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any APRTICLESon: Mp Pieront 
y Py MoRGANS MINIATURES ‘Lor 


COUNTRY SEAT :FRANCESABINGTON, 
DRAWINGS BY OLD MASTERS. 
ZURICH PORCELAIN: ANOLDOAKROOM: 
NORWICH: NEEDLEWORK PICTURES: 
GXO: Cor ETC: 
By: D&G.C.WILLIAMSON: LEONARD 
WILLOUGHBY : RUTH M.BLEACKIEY. 

AJ.RUSCONI:HLA.CLAY:G. aaah 

OLIVE MILNE RAE: ETC’ Ere: 

PLATES: ANAM TAR PIERCE BY 
THE MAITRE DE FLEMALLE, TE 
BAISER ENVOYE BY 
AFTER GREUZE: MRS-ABING- 
“TON BYSHERWIN AFTER 
REYNOLDS: ANUNFINISHED 
PICTURE pyS.W.REYNOLDS 
AFTER SIRJ. REYNOLDS: 
THE REV. ALEXANDER 
DYCE BY RAEBURN: 


taal aah ta LADY 
CoCse 


" iuseaa: Comtenee Post rie 


Offices 2 RATHBONE. PLACE, LONDON, W. ete 
NEW YORK BRANCH 298," BROADWAY. arin Be 


E owas Notes on snes events of ‘the week in the bs ea characteristic features of the work oF tae 3 ie 
“various Auction Rooms appear “in #6 The World. eats leading’ architects of the day, and of the appll- ; 


fe These notes. cover the sales of ~ adh oe j cation. of art to the useful and decorative ol OS 
Wert igs HOUSES, | ANTIQUES — Cee ‘features of the modern home, are dealt wat Pea 
' OBJETS DART 3 : -  \\ weekly in“ The World’? ; cS ge 
st Pe Os €. etna : ee Arecoisspoctinas 6 Naduci Daiiealty Aehid sora gees 
< An ILLUS TRATION. aa iven aoe Wook: ot tecture is chosen for description each week — En Seem ae 
an interesting house, as well as reproductions : eae - [Mustrations are given of the ‘exteriors, e aes 
of some articles which have’ aroused or are” eee ‘and some features of interior: decoration and ; 
ng ‘arousing interest in the Sale Room Se uae ds it 1 idee Ore: are also selected for iastration 


sme | “The Wo rid Hs Week 


“is published simultaneously in London and Paris 


ant The World” ‘treats of practically: every subject which ie of intereat to. English- speaking gentlemen and gentlewomen 


The doinis and interests of Society ;-a +‘ Celebrity at Home" cach week ; Literature, Art, the Drama 
and Sport’; Politics and Finance and vaiaeanee' Military and Naval hitatrs- and, by way of contrast, 
Fiction of a-high order, Dramatic: Dialogues, Vers de Societe, and the best Acrostics in the: Worid ; 
Gardening, Motoring, Yachting, Dining: and Dress. 


k CONTINENTAL SUPPLEMENT, weekly, records the. movements of Society abroad, * and contains decks travel articles, ek 


are 1 York Street, Covent Garden, W,C.; 9 Fleet Street, EC. 36 Re du Sentier, Pick 


GEORGE - MORLAND. 


¥ 


A Biographical Essay with. ‘Complete. List. of Engraved Works 
By ode ft: HERBERT: BAILY - 


Conthins 100 Illustrations in Colour & ca 


The Shale of the First Edition of 4,000 Copies. was sold before publication : Paeeins ae a 
The Second: Edition is Now Ready Mega a =e 


PRICE: FIVE SHILLINGS | NETT 


Bound Copies: 7/6 Nett. 
NOW ON: SALE at all Hoshacl bers; Newsagents, or the PUBLISHERS, ‘Carmelite House, EC, 


The Connotsseur 


\ 


AN “ENTRANCE HALL ’ 
EXECUTED BY WHITE, ALLOM & Co. 
15, GEORGE STREET, HANOVER SQUARE, LONDON. 


TeELecrapnic Appress: “‘NOVEDAD,’’ LONDON. EDITORIAL AND ADVERTISEMENT OFFICES: 
TELEPHONE: No. 1546, HOLBORN. 95, TEMPLE CHAMBERS, TEMPLE AVENUE, E.C. 


=i 


REG 


of Works of Art and Curios of every; 
-kind,now for sale or wanted 


HIS LIST is compiled for the purpose of bringing readers of ‘‘THE CONNOISSEUR” into direct communication with private individuals who 
wish to buy or sell works of Art and Curios. The charge is 2d. for each word, which must be prepaid and sent in by 
the 10th of every month. Special terms quoted for illustrated announcements. All letters to be addressed: ‘‘THE CONNOISSEUR” 
REGISTER, No. ——, 95, Temple Chambers, Temple Avenue, E.C.; and replies (with a loose unused stamp for each answer), sent ina 

blank envelope, with the number at the top right-hand corner. If a stamp is not sent with each reply, the Proprietors cannot be responsible for 
the forwarding of same to the advertiser. No responsibility is taKen by us with regard to any sales effected. All advertisements 
to be sent to the Advertisement Manager, ‘“‘ THE CONNOISSEUR,” 95, Temple Chambers, Temple Avenue, E.C. 

SPECIAL NOTICE.—No article that is in the possession of any Dealer or Manufacturer should appear in these columns. 


Wanted.—Hanging bow-fronted Curio Cabinet. [No. K2,482 Wanted.—Old Silver Caddy Spoons, pierced, filigree or 
Antique English Fan.—Sticks and guards ivory carved, engraved preferred. [No. R2,494 
ierced ; jewel studs; mounted black Brussels lace, Wanted.—Aquatints of Capture of El Gamo, by Speedy, and 
pie al 3 I ; qui / ie 03 DY SI ) 
thirty years ago, and then valued at £20. What offers ? Action of Hussar and Thetis against five French 
yey go, ¢ Z iS 
[No. R2,483 Vessels, after Pocock. [No. R2,495 
Original unpublished Ode. — Zriumph of Innocence ; Miniatures on Ivory.—Small collection for sale. Approval. 
: : : EXP} 
beautiful copy presented Queen Caroline ; water-colour [No. R2,496 
‘ 2 - ae ¥ eee Benen , . aa = 
drawings, blue morocco, gilt, Royal ae Ao For Sale.—Fine Brussels Tapestry, wool and silk, 17th century. 
[No. R2,484 Height, 13 ft. 33 in.; length, 13 ft. 14 in. Photo. on 
Clock.—Eight-day, going order, with brass arch dial ; records application. [No. R2,497 
BE) Se nOuISe Leone maker 3 good NG in For Sale.—Oil Painting, by James Peel, Hunting Scene. 
handsome solid oak case, 7 ft. 6 ins. high, with solid Wale: easominearcstioter No. R2.408 
ae par 5 aie alue, £30; nearest offer. [No. R2,49 
ebony and Italian walnut mouldings. Price ave ; é 
[No. R2,485 For Sale.—Some fine Baxter Coloured Prints. [No. R2,499 
Stained-Glass Circles.—Four genuine old Flemish, 10 ins. Swansea Plate.—Marked. £3. [No. R2,500 
Photos returnable. [No. k2,486 Expert Lady willing to undertake cleaning, etc., of old 
Engravings.—For sale, valuable artists’ proofs, after Alma- china and arrangement of collections. [No. R2,501 
Tadema, Rosa Bonheur Dendy Sadler, ete. [No. R2,487 For Sale.—Sheraton Bookcase, 10 ft. wide and 7 ft. high, 
Old Constables’ Truncheons.—Also Tipstaves with Metal break front, glazed doors, beautiful condition. Lady 
* = ~ ry ; y11G 2 eas aac a2. 
Soy tor sale: o. R2,4$ giving @ se. ¢ ars 
Crowns. For sal [No. R2,488 ving up town house. Been in family one hundred years 
‘* Punch.’’—Complete set from 1841 to 1907, in cloth. dey & ig asee 
£20. [No. R2,489 Astbury Ware.—Two Teapots, brown glazed, slight yellow 
Four-Post Bedstead.—Handsomely carved, massive decoration. Very rare. 68s. each. [No. R2,503 


Spanish Mahogany, unequalled for beauty. [No. R2,490 Continued on Page 10. 
Baxter Prints Wanted.—Send particulars to [No. R2,491 


Wanted by a Collector.—Old Silver Caddy Spoons, good 


Swansea and Nantgarw China wanted, also Cambrian 
Ware and ARE Etruscan Ware, marked pieces. 


quality and rare shapes. Apply [No. R2,492 ALEX. DuNcAN, Glenholme, Penarth. 
For Sale.—Bed-posts, pair finely carved ; Quilt, old needle- : 
work ; Bust, French biscuit, woman, life size. [No. K2,493 Infallible Woodworm Destroyer—AN TIWORM 


The Misses H. G I. WOOLLAN (iiel23%5c0n 


Antique 
Furniture 


Lace, Glass, &c. 


Telegrams—“ Decoriter.” Telephone 5467 Gerrard 


Showrooms~—First Floor, 


28, Brook Street, 
Grosvenor Square, W. 


Crescent Marked Worcester. 
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-HEMING & Co. 


& 


Old Plate 
and 
Jewels 
Taken in 
Exchange 


or Bought 
for Cash. 


& 


Set of 3 Fine Old Silver Caddies 
by Pierre Gillois 

London Hall Mark, 1768 

in Silver Mounted Shagrin Casket 


S22 
28, Conduit Street, LONDON, W. 


—_ ———_ 


One of a pair of Sheraton oblong Satin-wood Card Tables with 
folding top, inlaid with fan ornament, 34 ins. wide. Price zo gns, pair 


ALBERT AMOR 
32, St. James’ Street, London, S.W. 


Dealer in Rare Porcelain, Furniture, 
and Art Objects 


e Variety to choose 
'}} from equal to 
that of any two 
London Stores. 


Showrooms : 
4 LARGE FLOORS. 


Electric Lift. 


ROYAL CROWN DERBY. 


MODERN VIENNA. 


ERNEST WAHLISS 


PORCELAIN HOUSE, 


88, Oxford St., W. 


(3 minutes’ walk from Oxford Circus or Tottenham Court Road Tube Stations. 


Specialities: 
Royal Crown Derby, Royal Dresden, 
Wedgwood, - Mintons, - Imperial 
Vienna, Delft, Alexandra Ware, 
Italian Fayence, Art Terra Cotta, 
Glass and Crystal Ware. 


DINNER SETS VASES 
DESSERT SETS | ROSE BOWLS 
TEAS EAS. |; FIGURES 
BREAKFAST SETS | GROUPS 
WOME SATs BUSTS 
TRINKET SETS ee URARY:S 

FISH SETS | CLOCKS 
GAME SETS MIRRORS 
ASPARAGUS SETS CANDELABRAS 


WINE SERVICES WALL PLAQUES 
LIQUEUR SERVICES PORCELAIN ROSES 
FLOWER AND PLANT POTS 
VIENNA COFFEE INFUSERS 


Our Porcelain and Fireproof Kitchen Accessories 
secured the Highest Award (Silver Medal) at 


UNIVERSAL COOKERY & FOOD EXHIBITION 


London, December, 1906, 


UNSURPASSED FOR DURABILITY 8 CLEANLINESS. 


III. 


iE ECO NN@ TSS Bix 


(Edited by J. T. HERBERT BAILY). 


CONTENTS. 


VOL. XVII, March, 1907. No, LXVII. 


PAGE 
MR. J. PIERPONT MORGAN’S PICTURES. THE ENGLISH MINIATURES. Ul. By 
Dr. G. C. Witiiamson. (With eighteen illustrations) - - - - - - - = £30 
LORD LLANGATTOCK’S MONMOUTH SEAT. THE HENDRE AND ITS ART TREA- 
SURES. By Lronarp WiLLoucHsBy. (With sixteen illustrations) - - - - - 149 
FRANCES ABINGTON. By RutH M. Buieackiey. (With three illustrations) - - : - 161 
AN EXHIBITION OF DRAWINGS BY THE OLD MASTERS. By A. J. RUSCONI. (With 
eight illustrations) - - - - - - - : - : : - - - - 166 
ZURICH PORCELAIN. By H. A. Cray. (With four illustrations)  - - - : - = 172 
A VALUABLE OLD OAK ROOM. By Grorce A. Wape. (With three illustrations) — - Ts 
NORWICH. By Lreonarp WiLLoucHsBy. (With twenty-three illustrations) - - - - - 183 


[Continued on Page 6. 


Lam bert, Goldsmiths, 


Jewellers, and Silversmiths 
To His Majesty the King, 


10, 11 & 12, COVENTRY ST., PICCADILLY, W. 


W. Howzerre Son 


MARKET PLACE, 
-. NORWICH] 


Manufacturers of 


Artistic 
Pianos 


—— [Ne 
CHIPPENDALE, 
SHERATON, 
OR TO OWN DESIGNS, 


At Moderate Prices, 
BY EASY PAYMENT SYSTEMS. 


CATALOGUES AND PARTICULARS POST FREE. 
Cc. 


Fine Examples of Early Ecclesiastical Plate, 


A unique collection of Diamond Work, Enamels, and Works of Frt. 
Every description of Decorative, Table, and Ecclesiastical Gilt and 
Silver Plate. 


ANTIQUE AND Mopern. 


AppPLy Depr, 


Branch: LOWESTOFT. Factory: LONDON. 


SELECT: OLD SHEFFIELD PLATE. 
March, 1907.—No. Ixvii. 
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The finest Architects 
Stock of ws 
erties particularly 

rete requested to 
write for 
MARBLE Photo-Litho 
MANTEL- List, and 
PIECES Sizes of Man- 
to be seen, tels in Stock, 
also Interiors and send 
for same on their 
requirements 


Genuine Adams Marble Mantel-piece, of pure statuary, finely carved and 


inlaid with Wedgwood placques, 


Ne Ne NR NE NESS 


Jacobean Oak Table, 6’ 2” long, 


Charles II. Chair 


(several fine examples in stock). 


The above fine pieces to be seen with others at 


LITCHFIELD’S Decorative and Antique Galleries, 


3, BRUTON STREET, LONDON, W. 
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ere) NTENTS—continued from page 4. 


PAGE 

NEEDLEWORK PICTURES. By OtivE MILNE RAE. (With six illustrations) - - : - 199 

NOTES. (With three illustrations) - - - - - - 204 

IN THE SALE ROOM 209 

CORRESPONDENCE 211 

HERALDIC CORRESPONDENCE 212 

Peo ws 

AN ALTAR-PIECE, By the Maitre DE FLEMALLE- - - - : - : 2 Frontispiece 

LE BAISER ENVOYE. By C. Turner, R.A., after J. B. Greuze - - - - - = aie 
MRS. ABINGTON IN THE CHARACTER OF ROXALANA, By J. K. SHERWIN, after 

Sir J. REYNOLDS = = = : : - - - - - - - - 160 

AN UNFINISHED PICTURE. By S. W. Reyno.ips, after SrR JosHuA REYNOLDS - - =) nee 

THE REV. ALEXANDER DYCE AS A BOY. By Sir H. RarEsBurn - - - - - 182 

PORTRAIT OF A LADY. Attributed to the Rev. W. PETERS - - . - - - - 198 


OLD ENGLISH SILVER PLATE 


Faithful reproductions of the finest examples can be obtained from 
WATHERSTON Messrs. Weatherston’s, and Readers of “ The Connotsseur” are invited to 


& SON, inspect the interesting Collection of Working Models 
6, Vigo Street, W. How the old-world designs govern the new and 
are reproduced to-day in a modified form 
Leading from Regent Street, ts clearly shown tn a Booklet, entitled “ The Place of Jewellery in Art.” 
through Burlington Gardens, : ; = ae 5 nape " i 
AolBondesireet: published by Mr. Watherston, and will be forwarded post free on application. 


By APPOINTMENT. 


Messrs. DEBENHAM & FREEBODY 


Have for Sale the largest 
W E M E R S ©) N collection of Embroidered 
e 9 Pictures and Samplers in 


England. 


ae Jevellee, ———— 
Also . Antique . Brocades, 


EAST DEREHAM, Embroideries, Laces. 


Norfolk. 


... Illustrated Catalogue gratis. 


he —— 
Fine Collection of Antique Silver and Subject, “The Gleaner." 


Jewels. Write for List. Wigmore Street, LONDON. 
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HAMPTONS 


specially invite Collectors of 


Fine Antiques to call and view 


the extraordinarily interesting and rare 

example of an Early XVIIIth Century 

Arm Chair in richly carved walnut, now 

on sale in their Pall Mall East Galleries, 
and illustrated herewith. 


Hampton & Sons will be glad to purchase Antique 


Chairs similar to the above. Particulars, and if 


possible a photograph, should be sent to their 


Antique Galleries, Pall Mall East, London, S.W. 


FINEST COINS 


» SPINK & SON Ltd. 


17 & 18 Piccadilly 
LONDON, W. 


THvrivm TeTRADRACHM. B.C. 390—350. Rare PENNIES OF EADWEARD, THE ELDER. A.D. 901—925, 


FINEST COINS ns pops 
MCAT EAN 


SPINK & SON Ltd. 


17 & 18 Piccadilly 
LONDON, W: 


Collectors and others an ike to write or call for a free : ; 
of the M HLY NUMISMATIC CIRCULAR. : . 
pues coy Pacription 2i 218 per annum, post free. Scarce CROWN, QUEEN VicTorRiA, 1847, Aci EACH or 


Gy 
bF “ings 


b 1ay 
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FIRE 


Valuations t Insurance 
HAM PTON & SONS claim to have brought the necessity of these valuations before 


the public, the direct result of acting as Assessors against the 
Insurance Companies in connection with many of the largest fires that have occurred during recent years at private 
houses in town and country. They have valued furniture, works of art, and pictures to the extent of nearly 


TWO MILLION POUNDS STERLING 


the contents of many of the finest homes in England, the work being done by a permanent staff of valuers, 
whose experience in this respect is unique. 


Their chief Assessor will see Clients at any time by appointment, and give valuable information 
as to the revision of policies. 


Copies of a pamphlet, ‘‘ The Proper Policy,” by W. Roland Peck, F.S.I., Past President of 
the Auctioneers’ Institute and Past President of the Estate Agents’ Institute (sixth edition, tenth thousand), 
published in 1902, may be had of 


A, HAMPTON G6 SONS ¥ 


Y 
fy Fire Assessors, Auctioneers, G Estate Agents, AR 
iS 2 & 3, CocKspur St., London, S.W. ~ 


=_ J. C. VICKERY, 


Gold, Silver, & Leather Goods 


Manufacturer to H.M. the King and H.M. the Queen. 
179, 181, 183, REGENT, STREBT 
LONDON, W. 


in Gm VILGISE REYES 
Sets for the 
Writing Table 
are now on view. 
ee 
Silver, Tortoiseshell, 


Buhl, Leather, &c, 


~~ 


Vickery’s Green Crushed Morocco or Dark Crushed Pigskin Writing Set, hand tooled in Gold, only $19 complete. 
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THE ABOVE ILLUSTRATES THREE PIECES OF THE FINE COLLECTION OF 
GALLERIES, 445, OXFORD STREET (MARBLE ARCH END). 
CHARACTERISTIC CARVING, IN WHICH 
AND ARM-CHAIR. 


CHIPPENDALE NOW ON SALE AT 
THE BEDSTEAD IS OF BEAUTIFUL 
GOTHIC INFLUENCE IS SHOWN, AND 


THE ANTIQUE 
SPANISH MAHOGANY, WITH 
PERFECT EXAMPLES OF A SMALL TABLE 


Messrs. GRAHAM & BANKS now have a magnificent number of the most perfect 
examples of Old English Furniture, including many Settees in their original coverings, 
and also several complete old Panelled Rooms. Photos will be sent on applica- 
tion to residents in the country and abroad, who are unable to call and inspect. 


D, St., London, W. 


The design and execution of all decorative work receives the personal attention of the principals of the firm. 
Special Designs submitted on request. 


1X. 


The Connoisseur 


STONER & EVANS, Fine Art Galleries, 
3, King Street, St. James’ Sq., London, s.w. 


TELEGRAMS! TALOFA, LONDON. 


TELEPHONE! 6658 GERRARD. 


CHOICERSRE CIMENSS ORS OEDEGHEESE AS 


The CONNOISSEUR REGISTER 


continued from page 2. 
Old Pewter Plates and variety of pieces for sale at lowest 
possible. [No. R2,504 
Wanted.—Connoisszurs, Nos. 40, 41, 49, 52, 56. State 
price. [No. R2,505 
For Disposal.—No. 1 CONNOISSEUR. [No. R2,506 
Shield Back Chairs.—Set of five antique mahogany, carved. 
[No. R2,507 
Davenport Octagonal Jugs.—6 ins. and 7 ins. high. 
[No. R2,508 
Nonsuch Chest.—May be seen in London, [No. R2,509 
Spanish Sword.— Fine old mottoed ; four-foot Rapier, 
completely chased cup-hilt. [No. R2,510 
Chimney Piece.—Magnificent old oak, for sale; massive 
carving ; rare specimen. Photograph. [No. R2,511 
Turner Plates.—Six, marked, Caughley willow pattern, 
perfect. Offers. [No. R2,512 
Wanted.—Genuine Antique Sheraton Sideboard, 7 ft. to 8 ft. 
long. [No. R2,513 
Chippendale Chairs.—Six old, £14 ; Gate-legged Cromwell 
Table, scroll feet, £3 3s. [No. R2,514 
Chippendale four=post Bedstead.—Damask draperies, 
412; Chippendale Dressing Table, £4 12s. 6d. ; rare 


old Sheraton Washstand, £6 Ios. [No. R2,515 
Queen Anne Sideboard. — £7 10s.; Dining Table, 
£4 10s. [No. R2,516 


Chippendale Chairs.—Set genuine; Chippendale Dining 
Table; Sheraton Sideboard. For sale. [Now Retr 7, 
Private Collection.—Valuable Old Masters, comprising 
Rubens, Hals, Vandyck, Poelemburg, Ruysdael, 
Ostade, Guido, Carracci, Poussin, Kneller, Romney, 
Morland, Turner, etc. Viewed London. [No. R2,518 
To Artists and Others.—Bijou Studio, semi-detached Villa 
Residence, situate in high and much sought after position 


on Campden Hill, W. Rent £130. [No. R2,519 


March, 1907.-—No. I xvii. 


For Sale.—Old piece Persian Tapestry, about 15 ft. by 15 ft. 
Quite unique. Seen by appointment. [No. R2,520 
Wanted, the following numbers of THE CONNOISSEUR. 
If in good condition the following prices will be paid: 
1/- each for Nos. 31 and 41, and 8d. each for 48, 40, 52, 
BOs) 505 50; 57a) O4- Write No. R2,521. 
Wanted.—Pewter Peg Tankard. [No. R2,522 
A Gentleman (23) requires position in Antique Galleries or 
Auction Rooms, six years’ experience in both depart- 
ments, well connected, excellent references, moderate 
salary. [No. R2,523 
Bone Model of the ‘*‘ Royal George.’’—Similar to the one 
produced on page 223 of December, 1906, CONNOISSEUR. 
Length over all 25 ins., height 21 ins. Price £10 or 
best ofter. [No. R2,524 


Wanted by a Private Collector, willing to pay high 
prices, a few very fine English Engravings and pieces of 
Furniture.—Write Z. Y. X., c/o Willing’s Advertisement 
Offices, 73, Knightsbridge, London, S. W. 

A Gentleman wishes to sell some fine examples of Chippen- 
dale and Satinwood Furniture in original condition, also 
some Mezzotints and Coloured Engravings. Will send 
Photographs on application.— Write Box 1,100, Parting- 
tons, 37, Southampton Street, W.C. 


WANTED.—OLD OAK PANELLING 
of the 16th, 17th, 18th and 19th Centuries. 


Write: Box No. 1,006, ‘‘ THE CONNOISSEUR,” 95, Temple Chambers, E.C. 


French expert well acquainted with Russia could procure there several 
rare pieces, absolutely guaranteed, including Marble Statue by Clodion ; 
Two Paintings—Rembrandt and Botticelli. Box torr, ‘*‘ The Connoisseur,” 
95, Temple Chambers, Temple Avenue, E.C. 


WANTED.—Lady or gentleman pupil to train in antique business and 
house decorating. Two years’ training. Premium £30. Write Box 1012, 
«““The Connoisseur,” 95, Temple Chambers, E.C. 


Old Brocades and Antique Russian Jewellery for sale. 
On view at the Russian Depét, 115, Ebury Street, Victoria, London, S.W. Room 14, 


X. 


ae 
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Telegraphic Address :— Telephone 
“DATEMARK, LONDON.” 2923 Gerrard. 


CRICHTON BROS., 


22, Old Bond Street, London, W. 
Experts in Old English Silver, 


HAVE 


special Collectors who are desirous 
of purchasing fine examples of 16th 
and 17th Century Plate. 


Messrs. Crichton will make personal 
calls by appointment in either Town 


or Country. 


The Connoisseur 


PICTURES 


AND 


WATER COLOURS 


ALSO ALL THE 


New Engraving 


AND 


—— Etchings —= 


ARE NOW ON VIEW AT 


Thomas McLean’s 


GALLERY 
7 > HAYMARKET 


PUBLISHER TO. HIS, MAJESTY 


March, 1907.—No. Ixvii. 


Queen Anne Walnut Settee. 


GEORGE, 


35, Park Street, BRISTOL 


ESTABLISHED, L630. ae 


COLLECTOR : OF : ANTIQUES. 


——— LARGE SELECTION OF 


Genuine Antique Furniture, Pictures, 
China, Silver, Sheffield Plate, Gc. 


Goods marked in plain figures at Moderate Prices. 


INSPECTION INVITED. 


LICENSED VALUER. 


A very fine 
Genuine 

Queen Anne 
Cabinet. colt 


PERCY SMITH & Go.," 


443, OXFORD STREET, wW. 


20 years with L. Spillman & Co., late of Newcastle Street, Strand. 
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cet & Co; Miele 


LONDON, W. 


For GENUINE OLD 
FURNITURE AND REPRODUCTIONS. 


CHIPPENDALE. 
SHERATON. . 
HEPPLEWHITE. 
QUEEN ANNE. 
LOUIS XV. & XVI. 


Persian Carpets & Rugs. 


Ci, j . ee aN = we 
Walnut aces Mp China Cabinet, 5 ft. wide, A visit of Inspection solicited. 


. high. In Stock. 


Antique 
| J'SH ENRY.S RCRA. 
WOODEN’ELECTRIC China, 
L IGHT ‘FITTINGS Silver 
Ww and 


The most Thomin- 
Artistic ation yet 
| form of nels concetved 


Works of Art. 


Branch == 


I0, Royal Parade, 
Harrogate. 


| 287~291 ; ‘ OB) Sh} 
m® OLD-STREET : JAMES 8T | 
LONDON PALL MALL 3 


ESTABLISHED 1829, 


e Suit of Henry VIII. Armour 


| J S HENRY“ | W.F. ior & Sons, Ltd 


25 and 24, STONEGATE, YORK. 


XIV, 
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Nat. Tet.—HITCHIN, 7. 


F. W. PHILLIPS, 


Antiquary. The Manor House, Hitchin, Herts. 


+Wkeaty ~ 


ROOM No. 1. AN ATTIC BEDROOM. ROOM No. 13. A YEOMAN’'S DINING ROOM. 


Se : a 


THE TAPESTRIED HALL. 


ROOM No. 14. A JACOBEAN BEDROOM. 


SUsy 


ROOM No. 19. A CHIPPENDALE BEDROOM. ROOM No. 27. A CHIPPENDALE DINING ROOM. 


The Manor House contains 55 rooms arranged in chronological sequence, of which the above are 
examples. # Everything is plainly labelled with the description, date and price, and is 
absolutely guaranteed to be genuinely old. # Purchases are delivered free in London by 
own conveyances. # Hitchin is 40 minutes from King’s Cross (G.N.R.). 
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SS <a 
Bes e ae 


The above illustrates some beautitul old UakK Panelling and a very fine old Banqueting Table, Elizabethan period, 
now on exhibition at these Galleries. o0 9 Dd JD Alsoa selected collection of Genuine Antique English Furniture. 


GREGORY & Co., 19, Old Cavendish St., LONDON, W. 


Telegraphic Address: ‘‘ NULLIFIED, LONDON.” Telephone 4424 GERRARD, 


GLENDINING & Co. £: 


7, Argyll St., Regent St., London, W. 


AUCTIONEERS AND VALUERS OF 


COIN COLLECTIONS. MEDAL COLLECTIONS. POSTAGE STAMP COLLECTIONS. 
OLD CHINA, ENGRAVINGS. ANTIQUE PROPERTY OF ALL KINDS, 


WEEKLY AUCTION SALES of COINS and MEDALS, ORIENTAL, 
FINE ART, VIOLINS, and MISCELLANEOUS PROPERTY. 
Sales by private treaty promptly arranged. 


UNDER ROYAL PATRONAGE. 


wes FLENRY WELLS, 


Augsburg Silver, I5 & 19, High Street, SHREWSBURY. 


with quaint 


inscription, Rou 
date 1730. 
Also a Genuine G Rare Old China, Silver, 


“ Half-circle” 


Sheraton Inlaid Prints, Furniture, Works of Art. 


Satinwood 


Card Table. BE we 


ENQUIRIES AND INSPECTION INVITED. 


Telegrams ; *‘ Wells, Shrewsbury.”’ National Telephone, 55. 
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FRANK T. SABIN 


118, SHAFTESBURY AVENUE, LONDON, W. 


Invites the attention of Connoissrurs to his Collection of fine 


— ENGRAVINGS 
(Mezzotints, Colour Prints, Portraits, SG) 
DRAWINGS - MINIATURES - AND - OTHER - WORKS - OF - ART 


Le Baiser Envoyé, by J. B. Greuze 


Reproduced from the rare original engraving by C. Turner, in the: advertiser’s possession 


Collectors of Books * Collectors of Autographs 


Will also find something of exceptional, and often unique, interest and importance 
sports solicited 

Purchases made of Collections, large or small Reports s 
EURO NOS ES ae poe ae ae 
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| u { | LTD. 


Manufacturers of Sterling Silver “Princes Plate” 
Jewellery, Suit Cases, Gc. 


RE-BUILDING SALE 


A few of the BARGAINS IN OLD SHEFFIELD PLATE. 


Usual Price. Sale Price. 

Very fine pair of VVine Coolers, with solid silver grape * * 4 £ os d, 

vine pattern mounts ae a ae Ee Passe if) | Pass ‘by 1v) 
A Four-Arm Centre Piece in fine condition, with original 

Cut-glass crystal dishes and centre dish er no) A 20 0 0 
A beautiful Gadroon Mount Dish Cover .... ” eee TORE 5 070 
A plain Gadroon Mount Dish Cover ae ae oe Re 3 0 0 
Cake Basket, plain, with ornamented shell and Gadroon 

border as, an eh Fe ae ah es AML Ae =) fe) 8 
Cake Basket, chased with ornamented mount a Ee eh AOL | Al oP GS 16) 
Plain Tea Urn, with Gadroon mount ae ee a LOL 9 9 O 
One Four-Light Scroll Pattern Candelabrum a ee Zone eal) L200 


This Re-building Sale gives an opportunity to the public of 
obtaining goods of the highest quality at 
exceptionally low prices. 


WRITE FOR SALE CATALOGUE. 


'I58 to 162, Oxford Street, W. 
“idaesses: 2, Queen Victoria Street, E.C. 
| 220, Regent Street, W. 
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HENRY GRAVES @ Co., 


6, PALL MALL, LONDON, S.wW. 


Size of Canvas, 10 by 6. 


“The Charge of the Light Brigade.” 


Boldly they rode and well, 

Whilst horse and hero fell, 

Into the jaws of death, 

Into the mouth of hell, 

Rode the six hundred. 
Tennyson. 


DANTE Det ye kh (4) ON WOODVILLE: 


This picture, regarded by many to be the finest military painting ever produced 
by an English Painter, was originally purchased by the late Colonel North 
for $1,500 from the painter. Upon the death of Colonel North it passed 


into the hands of the Publishers. 


It has toured the provinces on exhibition, and was specially commanded 


from Aberdeen to Balmoral by the late Queen Victoria. 


We now offer the Painting for £500 


and will arrange terms for payment of same provided itpispKepein this Country or 


the Colonies. 
>) OS 
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HENRY GRAVES @& Co., Ltd., 6, Pall Mall, London, S.W. 


Size, 38 by 20 inches. 


“Friedland.” 


Paintep By J. L. E, MEISSONIER.” Ercnrep py BUGENES Tix 
Price £31 10 0. 


‘Tue Directors have the honour to submit for consideration of Connoisseurs and Collectors of Fine Etchings 
what they regard as the most important and the best executed Plate ever made and published by an English 
Fine Art Publishing House. 

The size of the actual work measures 38 by 20 inches, and has vegies Mr. Tily upwards of two years 
and four months in its production. 

The Plate now offered has been produced from the original painting now at the Metropolitan 
Museum of Fine Arts in New York by special permission. It occupied Meissonier over 14 years in its 
production. 

The Etching is a triumph of British skill, and we boldly assert it has never been surpassed by any 
artist in black and white, in any age. 

It is being printed on Vellum, and so difficult has it been to obtain skins sufficiently large and perfect, 
that in two years we have only found too perfect Vellums out of 6,000 skins. 

The Plate is already largely subscribed for, and it is confidently expected it will realize a speedy premium. 


“CONNOISSEUR” ORDER FORM ON THE INSTALMENT SYSTEM. 


Messrs) HENRY GRAVES + &) COceEtd.) Go PallgMalles we 
I hereby agree to purchase Vellum Artist Proof — of the etching by Eugene 
Tily after the painting by J. L. E. Meissomer entitled ‘‘FriepLAND,” at £31 10s. Od., 
and herein enclose try cheque for One Pound to secure same. 
[ also covenant to pay the balance of £30 10s. Od. upon the delivery of the 
proof, by payment of £1 per month from date of delivery. 


Name _. Pe Address 


Date 
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HENRY GRAVES & Co., Ltd., 6, Pall Mall, London,: S.W. 


Size of work, 165 by 17%. 


e 
“Lady Hamilton at Prayer.’ 
MezzoTint By E. LESLIE HAYNES, 
from the original painting by George Romney in the possession of Tankerville Chamberlain, Esq. 
This perfectly charming portrait has never before been engraved, and to the 
numerous collectors of “ Lady Hamilton” portraits it appeals most strongly. 
That it will sell entirely out is but a reasonable assumption, and intending 


subscribers should not lose any time in posting their orders 
ON THE INSTALMENT SYSTEM. 


There are 200 Artist’s Proofs at £6 6 QO. 
75 Impressions in Colours, ALL SOLD. 


‘Connoisseur’ Order Form on the Instalment System. 
Messrs. HENRY GRAVES & CO., Ltd., 6, Pall Mall, S.W. 


I hereby agree to purchase Artist Proof of ‘‘Lapy HamILToN AT 
Prayer,” at £6 6s. Od., by E. Leslie Haynes after George Romney, and herein 


enclose my cheque for 10/- to secure the same. 
I also covenant to pay the balance of £5 16s. Od. upon delivery of the proof, 


by payments of 10/- per month until completed. 


Name........... 


Date Pee O07; DGhO GETS. 0 es ae ie eed en van 
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HENRY GRAVES & Co., Ltd., 6, Pall Mall, London, S.W. 


Size of Work, 253 by 152. 


“The Fallen Tree.” 


PAINTED: BY a) gb Oa Oo LOiIe 


Erenep By Lucten GAUTIER. 
200 Artist’s Proofs on Vellum at £6 6 O. 


These two plates are after the originals of the great Barbizon Master, and 


are offered . 


On the Instalment Plan. 
To all lovers of landscape scenery these subjects make their own appeal. 


They will be issued in priority otf application. 


For Subscription Form see next page, “ The Shades of Evening.’ 
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HENRY GRAVES & Co., Ltd., 6, Pall Mall, London, S.W. 


Size of work, 254 by 19. 


“The Shades of Evening.” 


LA hope van jen. CecCORO'T, ETcHED By LUCIEN GAUTIER. 
200 Artist’s Proofs on Vellum at £6 6 0. 


These two plates are after the originals of the great Barbizon Master, and are offered 
on the Installment Plan. To all lovers of landscape scenery these subjects make their 
own appeal. They will be issued in priority of application. 


“CONNOISSEUR” ORDER FORM ON THE INSTALMENT SYSTEM. 


Messrs. HENRY GRAVES & CO., Ltd., 6, Pall Mall, S.W. 
I hereby agree to purchase Vellum Artist Proof of 
Pe wiEme ALE 1 REE at 26, Oss.0d. 
CT TEs SHADES OP LvENING,” at 26 6s. Od: 
Etched by Lucien Gautier after Corot, and herein enclose my cheque for 10/- to secure 


the same. 


I also covenant to pay the balance of £ upon delivery of the Proof or 
Proofs by payments of 10/- per month until completed. 
Nigipae: 8 ES SE yd a) ee DNGHON RASS. 1) a te ee She 20 Oley 


* If only one of the subjects is required strike out the other. 
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HEAL & SON’S 


OLD FASHIONED TOILET WARES 


Inexpensive 
Reproductions of 
SPODE, 
COPELAND, 
WEDGWOOD, 
MASON, etc. 


Write for 
Illustrated Booklet 
No. 94, 


“Toilet Wares 
Old and New.”’ 


In special sizes 
to fit 

Old Fashioned 
Washstands, 
with soap and 
brush vases to 
drop in. 


Carriage Paid on 
orders over £2 
in England and 
Wales. 


196, etc., TOTTENHAM Sauineh ROAD, W. 


BARTHOLOMEW & FLETCHER, 


Catalogues 


Free 


Carriage 
Paid 


917, 218, TOTTENHAM 
COURT ROAD, W. 


oe 
an 
Fine 


Reproductions 


Adams Sideboard, Sines Carved, in Spanish Mahogany 


) 


JOHN DAVIS & SONS, 


FINE OLD BANQUETING TABLE. 


March, 107.—No. Ixvii. 


Size, 8 ft. 9 in. long by 3 ft. 8 in. wide. 


ZS) 


203 "ands 04. 
Tottenham Court Road 


ALSO IN STOCK 


Fine Old 
Jacobean Dressers 
Chests of Drawers 
Coffers, &c. 


Antique Maboaqany Furniture 
a Speciality, 


Inspection invited. 
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oN & Co., Lta. 


22 Re r ei SILVERSMITHS TO H.M. THE KING BY SPECIAL APPOINTMENT. 
9 gen 5 
The Cede) j 
London, S.W. : eet eter ey 
+] s o 


(Below Piccadilly Circus.) 


Re en 


BIRMINGHAM : MANCHESTER: 
Newhall Street. St. Avn’s Square. 
LIVERPOOL: NEWCASTLE; 
Lord Street. Northumberland Street. 
Canadian Agents: 

A. T. WILEY & CO., 


MONTREAL. 


GLASGOW : 
St. Vincent Street. 


Every Fine 
Collector Daacverysllos. Oi 
should visit 

any Period 
the Antique 

bought. 
Silver oue it 
Department at Liberal 

Prices: 


Oza levent. St. 


| DIRECT FROM THE EAST ......... BEST | 
Oriental Carpets 


MAPLE & CO’S organisations at Ouchak for the production of 
these Carpets, established over thirty years, and those of more 
recent date at Sparta, Yhiordes and Koula, are the most complete of 
their kind. Each group of workers and detail of work, from the 
buying and spinning of the wool to the dyeing and actual finishing 
of the piece, is overlooked by native overseers, the only possible 
method to ensure good work and safeguard the product from 
European influence, thus retaining the Oriental characteristics 


MAPLE & CO 


| | LONDON Local Baron Aliotti SMYRNA 
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W. H. PECKITT, 


{| Rare Postage Stamps. 


\ (( iy ‘i 


Telephone: 
3204 

Gerrard. 
oe 
Price List 
Sree on 

application. 


oe 


SINGLE 
STAMPS 
AND 
COLLECTIONS 


| PURCHASED. 
I A Large and Choice Stock, ranging from CURRENT 


ISSUES to the GREATEST RARITIES, always on view. 
Inspection invited. 


Monthly List of Bargains and Special Offers will be forwarded 
Post Free on application. 


47, STRAND, LONDON. 


ae 
mn My 
= ; — Ni Le An 


ood & MWenmnons 


ESTABLISHED 100 YEARS (G. E. HEMMOnS) 


One Guinea Easy Chair in Velvet 


30 ro 
Ready 


OUR OWN 
MAKE. 


30 Ready in 
) Rose Colour, 
Old Gold, and 
Art Green 
Velvet. 


yw 


Extraordinary 
Value. 


¥ 


Strong Castors 
and 
Best Springs. 


» 


We send these Chairs to all 
parts of the Kingdom, and 
sell a large number for 
Wedding & other Presents. 


Large and 
Comfortable. 


£10 000 worth of Antique Furniture always in stock. Every 
4 American visiting this country should call and 
inspect the 14th Century Mansion and contents. 


Canynge’s bouse, 
v Mehr Street, ‘Bristol 


March, 19¢7 —No. Ixvii. 


WYLIE & LOCHHEAD, Ltd., 


bs Artistic House Furnishers. 
Decorators and Designers, 


alers in Antiques. 
to H1.M. The King. Deal q 


> = ow 
ee 


A Fine Old} Cabinet. 


Illustrated Catalogues and Price Lists Post Free. 


45, Buchanan Street, Glasgow. 


W 


ALL 


CHAS. KNOWLES & Co., Liv. 
164, King’s Road, Chelsea, 


== LONDON, S.W. ——= 


THE LARGEST SHOWROOMS IN LONDON. 
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Antique Silver 


ia Ge LS 
Gr aVvEe a 
By Appointment to 
H.M. THE KING 


q@ The Goldsmiths & Silversmiths Company 


invite intending Purchasers and Collectors of Antiques 
to visit 112, Regent Street, W., and inspect their 
Magnificent Collection of Antique Silver of the XVII. 
and XVIII. Century periods, which includes some 
very fine specimens of Candlesticks, Cups, Goblets, 
Porringers, Spoons, Gc., Gc., all marked in plain figures 
at Moderate Prices Gq No importunity to purchase 


The GOLDSMITHS & SILVERSMITHS COMPANY Ltd. 


(With which is Incorporated the Goldsmiths Alliance—A. B. Savory, Ltd.—late of Cornhill) 


Ae eT dont 112, REGENT Sil; LONDON, WwW. eee 


GRAHAM & 
FRENCH FURNITURE, 2c, 1 DLE 


THE INSPECTION OF WHICH IS INVITED. 


INTERIOR 
DECORATIONS 


GEORGIAN 


PERIOD 
A SPECIALITY 


20, Moicomb Sr, 
belgrave 59, 5h. 


TELEPHONE 1966 VICTORIA 


A very fine Antique Jardiniere Buhl. 


463, OXFORD ST., LONDON, W, 
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Old Fire Dogs and Grates, about 50 old iron Fire-bacKs, 16th, 17th century. 


BAILEY’S ANTIQUE GALLERIES, 


CATALOGUE FREE. 


si nedaced prices, 1, High St., Kensington 


TELEPHONE 852 WESTERN. 


(Opposite the Royal Palace Hotel). 


Trevor, Page & Co. 


EXCHANGE ST. 
NORWICH 


WinhS, IL DVNDUNG IpkOUISI.; IS) Tale 
EASTERN COUNTIES 


i 

i 

| 

! 

t 

i 

FOR [ 
Decoration | 
! 

i 

i 

t 

i 


f and 

@ e 
Furnishing 
f RR HK 
} EXPERTS IN THE REPRODUCTION 
: OF PANELLING, WOODWORK, AND 


FURNITURE IN ANY OF THE 
QILID SU VALIS 


Furnishing submitted free 


Schemes for Complete Decoration & j 
@ 


March, 1907.—No. Ixvii. 


THOSE FURNISHING 
WITH EITHER 


ANTIQUE or MODERN 
FURNITURE 


are respectfully invited to inspect my very large steck, 
where scarcely anything can be asked for that could 
not be supplied at exceptionally low prices. 


N.B.—Any class of goods bought. Town or country. 
Distance no object. 


G. BURY, Redweill 5t., NORWICH. 


H. HART, Norfolk House, 32, All Saints’ Green, NORWICH. 


A whole house stock full of 


GENUINE ANTIQUES OF EVERY DESCRIPTION 


to be seen at any time. Inspection Invited. 


DIMMOCK & SON, Fine Art Dealers, NORWICH. 


FANCY GOODS DEPOT 


Spectalitics; Paintings Cleaned and Restored, 
————- Frames Made and Re-gilt. 


Also Larse 77 
Picture Galleries 


Very fine old Chippendale Gilt Console Table, with marble top, 
4 ft. long, price £10. Four Antique Persian Rugs, sizes 6 ft. 5 ins. by 
4 ft. to 8 ft. 3 ims. by 4 ft. 6 ins., 2/- per square foot. 


WALLACE KING, NORWICH. 


J. BRETT & SONS, Ltd., 
92, PRINCE OF WALES ROAD, NORWICH, 
for good ANTIQUE FURNITURE. 


Ea ONLY TWO MINUTES’ WALK FROM THORPE STATION, NORWICH. i 
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| JOHN BARKER & Co. L‘* | 


CABINET MAKERS 
AND UPHOLSTERERS. 


Dutch Marqueterie Furniture 
always in Stock at 
Moderate Prices. 


@ 
e 
e 
e 
@ 
e 
j 


< 


@ 
e : 
g ee Dee sii 
Shia ; 
. \s ASCE Antique, Second-Hand, 
ye A 
e@ YY te, yt Sle 3 
is, and 
Big Masta Sati oe aos Reproductions of 
<a — "} Antique Furniture. 
. Fully Illustrated ~ Furnishing Catalogue 
: i sent on application, FREE. 
. hM é A F 
Dutch Marqueterie China Cabinet, £14 10 Bears ae ee 


JOHN BARKER & Co., LTD., KENSINGTON, w. 


66 GED GED 20 SEE GD OS CED GED C6 GHD GE 62 GED 06 GE ED CO CEP ED CO 6D GD CC GD GED © 


O® GED GD 00 GED GED Of GED 09 GED 69 DD CO GED EE 60 GD 


DUMONT BROS. ee Antiques at most Moderate Prices. 


@orks of Art, Mayfair. 
Antiques. ... 


GENUINE OLD 
” ie ae MAHOGANY 
Manchester Jquare, WW. 


Z SECRETAIRE 


fu essrs,, Mewnonk pias, nave cfrened 

premises at the above address im BOOKCASE, 
the middle « { the West End. °3 ft. 7 in. wide by 
Sher ashe all collectors amd people | 777% 


interested an antiques to wntervvreru £19 19 0 


them helore frurchasing else where 
u 


Lb 9) u Ik € St veer - 


= : 5 . Some fine pieces of 
oD hey interid, to. deal m genuine 
: Decorated Satinwood 


articles O. nly, and have [actlitres for and Mahogany. 


finding almost any, frreces iwhach 


their clients. ma y desire. & T O RY & T R | G és Ss, 


Inspection invited. 152 to 156, Queen Victoria St., LONDON, E.C. 
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<a 
YOU CAN PROTECT YOUR ESTATE for £10,000 


and secure an Income of £979 13 4 in the 


NORWICH UNION LIFE OFFICE 


ONE OF THE OLDEST and STRONGEST of BRITISH OFFICES 


by means of the new 


EIGHT OPTION POLICY 


Example age (30). Insurance £10,000. Premium £284 15s. 10d., ceasing after age 


60. On the attainment of that age, the following Options are exercisable, all of 


them being absolutely guaranteed, 


5) Paid up Policy £5,000 and Annuity of £704 Is. Sil. 
6) Annuity of £979 13s. 4d. 

7) Paid up Policy of £17,300 if in good health. 

8) Continue Premiums and have Policy for £21,590 if 


(1) Cash £10,630. ( 
(2) Paid up Policy £10,000 and Cash £4,650. ( 
(3) Annuity of £551 3s. 4d. and Cash £4,650. ( 
(4) Paid up Policy £10,000 and Annuity £428 10s. Od. ( 

in good health. 


Particulars at any age and for larger or smaller amounts, or for any other class of Insurance, may be obtained from 


The Secretary, NORWICH UNION LIFE OFFICE, NORWICH. 
CLAIMS PAID EXCEED £24,000,000 


Maid’s Head Hotel, 
NORWICH. Ovsart ‘Dotel 


This historical Hotel, dating from 1287, must be seen. 
Denrictta Street, 
Cavendish Square, 


Dondon, Ud. 


Che Fashionable Small thotel. 


Che Cuisine, Careful Service, 
and Perfect Cleanliness are 
Special Features of the thotel. 


Wo Charge ig made for Baths, 
Lady Jeune wrote in The Weekly Sun:—‘‘ It seems to me Electric Light, or Elttendance, 


that the real interest of Norwich centres in the 
Cathedral and the Maid’s Head Hotel.’’ 


+ @) re es la 
An old world house fitted with every modern Tt ite to U inclusive 


comfort. Perfect Sanitation. Electric Light. Cerms. 
First-class Chef. Address: MANAGER, 


March, 1997.--N >. Ixvii. 
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DUVEEN 


LONDON 


AND 


NEW YORK 
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Great eaten Railwav 


iS THE 


SHORTEST AND FASTEST ROUTE 


TO ALL PARTS OF THE 
Eastern Counties 


East Coast Holiday Resorts 
and Norfolk Broads 


Fortniabtly and Week-end Cheap Cickets 


Tourist, 


CONVENIENT SERVICE of EXPRESS TRAINS 


] RESTAURANT 


CORRIDOR 
CARS | 


| CARRIAGES 


For further particulars write to the Superintendent of the 


: : ae . . ; 
Line, Liverpool Street Station, London, E.C. 


See 5 


T. A. MASE, 


Rembrandt House ; 
28, THE WALK, 


NORWICH. 
DEALER IN ANTIQUES. 
A 
UNIQUE SET 
OF 
EIGHTEEN. 


a 
ee ry 
See mae” ; 


A SET OF EIGHTEEN extremel y rare Antique Carved and Gilt 

ARM Chairs. ne into one of the Halls of Norfolk 

nearly a ce a Pas atinental Palace. All are in 
the yhich is beautifully preserved. 


ONE OF THE SIGHTS OF 
NORWICH ! 


Hercules and Samson 
House 


(Facing the Cathedral) 


VISITORS ARE WELCOMED 


rm 


vn ‘ 
a I w, 
% iil ft ? te a 


Proprietor - GEORGE CUBITT 


Valuer and Collector of Works of Art 


ae MORE z6 


ce 


PIN-MONEY | 


FOR 


LADIES. 


Goldsmiths. Jewellers. | 
cv a 


prices for old gold, 


We give the highest 


jewellery, diamonds, pearls, silver, platinum, 


Sheffield plate, old false teeth. Get our 
cash offer. Goods returned if offer not 
accepted. Expedition is a great feature of 
We send the amount either 
in Cash, Postal Order, 


Telegraphic Money Order. 


our Dusiness. 


Cheque, or 


s 
Tel ephon 1e 224. 


AIBN & Daws, 


Gold and Silversmiths, | 
34, London Street, NORWICH. , 


OTs Established Half-a-Century. rE) 

O(c Oo 

(9. ONR 
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487790. 


None Better than the Best. 


The “DEVON” Fire gives Universal and Complete 


Satisfaction. 


Placed equal first in recent Official Tests carried out in the New Government 
Offices jointly by H.M. Office of Works and the Smoke Abatement Society. 


Consumption of Fuel and production of Smoke each one quarter less than the 
average of other 37 competitors which included practically all the best-known 


modern domestic fires. 


Supplied in a large variety of Artistic Designs to suit any room and 
any style of building. A 8 Easily fixed to existing Mantelpieces. 


ABSOLUTELY SIMPLE. 


Saeed Award and Medal at the 1906 (Bris tol) E ‘hibition of the Royal Sanitary Institute. 


A full report of the Government Trials, together with a finely Illustrated Catalogue, will 


be sent free on application to the Sole Manufacturers 


CANDY @G CoO., Ltd. 


The “DEVON” FIRE may be seen burning at the London Showrooms and Offices : 
87, Newman Street, Oxford Street, W., 


or Liverpool Showroom: Chicago Buildings, Stanley Street, Liverpool., 


Works :—HEATHFIELD STATION, NEWTON ABBOT, DEVON. 
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OLD OAK PANELLING | 


ADAPTED 
Fine MANTEL- PIECES an 

i AnD FIRE GRATES FITTED. 
Specimen Large stock of fine old carved wood Chimney-Pieces on hand, 
ranging in price from £12 1o0s.; others with less carving, from 
of yi £8 15s.; Old Adams’ Chimney Pieces, charming designs, from 


95s.; Dog Registered and Adams’ Basket and Hob Grates, etc. 


Id i i lied R > 
UNUSUALLY FINE wit, Seats carved mouldings, 11 feet 


high, finished with an important 


Linen Fold | | 


Jacobean, carved frieze, alliin its original condition and can be easily adapted. 
3 ——- aca aaa 
tabetha OLD ENGLISH WOODWORK 
} rt] 
and 


SE eee 
Old Oak Columns, Mahogany and Oak Doors, 


Balustrading, Carvings and Doorways. 
Now on hand a quantity of SIMPLE OAK PANELLING in various heights. 


OLD OAK PANELLED ROOMS 


gaa" FINE SPECIMEN Old Oak Jacobean Panelled Room, 


extremely rare, exceptionally fine, with raised 
mouldings, and with a beautifully carved cornice, suitable for 
a Hall or a Room. 


Other Rooms in the Elizabethan and Queen Anne periods, 


Queen Anne {INTERIOR 
Panelling. DECORATIONS. 


OAK FLOORING. 


For OLD FURNITURE and WORKS of ART 
Commissions Executed | Goods Procured 
for Christie's, etc. to meet requirements. A very Massive and Rare Old Oak Chimney-Piece standing 
9 to 10 ft. high and 7 to 8 ft. wide. 


BENJAMIN’S New Galleries, 76, Mortimer Street, London, W. (014 st. George’s Tall.) 


GEORGE MORLAND| “ The 


A Biographical Essay with Complete List of Engraved Works - F - A 
By J. T. HERBERT BAILY ONNOSSEur 
Contains 100 Illustrations in Colour & Monochrome Index and 
The whole of the First Edition of 4,000 Copies was sold a 
before publication. The Second Edition is Now Ready Title Page 
PRICE: FIVE SHILLINGS’ NETT | pscreumenn 
Bound Copies: 7/6 Nett. PRICE SIXPENCE. 
NOW ON SALE at all Booksellers, Newsagents, ie Index, with Title 
or the PUBLISHERS, Carmelite House, E.C. 


Page, to Volume XVI. 
Fa —— of “THE CONNOISSEUR,” 


oma’ ”" <,;* ‘ meahcctien Eh for Se Yec., 1006, is 
g00THs “ : ay ovawanaege [2 or Sept. to Dec., 1906, is 


now ready, and may be 
obtained through any Book- 
seller, Newsagent, or Rail- 
way Bookstall, or it wilt 
be sent Post Free by the 
Publishers, 2, Carmelite 
House, Carmelite St., E.C., 
on receipt of Sixpence in 
Stamps. The Index is 
thoroughly exhaustive, and 
will be found invaluable 
for reference. 

The Indices for Volumes 
[Stool Vewand sv lems 
can also be obtained at the 
same price. 


7 SOLD EVERYWHERE | 


BYALL CHINA DEALERS,STORES: 
(WRITE. ILLUSTRATED LIST 
| AND NAME & NEARESTAGENT 
fa OSS Rete Cis |e BOOTHS LP TUNSTALL STAKE: 


Georgian Toilet Set with 
o Willow pattern in Old 
° Chinese Blue - 
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| SPILLMAN’S 


From Newcastle Street, Strand, 


101 & 102, ST. MARTIN’S LANE, 
TRAFALGAR SQUARE, LONDON, W.C. 


XVIIIth Century Design 


... Firegrates 


: werner 
cee e o 


An Old Oak Sideboard. Several Old Oak Pieces in Stock. 


EOPLE of discriminating taste ; nm 
: g - Genuine Chippendale Chairs. Old Oak Coffers, Grand- 
always select CARRON father Clocks. Fine Bureaux. Chippendale Mirrors. 
; Antique Persian Rugs and Oriental Carpets. 
XVIIIth Century Firegrates. ihe oh ena ony Ca, 
SN 
Eminent artists cr many of th 

ae t 4 oe y : e JOHN WATSON, 8, New Oxford St., W.C. 

sign 7 e eee 
esigns from whic same are taken, Telephone No. 6076 Gerrard. Established 1857, at same address. 

over 100 years ago at Carron works, im. ange 


when art in iron received such high 
expression. For beauty of finish and 
perfect workmanship these Firegrates 


are considered the finest extant. 
They can be had to harmonise with 


any scheme of room decoration. 


Write for No. 21 XVIIIth Century Design Fire- 
grate Catalogue, and address of nearest Merchant 


supplying these grates. 


CARRON COMPANY 


ROYAL CHARTER 79 | 


CARRON, 
Stirlingshire. 
Showrooms: LONDON (City)—15, Upper 
COR Thames Street, E.C.; (West End) — 23, 
3 RBs ) Princes Street, Cavendish Square, W.; 


LIVERPOOL—30, Red Cross Street; GLAS- 
GOW —125, Buchanan St.; MANCHESTER 


: Vian —24, Brazennose Street; BRISTOL—10, 
Ses Victoria Street; NEWCASTLE-ON-TYNE 
S2Xe & —13, Prudhoe Street; BIRMINGHAM— 
Mar es Guildhall Buildings, Stephenson Street; | ee 
i see SY DUBLIN—44, Grafton Street; SOUTH- oa : = ~ 
ROYPS AMPTON—Town Quay (The French Prison). An exceptionally fine Carved & Cilt Chippendale Mirror with Clock 


Height 6 ft. ro in., width 5 ft. 7 in. 


—— INSPECTION INVITED. ——— 
Gi 9. AM fe 
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me [RONCLAD’ 


KEYLESS LEVER “BLACK” 


WATCH. 


One Guinea each. 


Marvellous 
Timekeepers. 
Wonderful Value. 
Dust-Proof. 
Oxidized Steel Cases. 
Suited for any 
Climate. 


GRAND PRIX, 


PARIS, 1900. 


aL. cHrisnie 
EDINBURGH 


Specially adapted for 
Doctors, Ministers, 
Solicitors, Colfers, 
Cyclists, etc., and 
all Professional Men 
and Sportsmen. 


Ladies’ Sizes from 25/- Every Watch Guaranteed. 


Beautifully ]llustrated Catalogue for Presents post free. 


To be obtained only from Established 1824. 


R. L. CHRISTIE, Watch Maker and Jeweller, 
17, 18, 19, and 20, Bank Street, EDINBURGH. 


COIN BARGAINS.~— Silver Crown Pieces—Edward VI., 155r, fine, 
41; James 1., mint mark trefoil, very igs 4&1 tos.; Charles I., mint mark 
harp, fine, £1; Cromwell, 1658, fine. Bis Charles Il., 1676, fine, 5s. 6d. ; 
James II., 1688, mint state, 41 55.3 Witte III., 1696, mint state, 15/- 


W.. Ce WEIGHT, Numismatist, 76, Ship Street, Brighton. 


N SALE.—A very handsome Mahogany Pedestal SIDEBOARD, 

with bow front and fitted with three drawers; the back very beauti- 

fully inlaid with fancy woods; enclosed ends with pillars for electric lights 

orlamps. Size 7 ft. by 2 ft. 6in. Believed to be the only one of its kind. 
Photo sent. 


W.H. HORTON, 27, Railway St., Altrincham. 


NTIQUE FURNITURE for the Home. 
Price List of genuine old Bureaux, Chests, 
Chippendale Chairs, Dressers, Quaint Tables and 
Settles from JAmES W. Parrripcr, The Bank, 
Alvechurch, Worcestershire. 


F. JONES, 1, Tavistock Street, BEDFORD. 


2 ft. 2 in. Satinwood Writing Table, with fal!-over flap, inlaid 
Tulipwood and Rosewood, doors inlaid with ovals. Photo and price 
on appheation. Catalogues post free. 

CENUINE ANTI UES Rare old Engush Marquetry Cabinet of the 

® William ard Mary period; fine Pastel Portrait 


‘Countess Clanbrassil,” by F. Cotes, R,A..17©2, signed and dated; very fine Chinese 
fade Bowl and Cover, 7 ins, by 5 ins. 


W. J. M’COY & SONS, Ltd., Antique Dealers, BELFAST. 
SINCLAIR'S ANTIQUE GALLERY, 18, Castle Lane, BELFAST, 


The finest collection of Antique China in Ireland on view always. 
Every piece sold in the Establishment guaranteed absolutely genuine. 
Orders ard Enquiries by post carefully attended to. 


BOOKS.—Wm. Brough & Sons, Looksellers and Exporters, are prepared to give 
Highest Cash Irices for Libraries of any description and of any magnitude. Gentle- 
men, Executois and others, should communicate with William Brough & Sons, who 
are at all times prepared to give Full Cash Value for Books in all Branches of 
Literature. Vendors will find this method of disposing of their Properties to be much 
more advantageous than Auction, while the worry, delay, and expense inseparable to 
Auction Sale will be entirely obviated. Catalogues gratis, 13, Broad St., Birmingham, 
Established 1845. (Telegrams :—* Bibliopole, Birmingham.” ) 
ae 
BOOKS. —Tortures and Torments, Old Time Punishments, 25/- for 10/6; Dore 

Gallery, 42/- for 7/6; Trial Oscar Wilde. 25/-; AJken’s National 
Sports, £5 58. for 35 '-; Burton’s Arabian Nights, 17 vols., illustrated, unexpurgated, 
ols T5se3 jae accio’s Decameron, with extra plates, 2 vols., Cruikshank’s 
Water Colo urs, 42/- net for 21/-; Farmer and Henley’s Complete Sl ang Dictionary, 
7 vols., privately printed, £12 5s. net for £3 ros, 
Rare Books. ‘BAKER’S GREAT BOOK SHOP, 
Catalogue Free. 14-16, John Bright Street, BIRMINGHAM. 
er 


Genuine Old China.—Two fine old Chelsea Figures, r4 ins. high, ‘‘ Britannia” and 
‘* Minerva,” £32 10s. Scarce and | eautiful old Chelsea Derby group, 12ins. high, ‘‘ The 
Graces disarming Cupid,” £21. Fine old Derby Figure, gentleman with basket of fruit, 
£5 5s. Pair 14in. Famille Verte circular Dishes, £10 10s. Pair Famille Verte Bowls, 
£6 6s. Perfect 1o in, Mazarin Blue Bowl, £3 10s. Pair crescent marked Blue and 
White Worcester rardinte res, £10 10s. Onental Tea Set, Jesuit period, <8 

£4 10s, Old Bristol, Lowestolt, Plymouth, &c, No Repreductions sold. 


J. P. WAY, Antique Art Gallery, Park St., BRISTOL. 
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8 pieces, 


f Appointed Makers to His Majesty THE KING. 


GREEN’S 
MOWERS & ROLLERS 


‘ stand Pre-eminent. 


Write for 
illustrated 
Price List 


No. 20. 


Thos. Green & Son, Ltd., Smithfield Ironworks, Leeds; 


and New Surrey Works. Southwark Street, London, 8.E. 


The well-known firm of A. W. LITTLE & Co., Narrow Wine St, 
Bristol, dealers in Orp Oak 4nND MAHOGANY FurRNiITURE, &c., have 
decided to again publish their Quaintly Illustrated Catalogue. 

As the cost is considerable, clients will be sup. plied with them post frce upon receipt of 


six} ence, which wll be refunded to bova-fide Customers. 16 pages, over 70 illustrations. 


“Ye Lovers of Antiques.’ 


All who are in search of Old Carved Oak Chests, Dressers and 

Shelves, Gate Tables, Grandfather Clocks, C hests upon Chests, 
Chippendale Chairs, Sheraton Sideboards, Old Brass Fenders 
and Uld Pewter, at Country Prices, should. write or go to 


W. A. TOWNSEND, Antique Dealer, BROMSGROVE. 


ANTED, scarce silver tokens. Good price. Bowles, 
Solicitor, Clifton, Bristol. 


ce FELL Dealer in Antiques & Modern Furniture. 
. ’ Corporation St., CHESTERFIELD. 


GENUINE ANTIQUE BUSINESS FOR DISPOSAL, central part of Chelten- 
ham. Fine old Jacobean Chest, £10; Genuine Bureaux and Cabinets, 
Chippendale and other Furniture; Genuine old Square and Crescent 
marked Worcester China; Specimens in Bristol, Spode and other China. 


A. BRYAN, 3, North Street, CHELTENHAM. 


A. G. COX & Co., 407, High Street, CHELTENHAM, 
GENUINE ANTIQUE FURNISHERS. 


Large Inlaid Antique Oak Dresser on shaped legs. Fine collection of Old} 
Pewter, Several pieces Genuine Old Satinwood Furniture. 


Enquiries Solicited. Commercial Prices, 


= frames for Old Prints. = 
Black Glasses for Old Prints. 


WHOLESALE ONLY. 


VITROGRAPHIC Co., CHELTENHAM. 


GEO. LUXTON & SONS, 
GENUINE OLD ENGLISH FURNITURE. 


FINE FURNITURE RESTORED. 
Duke St. and Church St., Cullompton, Devon. 


| | Old Prints. Reproductions. 


Sheraton, Chippendale, Heppelwhite, and Adams Furniture; Ol 
Waterford and Cork Glass, Old Irish Silver, Old Sheffield Plate 
Engravings, Mezzotints. Enquiries solicited. Trade supphem 


DON BURSTEIN, 5, St. Stephen’s Green N., DUBLIN, 


R. MORRISON, The Antiquarian Repository, 130 B, Nethergate, DUNDEE) 
has a splendid selection of Genuine Antiques in 
= Furniture, China, Silver, and Armour. 

A genuine Heprelwhite 5 ft. 3 ins. Cabinet or Bookcase, beautiful < isteaa 

glazed doors with oval panels on under part, Mahogany - §37 10 (| 
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“THE MASTERS OF MEZZOTINT.” 


Messrs. ERNEST BROWN @& PHILLIPS 
will open on SATURDAY, MARCH 16th, for four weeks, 


An EXHIBITION of a very choice Collection of 


MEZZOTINTS 
by THE MASTERS ee EEENI 


at 


THE LEICESTER GALLERIES, 


LEICESTER SQUARE, LONDON. 


FOR SALE. - - 
The Beautiful Picture, W.J. M“Coy g Sons, Ltd., 
‘Liberality 8 Modesty.’ 
eas ahi eeainriney BELFAST, 

By GUIDO RENI, from the Dealers in 

Furness ay Antiques, 


Also some very fine 
OLD MORLAND 
PRINTS in COLOUR, 
Old Paintings, and 


Old Prints, &c. 


Genuine Examples 
always on hand. 


Antique . Furniture. 
xo AR 
J. NEWNS, pj One of a pair of exceptionally rare 
The Tunbridge Wells Chippendale Hall Chairs, painted 
‘ Heraldic device— ‘‘A Demi-wolf, salient, 
Fine Art Galleries, regardant, argent, vulned, goutté de 


42, Calverley Road, 
TUNBRIDGE WELLS. 


sang.” Price on application. 


WSU H ETL 2 TRUNTER, 


HARPER. 


ASHFORD BELFAST, 
Kent, | IRELAND, 
as e Largest ( - - ave always 
. Nw in the A), Ke ——— ae ” 
South of England — ~ 
iO tinate 


Jacobean, gd 
Queen Anne, 


Genuine 

ees | # Examples of 
: —= } | ANTIQUE 

@ Sheraton | * FURNITURES 
CHINA. 


raton ; 
& DINE Set of 6 and 2 Arm Genuine old Hepplewhite 
Furniture. 2 g-ft. Chippendale Bookcase. Chairs, in perfect condition, £4v. 


ANSWERS TO CORRESPONDENTS. 


Reference No. 


ae eae MARCH, 
womun | ENQUIRY COUPON. 107 


Name (State whether Mr., Mrs., or Miss)... 


Address in full._. 
Subject of enquiry ...... 


Date B2 i 


N.B.-FOR PARTICULARS REGARDING THE USE OF THIS COUPON, SEE BACK. 
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E, STEWART, Antiquarian Dealer, 33, Frederick St., Edinburgh. 
(Head-size Portrait of Duchess of Orleans, Vandyke. Half-length Portrait Gentle- 
man, by Williams; also a few other interesting Historical Portraits and Pictures, 
Massive 17th Century carved Cabinet; fine carved Group, r5th Century, rare piece 
Ldrge selection of Old Fire Backs, China, etc. 
' OLD PAINTINGS CILEANED AND RESTORED, 


ouD SHERATON SIDEBOARD, 5 ft., £10 10s. SHIELD BACK CHAIRS 
(six and one), £18 18s. French Chairs, Louis XIV., XV., XVI. 


Photos on application. 


R. ANDERSON, 7, Drumsheugh Place, EDINBURGH. 


R. ANDERSON THOS. B, FOWLER 


“THE NEUK,” 26, PORTUGAL STREET, LIN- 
E. FOUNTAINE-BRODIE, COLN’S INN FIELDS, LONDON, and 288, RENFREW 
STREET, CHARING CROSS, GLASGOW. Collector of Antique Furniture, China, Silver, 
Pewter, Brass, Jewellery, and Lace. Sfectalities ;—Sets of six genuine Queen Anne 
Chairs. Chippendale and Sheraton Chairs, Very fine Jacobean Dresser, Rare 
Elizabethan Refectory Table. William and Mary English Marqueterie Chests of 
Drawers, Chippendale and Sheraton China Cabinets, Brass-Bound and Inlaid Maho- 
gany Cellarets, Oak Settles, and Cromwellian Tables and Coffers, 


Antique Sideboards, Chairs and 
Drawing-room Inlaid Folding Tables; 
also Serpentine Chest of Drawers, Gc. 


ANDREW SADLER, 347, Byres Road, Hillhead, GLASGOW. 


Fine Old Chippendale Secretary Bookcase, 4 ft. wide, price $16. Litto, 

Old Claw and Ball Grandfather Circular Back Chair, carved knees, price 

&12. Sheraton Sideboard, bow front, square tapered legs and toes, 6 ft., 

price $18; also genuine Old Buffets, Bureaux, Gate-leg Tables, Court 
Cupboards, ete. 


FARK TU Roe eee 


Haywards Heath, SUSSEX. 


38 miles, Brighton Main Line. 


To Dealers and Private Buyers.—Antique Furniture, China, 
Silver, Sheffield Plate, Glass, Brass, Pewter, Silk Needle- 


work, Clocks, etc., etc. Low prices, call or write 
H. DOUGHTY, Jeweller, HINCKLEY, Leicestershire. 


Stam ps.—A fine selection of British Colonials in stock. Books sent on 
approval against references. Prices about 50% under Gibbons’ Catalogue. 
Baxter Oil Prints.—Fine and rare copies always in stock. 

Old China,—Worcester Tray, 6 ins. by 34% ims., square mark, 75/=. 


Cc. L. PICKARD, 15, Woodhouse Lane, LEEDS. 


T. W. RICHARDS, Bs Wanted. 
Old Silk Pictures 


12, Blenhei 
: enheim Terrace, + and Staffordshire 
LEEDS. « 4 mw m + ——— Pottery.— — 


SAVAGE WEAPONS AND CURIOSITIES 


from all parts of the world. Spears, Daggers, Jujus, Fetish 
Pieces, Brass-ware, Dresses, Pottery, Horns. Particulars 


JAMES C. CROSS, 81, Hanover Street, LIVERPOOL. 


‘Carnarvon Castle,’’ by J. W. Oakes. Magnificent oil 
painting, size 44 ins. by 34 ins., in fine original state. 


ReED & SON, 10-12, Mount Pleasant, Liverpool. 


J. JOSEPH, 54, Tithebarn St., LIVERPOOL 


FOR (Near to Exchange Station). 


A ‘ Serpentine and Bow Front Sideboards, Bureau 
Antique Furniture. Bookcases, Clocks, China, Sporting Prints. 


OLD WHIELDON POTTERY 
Large and Choice Selection at 


HYAM & Co., 158, Brompton Rd., South Kensington, London. 


HYAM & Co., 158, Brompton Ré., South Kensington, London. 
d, S.W. 
THOMAS CUBITT, re 


(OF NORWICH) CHINA, PRINTS. .*. .’. 


Thre oice carved Chi thairs, carved legs 
Speciality this month:—Three choice carved Chippendale Chairs, carvec 
cin and bail feet, carved gadroon border in front, untouched condition, 40 gs. Also 
four Queen Anne Walnut Chairs, carved legs, claw and ball feet, £30. All are 


guaranteed genuine, 


The finest collection of Old Brasses in London. Also 
Antique Furniture, Old China, Pottery, Delft, Gc., 
at reasonable prices. 


COURTNEY DUCKETT, 108-9-10, Crawford St., Baker St., W. 


J. LEGER, 207, Shaftesbury Avenue, Oxford Street. 
PICTURE RESTORER. eth tiieecnd betes 


Old Engravings & Paintings Framed & Restored. 
ERNEST ALDEN, 30, King’s Road, Sloane Square S.W. 


Lace rt H. W. GODFREY, © Piccasiily’ circus. 
Silversmith, Jeweller, and Bullion Dealer, 


25, WARDOUR STREET, LONDON, W. 


Dealer in Second-hand and Antique Jewellery and Plate, Precious Stones, Coins 
and Medals, Fine Art Work, Antique Enamels, Miniatures, Old Paste Jewellery 


and Curiosities. N.B.—Jewellery and Plate repairing and mounting in all branches 
practically and artistically accomplished. 


E. A. JOHNSON, Licensed Valuer (formerly with Messrs. Phillips, Son and 
Neale, 73, New Bond Street, W.), 8, Great Turnstile, Lincoln’s Inn, W.C. 
TELEPHONE—2167 HOLBORN (Near Chancery Lane Tube Station.) 
Sales Attended on Commission Antique Furniture, China, Bronzes, Miniatures, &c, 

The Trade Supplied Valuations made for all Purposes. : 
Now on hand—Fight Old English Bookcases. Six Queen Anne Mirrors. Old Inlaid 
Welsh Dresser. Collection of Old Lambeth and Stafford Pottery, etc., etc. Provincial 
Trade Solicited 


CURIOSITIES, ctoman, 77, Brixton Hill, London. 


Do you want a Grandfather ? 
We hold_a large stock in great variety. 


ARTHUR JUPP & Co., 35, Red Lion St., Holborn, 


Telephone g1zo Central. 


E. HARRISON, 47, Duke Street, 


Manchester Sa.,; W, (Close to Wallace Collection). 


WANTED.—Genuine Old Hunting, Racing 
and Coaching Paintings and Engravings. 


VICTOR B. BUTTON, 
90, YorK Street, Westminster. 


Established 1861. Telephone—5356, Westminster. 


CHOICE AND RARE OLD CHINA. 
Every Specimen Guaranteed Genuine. 
Fine examples of Chelsea, Worcester, Plymouth, Bristol, 
and all other English Factors. 


SPECIAL NOTICE 


Communications and Goods in respect of this enquiry should be addressed—“‘ The Correspondence Manager,” 


Connoisseur Magazine, 95, Temple Chambers, Temple Avenue, London, E.C. 


In order to facilitate reference the answers in the Magazine are prefixed by the number of the Coupon and headline indicating the subject. 


Owing to the great demands upon our space it is impossible to guarantee a reply in the ensuing issue to any applicant, but every effort will 
be made to insert same promptly, and strict order of priority will be invariably maintained. A note of advice will be duly forwarded to each 
correspondent a few days prior to the publication of the number containing the information required. 


The conditions under which articles may be sent for our opinion are as follows: 


1. The fee to be arranged, together with other details, between the owner of the object and ourselves, before consignment. 


2. As we insure valuable articles against all risks whilst on our hands, due notice of the amount for which policy is to be liable 


should be given beforehand. 


3. All cost of carriage, both ways, to be defrayed by the owner, and the Proprietors, Messrs. Otto Ltd., cannot accept any 


responsibility for loss or damage caused in transit. 


4. Fragile articles of small dimensions should be forwarded per Registered Post. 
5. All objects to be packed in material that can be used for their return. 
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for Suet Puddings and Dumplings. 


BOWES PATENT 


FIREPLACES 
OVER 1000 


This is it—uce 
| Brown @ Polson’s 
ec 


oe . ] 1 “Paisley Flour 


OWING ALL STYLES 


and steam instead of boil. 
FOR THE 


SG 


OFFICE 


It’s worth knowing that one part 

of ‘Paisley Flour”! mixed with eight 

parts of ordinary flour makes the 

pudding or dumpling deliciously 
light and digestible. 


MOREHEAT 
LESS LABOUR 
LESS FUEL 


, \ 
WITH OR WITHOUT 
RAISED NEARTH OS 


NG re WELLTINE G1 55DIVER 5 PICCADILY | i 


Riuvesroo. HANCHESTER ee es oe DARLING ]OC > 
Rooms Rooms mw ROOMS ee = 
urs tm SER 
PARADISE JOHN mal cEoka: sour, Ge eS 
STREET tReet PARAD cl 


LARGEST SELECTION OF eens IN LONDON: ON VIEW 


Steaming gives the ‘Paisley Flour” 
a better chance than boiling, and 
is the quicker method as well. 


ANSOMES 


LAWN Z& 
ZI) @ 
H.Mruc KING 


0.9 Oo 9 Oo O 4 O90) 
[| eyed Bolan, Cate 
Jociily Sip 


1904,/905 £1906). 


(GOLD NEDALS) | 


10 | Baga: 


WANTED 


Fine Old 
Glass Pictures 


(not Religious subjects) 


LK AR 


THOMAS EDWARDS 
3, Crown Place, Harrogate 


ENTON’S (35°77 


33, CRANBOURN ST., LONDON, W.C. 


10¢-DE> ~~ ‘ 
RABE 
|,| London 1904) 


r SILVERMEDAL,, bE 
Arms & AVMOUr, |e me i 
CLU BS, || Horictunrdl 


} [Jonny 1906" 
Carvings, Gc., from many parts of the World. 
War Medals, Coins, Prehistoric Implements, 
Old English Pottery, Porcelain, and various 
Antiquities. 


CATALOGUE, NOW READY, wIiLL BE SENT ON APPLICATION. 


IN ALL KINDS & SIZES. 


All mowers sent on a months free trial, and carriage paid. 
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Walls decorated with the flat pleasing 
shades of Hall’s Distemper are the 
fashion. You see them in all artistic homes. 
It is a fashion of beauty, a fashion of 

cleanliness, and a fashion of health. 


Hall’s 


Distemper 


makes beautiful, washable walls. It has the 


ereat advantage of being when first applied a 
thorough disinfectant and germ destroyer. 
It starts clean and keeps clean —leading 
sanitarians recommend it—great hospitals 
and institutions use it. 


Specify Hall’s Distemper when redecorating, and for 
the woodwork remember to have ‘Sisco’ White Japan. 
@ Ask your decorator to show the series of artistic 
stencil friezes similar to the one shown in this 
advertisement which the trade can now obtain 
from the soleProprietors and Manufacturers, 


SISSONS BROTHERS & Co,, Ltd., 
HULL. 
London Office— 
1998, Borough High 8t., 
8.E. 


ANTIQUE FURNITURE AT HALF USUAL PRICE 


A set of six Queen Anne Walnut chairs with shaped backs, 
cabriole carved legs, covered in leather. q A set of four 
Chippendale Chairs, lyre shape pattern, covered in leather, in 
excellent preservation. § Anold Oak Jacobean Banqueting Table, 
twist pattern legs, carved frieze, size 7 ft. 9 ims. by 2 ft. 9 ins. 
The above pieces are offered at HALF THE USUAL PRICES, together 
with a large quantity of Antique Furniture, to make room for other goods. 


HEWETSONS, 212, Tottenham Court Road, W. 


W E Wood 18, Brook St., 


5 Hanover Sq., W. 


Unique Selection of Gems for Collectors. 


INSPECTION INVITED. 


ENRY VAN KOERT, 


38, Hanway St., Oxford St., London, W. 
SPECIALIST in the RESTORING of OLD and 
== VALUABLE CHINA, ENAMELS, etc. —= 


TAMPS. Selections of all countries sent on approval. 
Prices extremely moderate. Catalogue free. 
BRIDGER & Kay, 65, Bishopsgate Street Without, London, E.C. 


MRS. EVERSHED, 59, South Molton St, W., nExpert” 


Needlework 
Antique and Modern, Decorative and Ecclesiastical, Renovations under- 
taken, Work tastefully Mounted, Lessons given, Quaint Specimens of Old 
China, Pottery, and Bric-a-Brac on sale. 
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FOR ART LOVERS WITH LIGHT PURSES. 


TAGENT’S GALLERY, 


51, Great Portland Street, W. 
(Near Oxford Circus), 
CHOICE PICTURES by Old and Modern Masters. 
ORIGINAL DRAWINGS from famous collections. 
Bronzes. 


P. ELLIS, 249, High Holborn, LONDON, W.C. 


Offers this month.—Carved Gilt Louis XV. Chairs, in silk 
damask, 50/- each. Old Barometers, 20/-, 25/-, 30/-. 
Genuine Old Gate-Leg Tables, 39/6, 45/-, 50/-. 


Fine Oil Painting (by Andree Plumot, 1686), Dutch historical subject, 
size 28 in. by 40 in,, also fine Picture by G. Hickin, of Jerusalem, size 
66 in. by 42 in., late property of late Dowager Lady Crossley, price 30 gns. 


WALLACE KING, NORWICH. 


For Foreign governesses, chauffeurs, shop assistants, 
clerks, servants, apply Information Bureau, ‘‘ Daily Mail ”’ 
Offices, 3, Carmelite House, Temple, London, E.C. 


Le HOLLAND, The Removal Contractor 


(OF NOTTINGHAM) and Antique Dealer, 
OPPOSITE THE GENERAL POST OFFICE, 
Established 1868. NOTTINGHAM. Telephone No. 272 y. 


FIVE LARGE BOOKCASES, 8 to 11 feet long. 
Large Stock of CHAIRS, SIDEBOARDS, BUREAUS, 
and BOOKCASES. Trade Supplied. 


R. E. TREASURE, Crooked Lane, Preston. 
ST. BOTOLPH’S GALLERIES, Tes Hill. SEVENOAKS 


: re sai (Antique Dealers), 

: A genuine Old English Grandfather Striking Clock in Oak Case, £13. Cromwellian 

Bracket Clock, £5 10s. Quantity of Blue & White Spode China (marked), various prices 
30 minutes’ motor drive from town through the most beautiful country. 


Telephone—53 Sevenoaks. Manager—Mrs. BRITTER. 


XL. 


The Connotsseur 


‘SWAN fest & pest 


by honest merit. Simple, sure, 
and always ready. 


One will outlast many grosses of the 
best steel pens. 


Made in 3 sizes 
10/6, 16/6, 25/-, 
Post Free. 
EVERY PEN A PLEASURE. 
Sold by all Stationers and Jewellers. May we send you a Catalogue? 


MABIE, TODD & BARD, 70 & 80, High Holborn, London, W.C. 


BRANCHES,.—93, Cheapside, E.0.; 95a, Regent St., W., London; 3, Exchange St., Manchester; 
Brentano's, 37, Ave de l’Opera, Paris; and at Brussels, New York and Chicago. | 


LID K B 
BENTON) cs SONS, | 7o0) 04 oosehn sei, 
arte Street, Mattress, 21/- 


(ESTABLISHED 1880), 


Send for Catalogue. 


AVE a Large Collection of 
OLD ENGLISH & FORKIGN 


Arms § Armour, 


Antique China, Furniture, 
Metal-Work, Carved Oak, 
Curiosities and Antiquities : 
of all kinds. ¢ 


11, New Oxford Street (Xs Mudigstibrary and 


The Clock Tower, 
mith | 


& en est S Selecuaniat 


B. MAGGS ®& Co., 
Clifton, Bristol. 


Antique Furniture 
in South of England. 
Six Chippendale Chairs with’ Ball and Claw feet, for £30. 


® Patronized by Royalty. 
Mrs. DUFFIN, 17, Friars St., STIRLING. ee 
Nankin, Chelsea, Crown Derby, and other Old English China. 
Cut Glass, Sheffield Plate, Curios, Antique Furniture. 
SPECIAL.—Grandfather Clocks in Mahogany and Oak, 
Corner Cupboards, and Gentlemen’s Wardrobes. 


WANTED.—‘“ Richmond’s Annals of Stockton.” 


FOR SALE.—Fine Old Shakesperean Portrait, in old carved wood frame ; 
also fine portrait of young girl in white dress, pink sash, and picture hat, 
in original condition. Unrestored size, 36 in. by 28 in. 


ARMSTRONG & SON, 162 & 39a, High St., Stockton-on-Tees. 


Four Pierced Silver Salts, oval, 
George III., perfect, £10 10 9 
H. HARDCASTLE, 31, Stonegate, YORK. °°) eS rate. 


“The Connoisseur” 


COLOUR PLATES 


Old China, PEWTER, and Sheffield Plate, 


RESIST, Silver and Copper LUSTRE. Dieatineta an DS Rpecasece ya 
DUNCAN @& LEWIN, Minster Gates, YORK. Sac ee ee a 
colour plates appearing in each number, can 


m= Use STEPHENSONS = purchase them at 8d. each or 6/- per dozen. 


Many of the plates that appeared in early 


Furniture Cream numbers of the Magazine are out of print. 


Subscribers are requested to send a list 


and Floor Polish of the subjects required to “The Editor, 


STEPHENSON BROS. Ltd.,BRADFORD —am 95, Temple Chambers, London, E.C.”’ 


who are 
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Telephone No. 7291 


“2 HODGSON & CO. 


AUCTIONEERS OF LITERARY PROPERTY 


AND 


EXPERTS IN RARE AND VALUABLE BOOKS, 


— Manuscripts, Autographs, Book-Piates, and Engravings 
Valuations made for Probate, Partnership or other purposes Terms Moderate 


Executors and others having Libraries or Collections of Books to dispose of should communicate with us without delay. By reason of our extensive 

connection with Librarians, Boo uyers, and Collectors in all parts of the Kingdom (as well as on the Continent and in America), our rooms 

offer unequalled epporiaailie s for the expeditious and satisfactory sale of all classes of Literary Property. e are able to send experienced packers 

(if necessary) to all parts of the country at a day's notice to arrange for removing the Books to London. Catalogues of our Sales forwarded to Book 
uyers and Collectors on application. 


Auction Rooms: 115, Chancery Lane, LONDON, W.C. 


THE BELVOIR «| Colonial G&G Foreign 


+ WICKER ARBOUR 
WS} With let-down flap table, Postage Stamps. 


| basket for books, needle- 
work, &c, Being light it 


ge casiierumeedide Superb copies at low& prices. 


ee any position. 
LitAy Shelters from wind p 
‘Yo if ayatal inva. Approval selections sent. 
# CS $ Price complete, in 
we eX er gi/ Ped ny ae Collectors are particularly requested to send 
Saag aoe el NANNY 5 yy hower-proof, want lists, which will have careful attention. 
y £4 7 6 


Joe N/- zee Tent, £1 14 0 Me : 
Sia ee a a Illustrated W HOI F i ‘7 AM I: R 
ESSER Pa Catalogue free. . 5 


H. GORRINGE & Co., 23A DEPT., NOTTINGHAM 3968, Strand, LONDON, W.C. 


The 


Gentleman’s Magazine | | Desicninc ComPETITION 


(Founded 1731). 
Published in the middle of the month. 


Price One Shilling. 


The best Magazine for those 
engaged in Literary and Anti- 
quarian Research, or interested 
; ; : se 


in Biography, History, .% 
Archzeology, .* Topography, 


Sai Seen epee ie IN PRIZES 


The “ Gentleman’s Magazine” 
contains much information that 
cannot be obtained elsewhere, 


: | 
acatgeniiel (bisa AM ace TO BE HELD IN APRIL 
EE NEN 


On Sale at all Newsagents and BookKstalls. 


NOTE aes simen Copy will be snow oad 
on receipt of 2d. fi or postag 


APPLY TO 


Che ; Gentleman’ S Mayazine : Competition Manager, 
OFFICE: BEMROSE & SONS Ltd. 


1, YorK Street, Covent Garden, W.C. 
ee 4 Snow Hill, London, E.C. 


March 1907.—No. Ixvil. XLII. 
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John & Edward Bumpus 


LTD. 


350,- OXFORD - STREET, - W. 


SELLE LObS SELES oSEe ESE EEE HEHE SoS 


AN eae BUMPUS beg to call the attention 
of those in need of Wedding Gifts to their 

unsurpassed collection of Leather Bound Books. 
A special department on the first floor is entirely 
utilised for the display of such volumes bound in 
White Vellum, fine Cape 
delicate shades of Calf, all gracefully and appro- 


Levant Morocco, and 


priately Tooled in Gold, and ranging in price from a 


few shillings to many pounds. An inspection is invited. 


MARRIAGE GIFTS 


Old : Engravings Setayal © Drawings 


CLEARANCE CATALOGUE 


Or —— 


English & Foreign Portraits 


NAVAL & MILITARY PRINTS, 
SPORTING SUBJECTS, ORIGINAL ETCHINGS 
TURNER-LIBER STUDIORUM PLATES, j 
CONSTABLE & LUCAS MEZZOS, 
AND OTHERS OF A MISCELLANEOUS CHARACTER. 


e e ® 
Original - Drawings 
BY EARLY ENGLISH, FRENCH, 

——— FXINND) 1OJUING IT MUNS RBIS 
INCLUDING MANY FROM FAMOUS COLLECT IONS, 


E. PARSONS & SONS, 


45, Brompton Road, London, s.w. 


— OTHER CATALOGUES OF BOOKS AND — 
ENGRAVINGS MAY BE HAD ON APPLICATION. 
LARGE OR SMALL COLLECTIONS PURCHASED. 


James Rimell 6 Son 


(Late of 91, Oxford Street), 


DEALERS IN OLD BOOKS AND ENGRAVINGS, 
53, SHAFTESBURY AVENUE, LONDON, W. 


(Corner of Wardour St., and near Piccadilly Circus). 


JUST OUT 


Catalogue of Books and Engravings 


Illustrating the Art, Costume, History, Literature, etc., of 
the GEORGIAN PERIOD, including Books with Coloured 
Plates, Bunbury Caricatures, Cruikshank, important items 
from the Truman Collection, Dighton, Gillray, Hogarth 
Mezzotints, Morland Portraits, Reynolds, Rowlandson, etc. 


POST FREE ON RECEIFT OF TWO STAMPS. 


Books and Engravings bought for Cash. 


“ONE HUNDRED MASTERS 
OF THE PRESENT DAY.” 


Published in 20 Parts, each containing Five Coloured 
Reproductions after the best 
MODERN GERMAN ARTISTS, 
PRICE 2/- NET EACH. 


Bound in One Volume, 
Half Persian £2 2s. net. 


The High-water Mark of Three-colour Reproduction. 
A Specimen Part will be sent Post Free on receipt of 


P20. for 2/-: 
GOWANS & GRAY, Ltd., 5, Robert St., Adelphi, London, W.C. 


And 58, Cadogan Street, Glasgow. 


The Autotype Company, 


74, New Oxford Street, London. 


MONOCHROME COPIES 


BY TIE 
PERMANENT AUTOTYPE CARBON PROCESS OF 
PICTURES BY OLD MASTERS. 


From the Principal Collections of Note. 
NUMEROUS EXAMPLES OF WORKS BY 
MODERN ARTISTS. 

HE AUTOTYPE COMPANY’S Processes’ of Permanent 
Photographic Reproduction are extensively employed 
by the Trustees of the British Museum, the Local Govern- 

ment Board, many of the Learned Societies, and leading 
Publishers. 

Copies of Coins, Seals, Medals, MSS., Drawings, 
Engravings, Art Objects, Microscopic Work, &c. 
Inquiries are invited from those requiring Book Illustrations 
of the very highest quality. 

SPECIMENS AND ESTIMATES SUBMITTED. 


THE AUTOTYPE FINE-ART CATALOCUE. 


Enlarged Edition. With Hundreds of Miniature Photographs 
and Tint-Blocks of Notable Autotypes. 
For convenience of reference the Publications are arranged 
Alphabetically under Artists’ Names. 
Post free, One Shilling. 


A Visit of Inspection is invited to 


The Autotype Fine-Art Gallery, 


74, New Oxford Street, London, W.C. 
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The De Cameron of 


Giovanni Boccaccio 


FAITHFULLY TRANSLATED. 


By J. M. RIGG. 


With 14 Illustrations by Louis CHALON and two 
reproductions from the first illustrated Italian edition. 


Most tastefully printed on best rag paper, and richly 
bound in Vellum, lined silk, Kelmscott style. 


4 Guineas. 


Two Vols. = = = 


Strictly limited edition of 250 copies. 


This is acknowledged to be the best and most 
litera! translation ever published of this work. 


AR 


Henry F. Bumpus, 
335, High Holborn, W.C. 


Telephone—1976 Holborn. 


THE Norwich ScHooL 
OF PAINTING. 


By WILLIAM FREDERICK DICKES. 


Being a full account of the Norwich Exhibitions, 
with the lives of the Painters, lists of their respective 
Exhibits, and accurate descriptions of their Pictures. 


LIMITED EDITION OF 500 COPIES ONLY. 


The £6 6s. Od. nett edition 


is limited to 100 copies, is hand- 
somely bound, having the twenty 
Photogravures printed on India 


Profusely Illustrated in 
the Text with 


Twenty 


paper, and includes 
F l Duplicate Set of Photogravures. 
ull-page as 
poe The £2 2s. Od. nett edition 
Photo- is limited to 400 copies, including 
twenty Photogravures on ordinary 
paper. 
gravures. Fat h copy of the Edition 


is numbered. 
Write for Illustrated Prospectus 
ost Free. 


Size: Royal Quarto 


Painters of the Norwich School include— 
John Crome, John Berney Crome, Robert Ladbrooke, John Sell Cotman, 


Miles Edmund Cotman, James Starke, George Vincent, Joseph Stannard, 
Alfred Stannard, Henry Ladbrooke, David Hodgson, Henry Ninham, 


Alfred Priest, and many others 


The Times says:—‘A valuable collection of facts and carefully 
recorded information, His biographical memoirs are always carefully 
compiled, and the work is a mass of valuable information. ; f 

The Graphic says:—‘‘A complete guide to the Norwich School. 
Mr. Dickes has, in short, produced a volume which should be in every 
Art Library, and on the shelves of every student and collector.” 


Norwich: JARROLD G&G SONS, Ltd. 
London: Jarrold G Sons, 10 & 11, Warwick Lane, E.C. 


BURY 5S! EDMUND'S PAGEANT, 


— JULY 8th to 13th, 1907. 


Under the Patronage of Their Royal Highnesses the Prince 
and Princess of Wales and H.R.H. the Princess Christian 


of Schleswig-Holstein. 


President, THE MARQUIS OF BRISTOL. 


This great Historical and Spectacular Display witl 
take place during the week commencing the 8th 
July and ending on the 13th July, 1907. 


The only Pageant during 1907 conducted by Mr. LOUIS 
M. PARKER, who so ably carried out the Sherborne 
Pageant in 1905 and the Warwick Pageant in 1906, 


Tickets and full information can be obtained from the SECRETARY, Pageant 


House, Bury St. Edmund’s, and from 


Messenger Service in London, 


March, 1907.—No. Ixvii. 


all the Branches of the District 
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THE MEDICI SERIES 


OF 


Coloured Reproductions after the Old Masters 


A full Prospectus of this Series, giving details of Publication, Sub- 
scription, ho& copies may be seen on inspection at any address in 
the United Kingdom, and all other information, will be sent post 
free on application to all mentioning this paper. 


1. The Medici Plates are the product of a new photographic process which for the first 
time gives literal replicas of colour as well as form without the intervention of any screen or 
grain, regular or irregular, and without any of the “interpretation” inevitable in processes where 
etching or retouching of the plates is required. 

2. The Medici Plates are printed on the finest plate paper without glazing, loading, or 
chalk coating; the surface will not, therefore, crumble, nor will the colours “fly” on exposure 
to light. 

3. The Medici Plates are literal reproductions of the original subjects, with all imperfections, 
as they exist at this day. They are, therefore, documents as well as reproductions. 


LIST OF PLATES. 


I. Bernardino Luini—1475(?)-I533. HEAD OF THE VIRGIN Mary, detail from Fresco now in the Brera, Milan. 
Colour Surface, 132 x 1035 inches. 10s. 6d. net. Issued, 

Il. Leonardo da Vinci (ascribed to)—I1452-I51I9. HrEAp oF THE CurRist, after the Cartoon now in the Brera, Milan. 
Colour Surface, 13; x 103 inches. 10s. 6d. net. Issued. 

III. Alessandro Filipepi, calicd Botticelli—I447-I510. THe VirRGIN AND CHILD, after the Painting in tempera on 
wooden panel, Museo Poldi-Pezzoli, Milan. Colour Surface, 133%9+ inches. 10s. 6d. net. Issued. 

IV. Leonardo da Vinci. THE Last SupPER, reproduced direct from the Fresco in S. Maria delle Grazie, Milan, 
Colour Surface, 314 x 16 inches. 21s. net. Issued, 

V. Piero Della Francesca—I415(?)-I492. Portrrair oF AN UNKNOWN Lapby, Museo Poldi-Pezzoli, Milan. Colour 
Surface, 16+ x 12 inches. 10s. 6d. net. March. 

VI. Lorenzo di Credi—1I459-1537. THE ANNUNCIATION, after the Painting in tempera on Wooden Panel, Uffizi 
Gallery, Florence. Colour Surface, 175 x 12 inches. 15s. net. May. 


VII. Filippino Lippi (ascribed to)—I457(?)-I504. THe VirGin IN ApoRATION, after the Painting in tempera on 
Wooden Panel, purchased in 1903 by the Uffizi Gallery, Florence. Colour Surface, 193 x 15 inches— 


centimetres 48} x 37. Size of Original Picture, 39 x 30 inches. 15s. net. October. 
VIII. Alessandro Filipepi, called Botticelli. THe BirtrH oF VENUS, after the Painting in tempera on Wooden Panel, 
Uffizi Gallery, Florence. Colour Surface, 36 x 21} inches. 25s. net. November. 


IMPORTANT NEW COLOUR-BOOKS., 


SWITZERLAND & ITS PEOPLE. VENICE. 


Written by CLARENCE ROOK. By BERYL DE SELINCOURT and 
Painted by EFFIE JARDINE (Mrs. JAMES JARDINE). MAY STURGE-HENDERSON. 


Large fep. 4to (9 x 64 inches), with gilt top and special i Pears ae 
binding design, and 80 full-page Plates, 56 being Fep. 4to, gilt top, with 30 Illustrations in Colour after 

: = . , T x 7 ae Sh ey = > r 2 > 12 i 

reproductions from Water-Colours and 24 in Half- Water-Colour Drawings by REGINALD BARRATT, 


Tone on tint, from photographs by G. R. BALLANCE. A.R.W.S., with special binding design. 0s. 6d. 
90s. net.—Also 112 NUMBERED COPIES on LARGE net.—Also 310 NUMBERED COPIES on LARGE I APER 
Paper (105 for sale), with the plates mounted, (300 for sale), the plates mounted and the binding 
bound in whole parchment, 42s. net. [Published. in whole parchment, 21s. net. March, 


Ww Ill, St. Martin’s Lane, London, W.C. 
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CHATTO & WINDUS, Publishers, 
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CHARLES, 


Interior Decorations 
Old Marble Mantelpieces 


Old Oak Panelling 
Tapestries and Antiques 


25, 27 & 29, BROOK ST., LONDON, W.., 
251, FIFTH AVENUE, NEW YORK. 


HE Proprietors of the SPANISH ART GALLERY 
beg to notify their clients that they have REMOVED 
TO EXTENSIVE NEW GALLERIES, at 


50, Conduit Street, 
LONDON, W., 


which will permit of a better and more effective display 
being made of the beautiful and rare SPANISH ART 
TREASURES that are constantly being purchased by them. 


Readers of “The Connoisseur” are specially invited to 
visit the Galleries to view the varied collection of rare 


Antiquities from Spain. 
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Mr. J. Pierpont Morgan’s 
Pictures 


Miniatures. 


The English 
ITl. 


By Dr. G. C. Williamson 


CONTINUING our examination of the early 
English miniatures in Mr. Pierpont Morgan’s col- 
lection, we now deal with one or two artists whose 
works are of great rarity. 

By Sir Balthazar Gerbier, the collector of treasures 
for the Duke of Buckingham and Master of Cere- 
monies to Charles I., there is a signed portrait 
of the Duke of Gloucester, the King’s third son, a 
Prince who was noted for his gracefulness, for the 
vivacity of his wit, and for his activity. 

There are several portraits by Nathaniel Dixon, 
that mysterious painter of whom so little is known, 
including one on a large scale of Madame de Monte- 
This 
miniature was evidently painted in France, where we 
know Dixon worked, and just at the time when 
Madame de Maintenon attained 
to the summit of her ambition, 
and her old friend had to retire 
into what she was pleased to 
term “the desert.” On _ the 
back of it is a piece of paper 
bearing a long inscription res- 
pecting Madame de Montespan, 
and contemporary hand- 
writing. Dixon was fond of 
painting large miniatures and of 


span represented as a hermit in the desert. 


in 


copying pictures by old masters 
in miniature There are 
several examples of his work at 
Windsor Castle, and some very 
notable ones at Burghley House. 

Another rare artist, who is well 
represented, is John Greenhill, 


size. 
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No. XXXII.—JOHN VISCOUNT 
LONSDALE (OB. 1700) 
BY FLATMAN OR BEALE 
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whose portraits are of the greatest possible rarity. 
Mr. Morgan owns his representations of Charles IT. 
and Queen Catherine of Braganza, and beyond these 
two, only one signed example by this artist is known 
to the writer of these articles. 

In Mary Beale’s Diary, to which we have already 
alluded, there are several references to Flatman, the 
miniature painter. She sent her son to him for 
lessons, and gave Charles Beale £3 to lay out in 
materials, providing him also with a_ water-colour 
sketch of his father that he might copy it. Flatman 
was known as a poet, a lawyer, and a painter, and, 
according to the wits of the day, was only passably 
famous in all three professions. Many persons 
sneered at him, and he was the subject of some clever 
epigrams, but there were others who had a great 
admiration for his work, and 
he is known to have received 
#70 for one of his portraits, 
and a mourning ring set with 
a big diamond, worth £100, for 
one of his poems. ‘There are 
several examples of his minia- 
ture work in Mr. Morgan’s 
collection, notably a remarkable 
portrait of Sir Edward Barkham, 
who was Lord Mayor in 1621, 
knighted in the following year, 
and a great benefactor to the 
poor of the parish of St. Mary 
Bothaw. This is a large minia- 
ture splendidly painted in glow- 
ing rich colour, and signed by the 
artist with his conjoint initials. 
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No. XX XIII.—JOHN TRENCHARD 
BY LAWRENCE CROSSE 


A miniature of John 
Viscount Lonsdale is 
perhaps by Flatman, 
although it has been 
attributed to Mary 
Beale (No. xxxii.). 

Oncol themslasteot 
the important painters 
of miniatures, previous 
to the foundation of the 
Royal Academy, was 
Lawrence Crosse, and 
there was hardly any N 

ae . - . : . $ NO. 
miniaturist of his period 
who could excel him BY LAWRENCE 
in painting the full- 
bottomed wigs so popular at the end of the sixteenth 
and beginning of the seventeenth centuries. 

Mr. Morgan has a fine portrait by him of John 
Trenchard, the son of Sir John Trenchard, Secretary 
of State (No. 
presenting Sir 


XXXI.), and a still finer one re- 
Robert Walpole (No. xxxiv.), the 
great collector of pictures, who formed the famous 
gallery at Houghton, afterwards sold to Catherine IL., 
and now constituting the greatest treasure of the 
Hermitage Palace in St. Petersburg. 
one of the earliest men who realised the importance 
for England of a strong Colonial policy is admirably 


painted. The face is full of refinement, and the 


XXXIV.—SIR ROBERT 
WALPOLE, K.G. 
CROSSE 


This portrait of 


painting of the point lace scarf and the black curly 
wig is remarkable both for excellence and dexterity. 

There is also a splendid portrait of Jane, Countess 
of Northampton, daughter of Sir Stephen Fox, set 
ini a contemporary silver frame bordered with large 
diamonds (No. xXxxyv.). 

A little later than Crosse came Bernard Lens, the 
drawing master at Christ’s Hospital, and the author of 
a drawing-book very popular in the early eighteenth 
century. 

3y him, we find miniatures of the Duke and 
Duchess of Marlborough, and of Sir Roger and 
Lady Essex Mostyn (No. xxxvi.), and also one 
which has always borne the name of Lord Darnley. 
There is, besides that, 
one of the copies which 
Lens made of the por- 
trait of Mary Queen 
of Scots, painted by 
Crosse. This is the 
portrait to which Crosse, 
as is well known, gave 
his own ideas both of 
beauty and costume, 
and, as has recently been 
stated with authority, it 
+ COCSenOter ep mesic ule 
the Scottish Queen 
except in an entirely 
fictitious manner.” 


Another interesting 


No. XXXV.—JANE, COUNTESS OF NORTHAMPTON 
BY LAWRENCE CROSSE 


portrait represents 
William Dobson, the 
portrait painter, and 
it so closely resem- 
bles his own techni- 
que that I am dis- 
posed to think he 
painted it himself. 
It may, however, be 
the work of his friend 
Gerbier, but I think 
not (No. xxxvii.). 
There are many 
other painters of 
minor importance 
well represented in 
this collection, and it 
also includes several 
miniatures painted 
in oil which may be 
attributed to the late 
seventeenth and early 
eighteenth centuries 
(see No. xxxvili.), 
as well as four large 


ones belonging to an even earlier period, and still set 
in the early seventeenth century ivory: boxes, which it 


was the habit of the people 
of the time to wear at their 
girdles, and in which they 
carried miniature portraits 
frequently the work of im- 
portant Dutch artists. 
womorethese: i, Mir 
Morgan’s collection re- 
present Lord and Lady 


No. XXXVII.—WwILLIAM DOBSON, 
PERHAPS BY HIMSELF 


Mr. ]. Pierpont Morgan's Pictures 


No. XXXVI.—LADY ESSEX MOSTYN BY BERNARD LENS 


No. XXXVIII.—BARON SOHIER DE 
WARMENHUYSEN 
PAINTED IN OIL ON COPPER 
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Stafford (No, xxxix.), 
and two others are 
of unknown ladies, 
evidently sisters. 

We must now deal 
with the period in 
which the Royal 
Academy was found- 
ed, when miniature 
painters were in great 
demand, and there 
was an eager com- 
petition for the dainty 
little portraits they 
produced. 

These painters of 
the eighteenth cen- 
tury are particularly 
well represented in 
Mr. Mor- 


gan’s collection, who 


Pierpont 


has, of course, a mag- 
nificent series of the 
works of Cosway, the 
best known of all the 


artists of that time, and perhaps the most brillant and 
striking executant amongst the host of miniaturists 


represented on the walls 
of the early Academy 
exhibitions. 

By Andrew Phmer, Cos- 
remarkable 


ways pupil, 


famous group depicting in 


four miniatures Lady 
Northwick and her three 


No, XX XIX.—EDWARD LORD 
STAFFORD (0OB.1603). PAINTED IN OIL 
AND SET IN AN IVORY GIRDLE BOX 
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daughters, to which we must 
allude later on, and an almost 
equally remarkable series 
representing four sisters and a 
brother, the children of General 
Gordon Forbes. 

Engleheart, Cosway’s great 
rival, is equally well repre- 
sented, many of his most 
beautiful miniatures appearing 
in Mr. 
whilst Smart, 


Morgan’s cabinet ; 
remarkable for 
his exquisite modelling and 
his unequalled knowledge 
the constructure of the 
forth to 


advantage by some of the finest 


of 
human face, is set 
miniatures he ever painted, including the delightful 
pair of portraits of Sir Charles and Lady Oakeley. 
Not only, however, are the great masters of this 
remarkable period presented to our view in _ the 
drawers of the cabinet, but the collection includes 
many works painted by the lesser known artists of 
the period, men who stand well at the head of the 
second rank, some of them talented enough to be 
almost considered first rank artists ; some known to 
us only by a very few remarkable works, and others 
by some one striking miniature standing out very 


No. XL.—PRINCESS AMELIA 
BY SAMUEL COLLINS 


noticeably amongst the number 
of more ordinary works. 

It will be well, perhaps, 
to follow something of the 
course adopted in the other 
articles, and treat all these 
painters in a rough chrono- 
logical order, commencing with 
a man not very well known, 
whose portraits, as a rule, are 
not striking nor specially 
excellent. 

In the Pierpont Morgan 
cabinet there is, however, a 
miniature by this Samuel 
Collins—the master of a far 
greater man, Ozias Humphry 


which is not only of an interesting person, Princess 
Amelia, but is particularly well painted (No. xl.). 
It is not much we know of Collins, save that 
he was the son of a clergyman and brought up as 
a lawyer, but the miniature of Princess ‘“ Emily,” 
as Walpole called her—she was by the way quite 
omitted from the Dictionary of National Biography, 
although well worthy of a place within its pages— 
that the to 
There are constant references in Walpole’s 


shows us Bristol lawyer knew how 
paint. 


letters to this frivolous princess, who had such an 


No. XLI.—couNTESS OF BUCHAN 
BY SHELLEY, AFTER SIR J. REYNOLDS 
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No. XLII.—THE COUNTESS OF THANET 
BY O. HUMPHRY, AFTER ROMNEY 


Mr. J. Pierpont Morgan's Pictures 


overpowering love of gossip, and devoted so much 
of her time, morning, afternoon, and night, to playing 
loo, basset, and faro. Horace Walpole was exceed: 
ingly fond of her, and speaks of the pleasure of 
being in her company as “his greatest earthly joy.” 
She was a good-humoured, interesting sort of person- 
age, very fond of being flattered, and ready to do 
anything she could to help her friends. There was 
a great demand for her company, and those who had 


No. XLIII.—MARGARET, LADY BUCKHURST 
AFTER A LOST ORIGINAL 


the honour of entertaining Princess “ Emily” found 
her a delightful companion. 
By Collins’s greater pupil, Humphry 


: are 
very many works in Mr. Morgan’s collection, but 


there 
comparatively few of them are original portraits. 

Twenty, at least, are copies of portraits of members 
of the Sackville family, and of various families allied 
to it, which the artist made at Knole for his patron, 
the third Duke of Dorset. 

These copies eventually came into the possession 
of Mr. Sackville Bale, after whose decease they were 
acquired by Mr. Morgan. ‘Their special claim upon 
attention is that many of them are facsimiles of 
pictures no longer at Knole, paintings of some 
importance which have left the Sackville family, 
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probably by reason of the marriage of heiresses ; and 
unfortunately several of them cannot now be traced. 

In these miniatures, therefore, we have in some 
Instances the only records of missing pictures. 
“xactly the same thing is the case with two minia- 
tures painted by Samuel Shelley, as they are copies 
of two Sir 


Countess 


lost portraits by the great Joshua 


of 
Buchan (No. xli.), both painted in 1784; and these 


Reynolds, those of the Earl and 


No. XLIV.—amISS ELIZABETH BAGOT, FIRST WIFE OF CHARLES, 


SIXTH EARL DORSET AFTER A LOST ORIGINAL 
miniatures, therefore, are of considerable importance, 
because they show us what the two lost pictures 
must have been like. 

One of the most delightful of Humphry’s copies 
made from a fine 


is that portrait in pastel by 


Romney, which still hangs at Knole, and which 


represents the Countess of Thanet (No. xli.). There 


are also portraits of various Earls and Countesses 
Dorset (Nos. xliii., xliv., and xlv.), of two. Earls of 
Middlesex, and of more than one Duke of Dorset ; 
but of even greater interest than these copies are 
the two or three original works by Humphry. 

One, a mere sketch on ivory, charmingly drawn, 
brilliantly executed, represents Humphry’s patron, 


the third Duke (No. xlvi.). 
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Another is the portrait of Mary Wilkes, the only 
daughter of the famous Lord Mayor of London, a 
beautifully painted picture in which the characteristics 
of Humphry’s work, the long, rather narrow, sleepy 
greyhound-like eyes, are noticeable. This 
miniature fortunately retains its old frame, a beautiful 


very 


wreath of roses and leaves, composed of diamonds 


No. XLV.—RICHARD, FIFTH EARL 


and 


Toussaint. 


rubies, the work of the goldsmith painter 

Then we have portraits of Lady Bellingham, and 
of the two daughters of the second Duke of Richmond, 
Lady Louisa and Lady Sarah Lennox. The latter 
was a very beautiful girl, whom George III. at one time 
was quite ready to marry, but who was eventually 
united to Sir 


fled, and after divorce many years later became the 


Charles Bunbury, from whom she 


wife of George Napier, and was the mother of 


three remarkable soldier sons, all knighted for their 
bravery in India and the Peninsular war. 

To revert now to Shelley, whose name has already 
been mentioned, we must not ignore his charming 


Sk eg , 
NS 
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DORSET, 
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portrait of the beautiful Georgiana, Duchess of Devon- 
shire, his pleasing miniature of a mother and her 
children (No. xlvii.), nor a delightful group in which 
he has depicted the two daughters of Sir Robert 
Gunning, the elder of whom became the wife of Earl 
Digby’s brother. ‘These two ladies must not be con: 
fused with their better known namesakes, the Duchess 


PORTRAIT BY ZOEST AT KNOLE 


of Hamilton and the Countess of Coventry, but they 
also, like the two more celebrated Gunnings, were 
remarkable beauties, and both of them were painted 
by Romney in 1781. 

Amongst the lesser known artists of this particular 
period, we find in the cabinet four curious works 
by John Donaldson, surely one of the oddest painters 
who ever lived. He began his life by painting china, 
after a while drifting into portrait painting, and then 
into etching. A few years later his artistic pursuits 
were thrown aside and he became a chemist, but 
after losing all he possessed in his experiments he 
gave his attention to poetry, and published a volume 
His 


of poems which had no success whatever. 


Mr. /. Pierpont Morgans Pictures 


No. XLVI.—JOHN, THIRD DUKE OF DORSET BY OZIAS HUMPHRY 


No. XLVII.—A MOTHER AND HER CHILDREN BY SAMUEL SHELLEY 
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eccentricities were most 
extraordinary, and having 
a sort of idea that he 
was born into the world 
to set everybody straight, 
he made enemies in all 
directions, and gradually 
sank into deep poverty, 
from which he was rescued 
by a few friends, who kept 
him from actual desti- 
tution. Amongst other 
notable people, he painted 
Miss 
Countess of Derby, and 
Mrs. Siddons; and both 
these miniatures are in 
the cabinet. His ideas 
of colour were, as might 
be expected, very odd. 
One of his miniatures is wholly suffused with pinkish 
violet colour: the one of Mrs. Siddons is all in 
green shades (No. xlviii.), while that of Miss Farren 
is painted in white, with various ornaments of a 
strangely mysterious drab. 

There is a beautiful miniature by even a lesser 
known artist, Jean, and this has had a somewhat 


Farren, afterwards 


No. XLVIII.—nrs. stppons 


strange history. It passed 
into Mr. Morgan’s col- 
lection as a work by Cos- 
way (No. xlix.), but many 
years earlier it had been 
photographed both back 
and front, and a long 
inscription in the artist’s 
handwriting was then 
fastened upon the reverse, 
while ‘his initials, exceed- 
ingly small, found a place 
upon the edge of the 
portrait. It was very 
fortunate that these 
photographs had been 
taken, and that their ex- 
istence was remembered, 
because in the course 
of its vicissitudes the in- 
scription had been lost, and the initials strangely 
enough disappeared, while richly framed in a jewelled 
mount the miniature itself was sold as a work by 
Cosway, when it really was the production of a far 
rarer master, who, it is interesting to notice, is re- 
presented in this cabinet by two other works, which 
this signed one enables us to identify. 


BY JOHN DONALDSON 


No. XLIX.—JANE, COUNTESS OF FAUCONBERG 


BY PAUL JEAN 


By Leonard Willoughby 


In writing of Lord Llangattock’s many 
treasures at The Hendre, I must at once say that 
variety of subject, at least, is not wanting ; so much 
so, indeed, that it is impossible to attempt to give a 


full description of every- 
thing here. I must 
therefore confine myself 
to merely mentioning 
those things which may 
be of interest to readers 
generally. Just about 
four miles north-west of 
Monmouth the Hendre 
is situated, and those 
who know this charm- 
ing place must have 
been impressed with the 
fact that the particular 
ancestor of Lord Llan- 
gattock who selected the 
site on which to build 
his then shooting box, 
chose wisely. 

The name “The 
Hendre” is the old 
Welsh word signifying 
“Old Home,” or “ Old 
Town,” the name having 
existed here for many 
centuries, and long be- 
fore the present house 


was erected. It is true 


LADY COVENTRY 


THE HENDPRE; 
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bility a farm-house 
of the Rolls family have owned considerable estates 


we 
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that a house of some sort has been on the present 
site for several hundred years, and was in all proba- 
For three centuries the ancestors 


in Monmouth, and The 
Hendre formed part of 
In the time of 


James I., James James, 


this. 


a native of Llanfihangel 
Ystern Llewern, settled 
in London, and owned 
an estate in Southwark, 
which has since become 
oy Garcahn yvenlliie, Isle 
land in 


also. owned 


Monmouth, and these 
properties descended 
to his only surviving 
child, a daughter, who 
married a distinguished 
London physician. 
Their daughter married 
William 


landowner in 


Allen, also a 
Mon- 
oan: 
grand-daughter in turn 
John 


mouthshire. 


married Rolls, 


bringing him as her 
property those great pos- 
sessions In London and 
Monmouth. ‘Thus have 


the estates descended 
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CARVED OAK OVERMANTEL 


by distaff to the Rolls family, of which Lord Llan- 
gattock is the representative. 

At this time The Hendre was used only as a shoot- 
ing box, and so continued as an occasional residence 
of the family till 1830, when Mr. John Rolls, the son 
of the above, made it his principal seat. Great im- 
provements and additions were carried out by his son, 
who also much increased the size of the estate, while 
Lord Llangattock, his son, has still further enlarged the 
house. ‘To-day the house covers a considerable area of 
ground, and architecturally is a Tudoresque building of 
red brick, with clusters of tall, ornamental chimneys, 
turrets, gables, and clock tower. ‘The windows are 
stone with mullions, the roof is slate, and the walls are 
ivy clad. It is irregular in shape and style, but this 
adds considerably to its charm. Into this building 
both Lord Llangattock and his father and grandfather 
before him have brought many of those objects of art 
and interest I am about to describe, while some of 
them have been in the family for a very considerable 


time. 


From end to end the house is now full of 


objects of all sorts and kinds, most of which 


are 
of more or less interest, on account of their great 
variety and antiquity. There are some unique 
and valuable works of art, while the curios from all 
over the world and Nelson relics collected by Lady 
With re- 
able to give a 
subsequent description, for they are so numerous as 


Both Lord and 


Llangattock are naturally of great interest. 


gard to these latter, I trust to be 


to merit an article to themselves. 


Lady Llangattock, who are fond of travel, have in 
the course of extended yachting trips on their beautiful 
yacht, the “‘Santa Maria,” purchased many unique 
treasures 1n various countries, and these have been 
distributed about the house, so that nearly every 
sitting room now has its little collection. Speaking 
generally of the whole, I should say the great quantity 
both the 


feature of the house, for there is a very consider- 


of oak, in panelling and furniture, is 


able amount of Jacobean—and even older date 
chests, cabinets, chairs, and panelling about in every 
room. ‘The paintings of most value are by Hogarth, 
Gainsborough, Romney, Titian, Harlow and Kneller. 
The plate includes some unique Spanish silver, and 
there is a fair amount of Old English and Foreign 
brass Of no lack in most 
rooms, the best being the old Worcester, Crown 
Derby, Staffordshire, Swansea and Old Dresden. The 
books of most interest are Histories of Counties, 


work. china there is 


Missals, and Memoirs, and of these there are some 
exceedingly valuable editions. 

Having thus generalised on the most important 
features in the house, I must now take room by room 
as they come, giving in detail those objects worthy of 
notice which in my opinion will most appeal to the 
interest of the connoisseur. The house itself in shape 
forms two sides of a square, while the stables and coach- 
houses on the north side form a third side, facing that 
portion of the house in which the front door is placed. 
The windows of the hall look into this quadrangle so 
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formed, as do also those of the billiard and smoking 


rooms. On the right, as one enters the entrance 
hall, is the large hall, used as a sitting room. 


Next to the hall is the drawing room, the door of 


which is entered from the entrance hall and faces the 
front door. Passing to the left and under an archway, 


the staircase hall is reached. Here is the door to an 


PORTRAIT OF 


DUCHESSE DU BARRI 


ante-room, while further on is the door to Lady Llan- 


~ | ele perp - a) ip 7 = 
gattock’s sitting room. Through this room is reached 


the oak parlour, used as a small dining room, while lead- 
ing from it in the extreme east end of this side of the 
house is a small turret room. These are all the rooms 


in this the oldest portion of the building, which runs 

lhe newer portion of the building 

runs south to north, and to enter this one must go 
S (s} 


back to the front entrance. 


from west to east. 


Here the corridor com- 
mences immediately on the left after entering. and 
coh es 


5 


bending off to the left, leads with one or two sharp 
turns to the dining room, passing by the entrance to 
On 
reaching the dining room door, the corridor continues 
to the left past Mr. Rolls’s room, and next to it 
Lord Llangattock’s study, and finally to the great 
From end to end this 


the billiard room and smoking room beyond. 


cedar library at the far end. 


BY DROUATS (?) 


corridor — some 240 feet in length —is filled with 
various objects to a great extent collected by Lady 
Llangattock. Go where one may throughout the 
house, the sitting rooms, corridor, landings or bed- 
rooms, there are a great quantity of objects of all 
sorts and kinds, and the collection of old oak chests 
and cabinets everywhere is remarkable, many of them 
being beautifully carved and of great age and value. 
But the objects, it is 
almost bewildering at first, and makes one feel that 


sO numerous are various 


lhe Hendre Collection 


fireplace are two charming works, one by Drouais (?) 


of the Duchesse du Barri, and one a reputed Romney 
of Mrs. Yates. As to this latter, there appears to be 
a concensus of opinion as to the artist, for it is 
thought by some to be the work of Hoppner. 
Above the mantel is a large picture, by Titian, of 
Samson and Delilah, depicting the former sleeping 
whilst Delilah, with scissors in her hand, has just cut 
off his locks of hair. It is a fine work in good 
preservation, but hung somewhat high up. Another 
picture, by Terburg, of the Prince of Orange, repre- 
sents the prince as a child, full length, in white long 
frock with sash across the breast, and on the wrist a 
parrot. This also is hung high up. There are several 
other works here which call for no special comment. 
There 1s a considerable quantity of old English brass- 
work here on the mantelpiece and on several oak 
cabinets, and an interesting coffee-pot, in copper, with 
three spouts ; as well as some Italian chased scalderios 
for burning charcoal. The oak cabinets are chiefly 
Jacobean, with bulbs supporting the upper portion, 


BOG-OAK HARP, FOUND IN IRISH BOG 


one 1s in a museum, rather than a private 
country residence. 

The hall is one of the features of the 
house. It measures 48 feet in length and 
is 27 feet in width, exclusive of the raised 
part, which leads to the glass doors to the 
garden. The lofty roof is timbered with 
great beams. Large stone mullioned latticed 
windows, draped effectively with yacht signal- 
ling flags, light it on the north side, and in 
the leaded lights are several pieces of old 
oval stained glass. At the east end are two 
archways, between which is the beautiful 
organ, by Bevington, London, reaching up to 
the roof. On the south side is the fireplace, 
with its large open grate for burning huge 
logs. Above this is a fine piece of very 
massive oak carving, the subjects represent- 
ing animals, wild boars, unicorns, serpents, 
and a double-headed eagle round the edges. 
Four upright eastern figures, bearing corn and 
food, divide the panels, which are perforated, 
and in the centre of each is a beast’s head 
with ring in the mouth. LFither side of the 


LOUIS XV. MARQUETRY CHIFFONIER WITH ORMOLU MOUNTS 
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LOUIS XV. WRITING TABLE 


while many of the chairs are of beautifully carved 
oak. A very handsome piece of seventeenth century 
old English embroidery, in good preservation, covers a 
portion of the grand piano, on which are many large 
photographs given by Royal personages. On one 
cabinet stands a genuine old Irish harp of bog oak, 
which was dug up in a bog in Ireland some years 
ago. It was then in a dilapidated condition, but 
has since been restored. <A noticeable object is the 
great umbrella with solid silver stick, about 8 ft. long, 
once the property of some Indian Chief, which was 
carried over him. It is of great weight, and the 
stick and supports and top are richly fluted and 
decorated. Two Ikons, one Russian, the other 
Greek, hang here, the latter being at one time in 
Stratford de 
armour, helmets, breast-plates, pikes, and old weapons 


the possession of Lord Redcliffe ; 
of savages cover the walls, together 
and some old 


with antlers 


banners with armorial bearings. 
Curious old leather drinking-jacks, 8 ins. high, with 
silver rims, are much prized by Lord Llangattock, and 
an enormous jack-boot, once worn by the notorious 
Wat Tyler, 1s an interesting relic. A very large 
writing-table occupies the centre of the hall, and 
amongst other things collected upon it is a piece 
of needlework in an oval gilt frame, worked and 
presented as a mark of gratitude by aged ladies, 
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inhabitants of Princess Frederica’s 
Homes for Gentlewomen, of which 
Lady Llangattock is the President. 
It represents Queen Victoria at 
the age of 18, and around her is 
worked the rose, shamrock, and 
thistle. The entrance hall contains 
a stone fireplace, over which is 
some good old carving in oak, and 
some china and _ brasses. An 
interesting old chair here, once 
used by the Abbot of Glastonbury 
Abbey, is of quaint design ; there 
are also several smaller ones from 
the same place in the hall. Two 
full-length figures in armour stand 
sentry against the Doric columns 
which support the handsomely 
panelled ceiling. 
On the wall outside the drawing- 
room door are two pictures by 
Kneller of John 


Blackall, dated 1680, in excellent 


and George 


preservation, with all their original 
: freshness of colour. The drawing- 
room, at one time two rooms, but 


now divided only by an archway, 


HAREM SILVER DOWER BOX 
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is a somewhat low room, 
facing South. It retains its 
old-fashioned appearance in 
decoration, and is lighted by 
windows on the West and 
South sides. It quite 
crowded with pictures, china, 
and 
latter being very valuable, 
especially a Louis XV. 
chiffonier. This mar- 
quetry, with a marble top 
and shaped sides, with ormolu 
decorations, and is about 
4 ft. 6 ins. high. 
drawer 


is 


furniture, some of the 


is 


The centre 
a diminutive 
writing-table ; there are also drawers above and below 
this, with sliding shutter doors to a recess in the top 
part, and folding doors enclosing drawers at the bottom. 
One of the charms of this piece of furniture is the green 
olive wood with which it is inlaid, and the painting on 
the sliding doors. 


forms 


Another piece of valuable furni- 
ture is a bean-shaped pull-out Louis XV. marqueterie 
writing-table by Riesener, with curved legs and ormolu 
embellishments—one of the most beautiful tables in 
the house. Among several valuable boxes are one of 
tortoiseshell with silver edging, measuring 24 ins. by 
18 ins., and a silver harem chest with looking-glass 
in the lid. 

Another valuable old box, inlaid with stones, is of 
beaten gilt brass, said to be of fifteenth century work, 


though probably of much later date, and of English 


=~ 


al 7 ct 


GILT BRASS CASKET, REPOUSSE AND CHASED, SEVENTEENTH CENTURY 
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TORTOISESHELL AND SILVER BOX, PORTUGUESE WORKMANSHIP 


make. A _ small 


tortoiseshell and_ silver cabinet, 
9 ins. high, with five drawers, the fronts of which 
are covered in beaten silver, is very charming. The 
china consists of old Dresden, Swansea, and Worcester, 
the latter being chrysanthemum pattern of the early 
period. Much of this is kept in recesses either side 
of a fireplace, in cabinets and on walls, as are also 
some delightful old tall Battersea enamel candle- 
sticks. The pictures are chiefly by Van der Helst, 
Watteau, Harlow, Jan Steen, and Chalon; some of 
these are good works, though nothing here is worthy, 
Louis XIV. and XV. 
furniture, silver cups and chalices of the Queen Anne 


I think, of particular notice. 


period, silver models of game, and one or two curios, 
Of the latter, a 
large crown inlaid with carbuncles, worn by brides 

on their wedding-day in Nor- 


are the most conspicuous objects. 


way, is curious. Then there 
is Queen Charlotte’s large gilt 
harp, to which she was much 
attached. In the staircase hall 
the walls are covered with pic- 
tures of more or less interest, 
the subjects being principally 
of the drama and actors of a 
byegone day. ‘There is also 
a Murillo 
scapes, 
old English cabinets and 


and several sea- 


besides some inlaid 
chests, and plenty of china 
on the landings in glass cases. 
A large stained glass window 
lights the oak stairs which 
At the 
foot of these is a very old 
of teak, 


wind round the hall. 


round table, made 


and inlaid with pieces of 


china and mother - o’- pearl, 


The 


which came from 
a cottage in Rag- 
lan. The room 
entered from this 
hall is the ante- 
small 


room, a 


bright room with 


some beautifully 
carved oak round 


ri 
t 
} 

ie 


the fireplace and b 

on doors, such Ng 

as is to be found iy 

in most of the 

sitting rooms. ye 
Lady Llan- 

gattock’s  sitting- 

room is filled 

to its utmost 


capacity with Rear 


cabinets, oak 


chests, china,'pictures, screens, and bric-a-brac. In 
addition to these are all Lady Llangattock’s papers 
and correspondence on philanthropic and_ political 
subjects, in which she takes a deep interest. Few 


women are there who undertake so much work, and 
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the result of her 
labours, in doing 
good to. those 


in distress and 
want, is felt far 
and wide. ‘The 


most interesting 
objects are a 
large picture of 
the Sir 
Charles McLean, 


late 


Bart., by Lucas 
—Lady Llan- 
gattock’s father ; 
a replica ow 
Henry. Mor- 
land’s portrait 
at the National 
Srna ainee Gallery of Lady 
Coventry as a 
of the beautiful 
Mrs. Siddons, attributed to Gains- 


laundry maid—this lady was one 
Miss Gunnings ; 
borough ; one of Lord Llangattock, in uniform, when 
a young man; and a small picture by Landseer of 


a dog. The china is chiefly Lily pattern Worcester, 


ELIZABETHAN CHALICE 
AND PATEN 


GERMAN SILVER CUP 
(ctrca 1520) 


156 


GERMAN SILVER CUP 
(ctvca 1700) 
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Queen Charlotte period; old Staffordshire, Crown 
Derby, old English Willow pattern, Nantgarw, and 
Japanese Crackle. The room is filled with these, 
both in a large oak cupboard, occupying the greater 
portion of the north wall, and on walls, cabinets, 
and shelves. The furniture is marqueterie and 
Chippendale, and there is a fine old oak cupboard 
with drawers below, and a carved oak grandfather 
clock. The fire surrounds are of beautifully carved 
oak, Jacobean period, and the panels of doors are 
linen pattern. 

The Oak Parlour, perhaps the smallest of all the 
sitting-rooms, was originally the dining room. To-day 
it is used as a small dining room only, but at the 
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same time I consider it the most charming room in 
the house, covered as it is from floor to ceiling in 
Jacobean oak panelling. The oak doors in this room 
are beautifully carved, and perforated in bold Italian 
work, and are a great feature here. This necessitates 
there being two doors to each on account of the 
perforated work, which would otherwise prove some- 
what draughty. A curio here is a plaster model, 8 ins. 


THE ABBOT OF GLASTONBURY’S CHAIR 


high, of Maria Theresa, daughter of the Emperor 
Charles VI. and Elizabeth of Brunswick. She was 
born March, 1717, succeeded to the throne 1770, and 
died 1780. The model depicts her as a baby, but 
if the likeness is correct, she must have been an 
extraordinary child, for her face shows great intellect, 
and the expression of a grown-up person. 

Another curiosity is a head of King Charles worked 
in his own hair, and with also a small bunch of it 
tied below inside the frame. The overmantel has 
some quaint figures carved of warriors in scanty 
attire, and standing in grotesque attitudes, which 
show that the work is of early date, and before the 
smallest idea of perspective was understood. Beneath 
this is an old spear or pike head found in the 
neighbourhood, and probably used at the time of 
the rebellion. Under this, carved in old lettering, 
the Welsh saying, TAN DA ParTH GLAN A LODES 
Larsen, which in plain English means “ Clean hearth, 
a good fire, a merry woman.” ‘There are curious 
round oak bellows of the Elizabethan period, on 


which is carved, “ Bellows like a quiete wife, send 


BUST OF MARIA THERESA AND PORTRAIT OF CHARLES I. t 
MADE OF HIS OWN HAIR ou 


breath and make no strife,” while a very 


K 157 


ancient brass warming- 
pan for beds has also 
an inscription, ‘“ Who 
burne bede—nobodie,” 
which is at least satis- 
factory to know, and 
especially comforting to 
careful housewives. 
There is also here a 
beautiful ebony cabi- 
net, with painted 
interior, doors and 
drawers, as well as a 
table with reticule, inlaid 
with silver, and on the 
panels are the arms and 
cypher of the Medici 
family. Then there is a 
formidable-looking horse- 
pistol, which on closer 
inspection turns out to 
be but a harmless 


leather drinking-horn, dated 1703. 


Limoges enamels, 
and one of extra- 
ordinary and 
weird beauty of 
our Saviour. It 
is the most won- 
derful work of its 
kind I have ever 
seen of this sub- 
ject, and it fasci- 
nates and attracts 
the eye continu- 
ally. Russo-Greek 
triptyches, old 
Damascus painted 
shells, and old 
relics discovered 
in the neighbour- 
hood, are all of 
Pn vexscsitea tid 
worthy of careful 
study, for some of 
these are quite 
unique. Here also 
is Dean Swift’s 
looking-glass, in a 
broad mahogany 
frame, hanging by 
the window over a 
side tables [here 


There are glass 
curio cases on the walls containing. Persian and 
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A PAIR OF BATTERSEA ENAMEL CANDLESTICKS 


ATTRIBUTED TO GAINSBOROUGH 
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are beautifully painted 
Berlin dinner services 
high upon the panel- 
ling, some of which are 
very fine specimens of 
this art ; there are black 
and gold, gracefully 
designed Venetian 
mirrors, and enormous 
reindeer horns, and all 
ofthese in this tiny 
charming room, the 
favourite of all rooms, of 
Lord Llangattock. An- 
other room leading from 
here is situated in the 
turret. It is entered 
through a carved Italian 
door in the south-east 
corner of the oak par- 
lour, called the chamber 
of horrors, containing 


some gruesome relics of the medieval period. It 
is kept rigidly locked, and but few enter it 


That its contents 
are of surprising 
and extraordinary 
interest I am so 
far prepared to 
divulge — but no 
moré, Lam 
therefore afraid 
that the contents 
of this secret 
chamber must go 
undescribed in 
these columns, 
and the curiosity 
thus doubtless 
aroused go un- 
gratified, for so 
far as I person- 
ally am con- 
cerned, though I 
have inspected 
with amazement 
the contents of 
this room, I must 
still, I fear, leave 
it—as the penny 
dreadfuls would 
revel in putting 
it—“ shrouded in 


mystery.” 
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Frances Abington 


WITH no advantages of birth and education, 
Frances or Fanny Barton gained her position on 
the stage and in society by her own efforts for 
self-improvement, and by the cultivation of those 
natural talents of which she found herself possessed. 
Born in 1731 of humble parentage, though in later 
years an attempt was made to prove descent from 
the Bartons of Derbyshire, she was early left without 
a mother’s care, and lived with her father, an ex- 
soldier of the King’s Guards, who followed the trade 
of cobbler, whilst her brother was an ostler who 
watered the horses of the Hampstead Coach. 

So soon did her talents assert themselves, that 
when endeavouring to earn a living at a very early 
age, little “‘ Nosegay :Fair” was often taken into the 
taverns to amuse the company with her acting and 
recitations. As she afterwards spoke and read French 
and Italian with facility, it is natural to conclude that 
her situation with a French milliner in Cockspur 
Street was the prelude to such studies, and to her 
afterwards acknowledged taste in dress. 

It is said she was once a fellow-servant of Robert 
Badderley, then cook in Foote’s kitchen, and the 
two ardent followers of Thalia must have had many 
thoughts and ambitions in common whilst perform- 
ing the ordinary round of daily tasks. Fanny 
Barton never neglected any opportunity of im- 
proving her education, and that her efforts were 
rewarded by success is proved by her ability to 
play the part of a-highly bred lady of fashion with 
absolute fidelity. This must have been the result 
of more than a veneer of gentility, and her enormous 
répertoire showed marvellous capacity for study and 
a wonderful memory. Versatile to a degree, she 
was able to impersonate with equal success Shake- 
speare’s heroines, fine ladies of fashion, or chamber- 
maids and country hoydens, but in all her acting 
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defied criticism ; indeed, a contemporary actress once 
remarked, “She is never Mrs. Abington, but the very 
being she represents.” 

Her first appearance on the stage occurred at the 
opening of the New Haymarket Theatre, August 21st, 
1755, where in the part of Miranda in “The Busy- 
body” she charmed the audience with her youth 
and grace, giving great satisfaction by her pronounced 
talents and clear enunciation. Her voice, which was 
at all times perfectly modulated, could be heard in 
every corner of the house, although never raised 
above its common pitch, and her animation, graceful 
attitudes, with a pretty manipulation of her fan which 
O’Keefe remarked, together with her other little 
mannerisms, made her irresistible. 

After appearing at Bath under Mr. King’s manage- 
ment, she next played at Richmond, where she was 
introduced to Lacy the manager, who was so struck 
by her ability that he invited her to visit his family, 
and immediately engaged her for Drury Lane. There 
she played for four seasons with great success to the 
chagrin of Mrs. Clive, who until now had held un- 
disputed sway as Comic Muse, and continued to 
monoplise those parts suited to the talents of the 
newcomer, also excellent in Comedy. Owing to 
these circumstances, Fanny Barton, now Mrs. Abing- 
ton, having recently married her music master, eagerly 
accepted an invitation to Ireland at the close of 1759. 
In Dublin, where she appeared at Crow Street and 
Smock Alley Theatres, her success was phenomenal, 
and no one since Peg Woffington had created so 
much stir. At once becoming an infatuation with 
both men and women, the former gave her so much 
attention that James Abington being jealous a 
separation was arranged, and he was dismissed with 
an agreement for a sum of money to be paid annually 
so long as he did not interfere with his wife, whilst 


The 
the ladies of Dublin society copied’ the dress and 


manners of their idol, Several ornaments of per- 
sonal adornment took her name, and the “ Abington 
Cap,” copied from the actress’s head-dress in “ High 
Life Stairs,” the 


fashionable 


Below was to be seen in all 
mul 
liners’ windows. 

After spending 
five years in Ire- 
JETpoyolruenre Guibas poss 
which her popu- 
larity increased 
rather than di- 
minished, she 
returned to Drury 
Lane at the ear- 
MEM Weg lesse OH 
Garrick and the 
offer of, for those 
times, a. very 
liberal salary. 

It was in the 
first 


these London 


flush of 


triumphs that 
Mrs. Abington 
sat to Reynolds 


in the character 


of “Miss Prue” 
in =) Vove for 
Love,” this pic- 
ture appearing 
it 7 Gp (0) 
Academy, and 


in the 


for his masterly 
““Comic Muse.” 
Surely the great 
Miasue ke Was? alt 
his best when 
painting the 
piquant features 
eal alecmut 
this 


and 
charm of 


fascinating wo- 


MRS. 


ABINGTON AS COMIC MUSE 


man, and no 


doubt the sittings were productive of pleasure for both, 
as whilst the social gifts of the artist were proverbial, 
the wit and conversation of the actress were only ex- 
ceeded by her artistic tastes in dress and colouring. 

Popular, beautiful, and clever, the ‘High Priestess 
of Fashion ” could not expect to escape the solicitous 
attentions of the gossip mongers, her name being 
more than once coupled by the scandalous literature 
of the day with that of Lord Selborne (nicknamed 
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Malagrida), the then Prime Minster, under whose will 
she is believed to have benefitted. Friends, enemies, 
rivals were numerous, but amongst the former must 
not be forgotten such personages as Dr. Johnson, Gold- 
smith, Reynolds, and Horace Walpole, whilst she was 
received by and 
entertained some 
of the most in- 
teresting people 
of her day long 
after retirement 
and old age had 
SHawoyere, “ewer oye 
brilliance. 
Mrs. 


ap- 


some 
Lin Sin Gp ope 

Abington 
pears to have 
visited Paris, 
and just missed 
encounter! ng 
Walpole, whose 
admiration for 
her genius long 


made 


sirous of an 


him de- 


acquaintance. In 
writing to her 
deploring the 
accident which 
prevented their 
meeting he says, 
“T do impartial 
justice to 


merit, and fairly 


your 


allow it not only 
equal to that of 
any actress I 
have seen, but 
believe the pre- 
sent age will not 
be in the wrong 
if they hereafter 
prefer it to those 
BY WATSON, AFTER REYNOLDS they may live to 
aes” Wine Ye: 
quaintance once formed lasted many years, and of his 
opinion of the lady, it is easy to gather, when the 
master of Strawberry Hill invites Mrs. Abington to 
his house with as large “‘a troop as she pleases. I 
do not say as she can muster and command : for 
then Iam sure my house would not hold them.” 
The new star, poor “ Perdita” Robinson, met Mrs. 
Abington at one of the numerous card parties she 


graced by her presence, and the young actress was 


Frances 


enthusiastic in her praise. 


by her recitations and sensible remarks. 
Contemporary newspapers comment upon Mrs. 


Abington’s luxurious establishment in Clarges Street, 


“TI thought her the most 
lively and bewitching. woman I had ever seen ; her 
manners were fascinating, and the peculiar tasteful- 
ness of her dress excited universal admiration.” At 
Lady Charleville’s, Maria Edgeworth and her mother 
€ncountered the actress, and were much entertained 


Abington 


It is all the more difficult to comprehend the 
unpleasant relations existing between Garrick as 
manager and Mrs. Abington as leading lady of Drury 
Lane. No doubt there were faults on both sides, 
each being spoilt idols of the public. _On Walpole’s 
authority, we are told that Garrick’s jealousy 
envy were unbounded. 


and 
“He hated Mrs. Clive till 
she quitted the stage, and then he cried her up to the 


skies ‘to depress Mrs. Abington.” Garrick accused 


MRS. ABINGTON 


and her elegant carriage, drawing special attention to 
the exquisite taste and simplicity of her dress, for 
which, indeed, she was everywhere noted. 

Ever generous and kind-hearted, she never forgot 
the poor old Cobbler Father, between whom and 
herself now stretched such a wide social gulf, but 
supported him in comfort until his death. Nor was 
she unmindful of others, being equally ready to help 
a brother or sister in distress, and on more than one 
occasion acting in the cause of charity, as at the time 
of the Fordyce Bank failure, which caused so many 
poor actors and actresses to lose their money. 


BY ELIZABETH JUDKINS, 


16 


AFTER 


REYNOLDS 


her of lack of interest in the theatre, and on one 
occasion it was so difficult to satisfy her, that counsel’s 
opinion was sought to fix the night of her benefit. 
“In short, Madam, if you play you are uneasy, and 


> wrote her manager, 


F 2 _ ? 
if you do not, you are more so, 
losing all patience, but the letter was never dispatched. 
In a like moment of irritation, probably caused by 
some new caprice of the actress, he inscribed one of 
her letters with the words, ‘‘ The above is a true copy 
of the letter examined word by word of that worst 
of bad women.” 

Of Garrick as an actor Mrs. Abington held the 
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highest opinion, saying Shakespeare was made for 
Garrick, and Garrick for Shakespeare; of his eyes 
she said they exceeded any she had ever seen for 
expression, brilliancy and force, but as a manager she 
found him inconsiderate and harsh, calling herself 
ill-used and over-worked ; though as she was seldom 
called upon to play more than three days a week, for 
which her salary amounted to £12, with £60 for 
clothes and a benefit every year, Garrick may be 
acquitted of any gross injustice, and indeed excused 
some show of irritation when the very peevish letters 
he constantly received are taken into consideration. 
At her benefits Mrs. Abington could always count 
on full houses, the pit and boxes being “laid 
together,” and on one occasion the President of the 
Royal Academy brought forty wits to fill the seats, 
whilst Johnson having had his vanity piqued by a 
special invitation from the actress herself, attended, 
though it was in the depth of winter, and from his 
place he could neither hear nor see. Asked after- 
wards by Boswell why he went, Johnson replied, 
“ Because, sir, Mrs. Abington is a favourite with the 
public, and when the public cares a thousandth part 
for you that it does for her, I will go to your benefit 
too.” Well can the annoyance of Mrs. Thrale be 
pictured when the doctor, who had recently been 
supping with the famous actress, drew slighting com- 
parisons between the two tables, ‘ Mrs. Abington’s 
jelly, my dear lady, was better than yours.” 
777 “The School for Scandal” was first pro- 
duced with Mrs. Abington as Lady Teazle. Her 
acting was considered the perfection of art, and 


Ini 


although only slightly younger than King who played 
Sir Peter, she was able to give to the part all the 
youth, vivacity and charm necessary. Horace Walpole 
criticising the new comedy, considers Mrs. Abington 
“equal to the first of her profession” ; even a genera- 
tion later it was said that “no new performer has ever 
appeared in any of the principal characters that was 
not inferior to the person who acted originally.” 
Another of Mrs. Abington’s great successes was 
Lady Bab Lardoon in “The Maid of the Oaks,” this 
being a character expressly created by General 
Burgoyne to give the actress an opportunity of dis- 
playing her talents in two different lines, as a woman 
of fashion and a rustic maiden. That it was not 
always easy to find suitable plays is evidenced by the 
letter Mrs. Abington wrote asking Murphy for a new 
comedy. His reply was to produce a new edition of 
“The Way to Keep Him,” containing an elegant 
dedication to the lady in which he says, ‘“‘ The truth is 
that without such talents as yours all that the poet 
writes is a dead letter. Could I write as you 
can act I should be proud to obey your commands.” 


The dramatist,was wont to affirm that she had given 
his play an air of novelty and attraction twenty-five 
years after its first production, and the Luropean 
Magazine for 1783 comments on the fact that “More 
authors are obliged to her (Mrs. Abington) and Mrs, 
Crawford for securing their dramatic bantlings from 
instant death than to the whole race of actresses now 
living.” After eighteen years connection with Drury 
Lane, Mrs. Abington now transferred her valuable 
services to Covent Garden, and of this change Pere- 
grine Phillips, the father of Mrs. Crouch, afterwards 
remarked: “Poor Drury has lost her Comic Muse, 
who alone could sustain characters which now require 
the aid of three persons to support them.” Her fine 
ladies were given to Miss Farren, her soubrettes to 
Miss Pope, and her hoydens to Mrs. Jordan. 

Reynolds again painted the actress during the 
height of her Drury Lane popularity, the portrait 
being that familiarised to us by Elizabeth Judkins’s 
beautiful mezzotint, but his last and best picture was 
undoubtedly that completed just before her change 
of theatres. In the character of Roxalana from the 
“ Sultan,” one of the parts so peculiarly suited to her 
talents, the artist portrays in his happiest manner the 
animated face of the gay captive whose roguish smile 
and expressive features beam from the canvas, whilst 
the dainty hand draws back the curtain as the words 
“It is I” are spoken in the inimitable manner with 
which she never failed to charm her audience. 

This picture was exhibited in the 1784 Academy, 
and, presented by Reynolds to the fair original, 
though Sherwin, the engraver to whom it had been 
lent, became so enamoured with its charms that he 
retained it for several years, refusing to return it, 
although his work was completed, until legal pres- 
sure was brought to bear. On her Benefit Night, 
in February, 1781, Mrs. Abington committed a 
lamentable indiscretion which brought ridicule upon 
herself, notwithstanding the enormously full| house 
that had been attracted by the announcement that 
Mrs. Abington would play Scrub in “The Beaux 
Stratagem” for one night only. Dressed in absurdly 
padded “‘culottes,” and with her hair dressed for 
Lady Racket in the after piece, “she lost one sex 
without approaching the other,” and the incident is 
regrettable in so much as this one night’s frolic, and 
departure from otherwise modest |behaviour, doubt- 
less but the result of some mad, wager, gained wide 
notoriety, prints of the grotesque man of all work 
still existing to“this day. 

The same year Mrs. Abington paid another visit 
to Dublin, the scene of so many old triumphs, 
playing fifteen nights for the large sum of £500, 
proving that her popularity had not diminished by 


Frrances 


absence. After this the actress retired into private 
life for several years, being, however, enticed from 
her seclusion to speak an Epilogue in the cause of 
charity, 1797. So great was the enthusiasm of her 
re-appearance that she was induced to once more 
appear as Beatrice, a favourite part which she played 
magnificently attired, with all the old accustomed 
grace and animation. Contemporary writers remark 
upon her appearance being less elegant and her 
proportions more matronly, but Boaden says she still 
gave to Shakespeare’s Beatrice what no other actress 
in his time had ever conceived, and her re-appear- 
ance was greeted with such rapturous applause that 
it was never forgotten by those who heard it. 

And now the long and amazing stage career of 
this popular actress draws to a close. Taking no 
formal leave of that public who had always idolized 
her, she was seen for the last time on April rath, 
1799, at Pope’s benefit as Lady Racket in “ Three 
Weeks after Marriage.” Henceforth leading a life 


of leisure, still devoted to the card table, though 


Abington 


to a less ruinous extent than her old companion 
King, she resided for a time at 19, Eton Square, 
and here it perhaps she entertained the 
“Prince of Letter Writers,” who after accepting 


was 


Mrs. Abington’s invitation to supper was very afraid 
Mrs. Clive would hear of it. Later the now aged 
actress removed to apartments in Pall Mall, where 
she died March 4th, 1815, at the advanced age of 
85, and was buried at St. James’s Church. Although 
latterly not possessed of large means, enough 
remained to ensure her comfort, and at her death 
she was said to have left donations to the fund 
of both theatres. 

Beautiful, witty and clever, she played over one 
hundred parts, and was the creator of at least thirty. 
Undoubtedly one of the finest comic actresses, her 
position can only be challenged by Peg Woffington, 
Mrs. Clive and Mrs. Jordan, but perhaps sentiment 
will ascribe the first place to the original imperson- 
ator of our finest character in modern comedy— 
Lady Teazle. 
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An Exhibition 
By Art. Jahn Rusconi 


THe National Print Cabinet in Rome has 
for some time exposed to the admiration of students 
and art lovers a beautiful collection of drawings by 
the Old Masters. The National Cabinet, though so 
rich in engravings that it is rightly considered the 
most important print collection in Italy and one of 
the best in Europe, is not quite so well off as regards 
drawings, in which respect it certainly cannot compare 
with the Florence and Venice collections ; but it still 
possesses some drawings of considerable importance 
and value, worthy of being compared with the most 
famous and admired drawings of the leading collec- 
tions, and of being better known than they are even 
among Italians. 

The collection of drawings of the National Print 
Cabinet has the same history as the magnificent 
picture and print collections. These were commenced 


of Drawings by the Old Masters 


about 1740 by Cardinal Neri Cortini, a sincere and 
wealthy art lover, who gathered in his splendid palace 
—which formerly belonged to the Riario family and 
was already the home of the art collections of Queen 
Christina of Sweden—pictures, statues, drawings and 
engravings, assisted and advised by Monsignor Bottari, 
one of the greatest experts of his time. The collection 
of pictures and engravings certainly absorbed the best 
endeavours of these two enlightened art lovers, and 
the collection of drawings was thus formed, and had 
to grow, as it were, in the shadow of these two chief 


collections. And this is scarcely to be wondered at: 


the period during which these collections were brought 
together did scant honour to drawings, and especially 
to those of the Old Masters, of which even the best 
were considered far below, say, a Gioseffo del Sole ! 


But recently the beautiful collection has been enriched 
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by several really precious 
drawings which can be 
seen at the present exhi- 
bition, together with the 
most interesting among its 
former possessions. 

For some little time 
students and art lovers 
have turned their attention 
to the drawings of the Old 
Masters. This interest, 
which is fortunately not 
mere artistic snobbery, 
may be of real value to the 
study of art history. The 
personality of the different 
masters, painters as well as 
sculptors, shows itself in 
their drawings so clearly 
and significantly that they 
often appear to be the 
most telling and genuine 


manifestation of an indi- 
viduality. They are, in 
fact, from this point of 


view, more interesting than 
the complete and carefully 
constructed composition, 
the working out of which often entails the loss of 
emotional intensity and artistic inspiration. 

Take, as an instance, Raphael’s great Deposition at 
the Borghese Gallery. A large number of sketches 
for this picture are known, which rapidly express the 
first ideas conceived by the master’s fancy. The 


ft 
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“CORONATION OF THE VIRGIN” 
BY DOMENICO GHIRLANDAJO 


painting. Yet it matured 
in the master’s mind from 
admirable visions. The 
drawings for this Defos/- 
tion, which are among the 
most beautiful and most 
expressive from the mas- 
ter’s hand, and the earlier 
ones in particular, are 
more valuable than the 
finished painting, since 
they are rapid records 
of the artist’s profound 
emotion, 

A most significant draw- 
ing in this Roman collection 
is Tintoretto’s first sketch 
for the great fresco of the 
Crucifixion in the Scuola 
di (5) Rocco “at Venice. 
This rapid sketch, thrown 
on to paper with real 
passion, and with incom- 
parable sureness, appears 
far more energetic and sin- 
cere than the finished work. 
With afew broad summary 
touches Tintoretto has here 
fixed the grand tragedy with such living power of 
expression and suggestion, that his drawing once seen 
will never be forgotten. The collection contains a 
comprehensive series of drawings and sketches of 
all schools and all periods. Among them is ian ad- 
mirable profile Portrait of a Youth, by an anonymous 


SKETCH FOR A LUNETTE 


famous picture itself is generally admitted to be one 
of the least expressive, the least deeply felt, of the 
divine Raphael’s works—a. cold, laboured, academic 


167 


BY JACOPO DA PONTORMO 


Florentine of the first half of the fifteenth century— 
perhaps the oldest drawing of the collection. This 
lightly washed-in drawing has at some later time been 
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THE new Mezzogravure Catalogue of 
“The Burlington Proofs,” comprising forty 
beautiful reproductions of the most famous 
pictures of the British painters—Reynolds, 
Gainsborough, Romney, Millais, Rossetti, 
Burne-Jones, Abbey, Leighton, Whistler, 
MacWhirter, Collier, Pettie, and many 
others who have made Britain’s fame 
secure in the world of art. 

The Proofs are large size, mounted, 
and are adapted for framing, portfolio, or 
cabinet. 

The Introductory Prices will surprise 
you—they are remarkably low. 


READ BELOW WHAT A CRITIC SAYS 
OF THEM. 


A CRITIC'S VIEW. 
(Late Slade Professor of Art, Cambridge.) 

“Gentlemen, — ‘The Burlington Proofs,’ your new 
collection of reproductions of modern paintings, are ad- 
mirable. I believe that nothing of equal quality has ever 
been produced, whilst the price, quality considered, is 
incredibly low. Your portrait of the King, reproduced in 
miniature on the first page of your Catalogue, will enjoy a 

great and deserved a arity. 
“Faithfully yours; MARTIN CONWAY.” 


2om. 1o-VIII-7 


¥ 


‘nett Paintings,” 


PROOFS. 


Remarkably Fine Pictures at Remarkably 
Low Prices—You Should Know Them. 


Foreign requests must be accompanied with 6d. fer postage. 
THE Fine Arts PuBLisHina Co, Ltp. 
Gentlemen, 

I am interested in “‘ The Burlington 
Proofs,’’"—forty choice Pictures of the British 
School in your new Mezzogravure Process. 
Please send, post paid and free, your new Line 
Art Mezzogravure Catalogue and full infor- 
mation regarding your Special Low Price 
Introductory Distribution. 

Write plainly. 
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gone over with a pen, but so accurately that, even if 
its extraordinary freshness is due to this re-touching 
? 


the beauty of the original has not been affected by it.’ 


_ Apen and wash drawing, by Domenico Ghirlandajo, 
shows this artist’s first conception of his Coronatron 
of the Virgin, the great picture of S. Girolamo, at 
Narni. It reveals something of the soft and refined 
grace of Ghirlandajo—ever accurate, ever meticulous, 

ever ready to render the echo of songs a little senti- 

_ mental and a little sonorous, ever occupied with 


pronounced Lionardesque influence is hidden in his 
Principal works, and if only for this reason the draw- 
Ing 1s of immense importance. Fra Bartolomeo 
who helped to strengthen the art of Raphael ay 
turning it from the sweetliness of Perugino, reveals in 
this drawing a hitherto unknown page of his life, an 
unexpected concession made to the art of Lionardo 
da Vinci. 

Amongst the older drawings of the collection, 
mention must be made of two studies of heads 


STUDY FOR THE ‘“‘FLAGELLATION” 
BY SEBASTIANO DEL PIOMBO 


decorating his pictures with the riches, the luxury, the 
splendours of beautiful stuffs, splendid architecture, 
and magnificent ornaments. The reverse of this 
drawing contains a sketch for a painting of the 
Apparition of St. Francis to St. Anthony, of which 
we have no record, and which was perhaps never 
executed by Ghirlandajo. 

A study of a female head for the Saint or Virgin of 
the well-known monochrome painting at the Uffizi 
takes us to Fra Bartolomeo. This drawing, more 
even than the picture, suggests a certain Lionardesque 
influence in the graceful long oval of the face, the 
morbidezza of the chiaroscuro, the expression of the 
languid, melancholy look, and the gentleness of the 
scarce indicated smile of the beautiful lips. This 
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attributed to Luca Signorelli, and recently assigned 
to Bartolomeo della Gatta and also to Piero di Cosimo, 
owing to a certain affinity between one of these 
drawings and the last-named master’s Portrait of an 
Old Man at the Hague Gallery. These more recent 
attributions appear, however, very unlikely, since the 
two drawings have such power of expression and 
such strength of construction that they can only be 
assigned to Signorelli. The master’s dramatic sense, 
his profound knowledge of anatomy, and his skill in 
foreshortening, are as much evident in these drawings 
as in his most important works. 

Two other drawings recall to us the genius of 
Michelangelo. The first of these represents the 
Martyrdom of St. Catherine, and has been attributed 
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to Bugiardini, since it 
shows some affinity 
with that master’s 
panel at S. Maria 
Novella. But the 
quick, robust and 
expressive drawing 
scarcely suggests the 
weak and uncertain 
fellow-student of 
Buonarrcoti,) The 
Other reminder of 
Michelangelo is a 
sketch by Sebastiano 
del Piombo for the 
famous //agellation of 
St. Pietro in Montorio 
in Rome, the beautiful 
picture which is be- 
lieved to be based on 
a design by Michel- 
angelo. This draw- 
ing, which cannot, 
like the other, be 
attributed directly 
to Buonarroti, reveals, 
nevertheless, such a thorough comprehension 
the master’s art, that Sebastiano appears in it, as 
perhaps in no other work, a true pupil of Michel- 
angelo. 

Besides these most important drawings, the exhibi- 
tion contains an admirable drapery study attributed 
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by Morelli to Lionardo, 
and certainly very near 
to the divine master’s 
art; a drawing by Fra 
Paolino for the picture 
in the Modena Gallery ; 
another, by Fra Barto- 
lomeo, for an unknown 
picture; several san- 
guine studies by Pontor- 
mo, characteristic for 
their rapid execution, 
the graceful touch, 
which seems to dwell 
lovingly upon the 
drawings, and for the 
beauty of the model- 
ling; some drawings 
by Filippino Lippi, 
among which is an 
admirable chiaro- 
scuro representing 
St. Francis handing 
the Rules toa King 
and toa Nun; and 
an elegant sketch by 
famous Dana at Fontanellata, 


FRA BARTOLOMEO 


Parmegianino for the 
near Parma. 
Amongst the most recent acquisitions, which should 
not be overlooked, are a drawing of a soldier with a 
crossbow by Signorelli, and a sketch by Titian—valu- 
able additions both to the beautiful Roman collection. 
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Sir Joshua Reynolds, Pinxt S. W. Reynolds, Sculp. 


AN UNFINISHED PICTURE 
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Zurich Porcelain 


Ir is but comparatively recently that the 
attention of Swiss and foreign collectors and heads of 
museums has been drawn to the artistic merits and 
rarity of old Ziirich china. For more than twenty 
years past imitations have been sold by dealers, and 
as the prices for the genuine porcelain have risen, so 
has the excellence of the forgeries correspondingly 
increased. 

A history of Ziirich china has yet to be written, the 
chief difficulty being that the business books of the 
factory have entirely disappeared. These indispens- 
able documents are still extant for most of the foreign 
china manufactories of the eighteenth century. Painted 
porcelain was the special and characteristic product of 
that period, after Bottcher had succeeded in imitat- 
ing the Oriental china and Meissen or Dresden had 
come into vogue. At that time Ziirich was in active 
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private company at Schoren-Bendlikon, some three 
miles from Ziirich on the left bank of the lake ; it was 
enlarged for the third time by a purchase of land 
three years later. The material needful for making 
porcelain and faience is not to be found in Bendlikon 
or its neighbourhood ; so the easy communication 
with Ziirich by water would seem to have been the 
reason for selecting this spot. 

The life and soul of the enterprise was the pastoral 
poet, landscape painter and engraver, Salomon 
Gessner, to whom this phase of the Rococo period 
was especially sympathetic. It is known that he 
painted porcelain himself, and drew the designs, and 
it is tolerably certain that he lost the greater part of 
his fortune in what proved to be a financial failure. 
Two pieces, dated 1765, are signed ‘Salomon 
Gessner pinxit”; one a tobacco-jar, painted with 


ZURICH PORCELAIN CANDLESTICK 


relations with foreign countries in matters of literature 
and art, and the idea of starting a native factory was 


welcomed. 
In August, 1763, a site was bought by a small 


Dutch peasant scenes in grey; the other a faience 
flower-pot with flower designs. ‘The former 1s to be 
seen in the Swiss National Museum in Zurich. 


The manager of the factory was Adam Spengler, of 


The 
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ZURICH 


Schaffhausen, who began life as acommon potter. If, 
as is possible, he invented the process of printing in 
black and colour on to faience which was so highly 
developed in England, he deserves a place of honour 
in the history of ceramics of the eighteenth century. 

In an old manuscript in the Zurich Town Library 
his process is described: “The copper plates were 
rubbed when warm with the mineral colours, which 
were mixed with very thick boiled linseed oil, and 
prints were taken off on transfer tissue paper; this 
was then rubbed on to the china, which was painted 
with turpentine, and so the design was reproduced. 
After cooling in water the paper came off, leaving 
behind the engraving or design. ‘To destroy the oil 
and the turpentine he had the ware lightly baked, 
and then glazed. What was to be not black, but 
coloured, was painted once more before the last firing 
with mineral colour.” 

At the end of the seventies the sculptor, Valentin 
Sonnenschein, of Ludwigsburg, known by his work in 
the Schloss Solitude, was a refugee in Ziirich, and was 
appointed as modeller in the factory. The best 
groups and figures in Ziirich porcelain are by him. 
The National Museum contains some of his busts and 
terra-cotta reliefs. He formed a small school in Zurich 
of amateur enthusiasts in modelling from antique busts. 
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The lottery organised by the factory in 1 


aie 


4/99 
prizes in china and money, shows that its business 


was not flourishing. 


with 


Two years later the government 
of the canton and town of Zurich gave it an order of 
royal magnificence, in order to make a present to the 
historic Abbey of Einsiedeln; this was a complete 
porcelain table service painted with flowers and with 
gold which (florins). The 
principal parts of this set are to be seen in the Rococo 
Chamber in the National Museum. 
In 1777, and again in 1789, the potters of Ziirich 
4) D edb) 
protested against the competition of the Schoren- 
Bendlikon factory in their special industry of making 
B, 5 
the old-fashioned tiled stoves. 


edge, Cost sd teeas 


These were made in 
faience, but only one whole one is known to exist. 
Dinner-services were also made in faience as well as 
in china; Salomon Gessner’s Helvetic Calendar of 
1780 contains a descriptive catalogue of these, and of 
tea-services, with prices. Watch-stands, with consoles 
and vases, were also manufactured; the former no 
longer exist ; the latter are extremely rare. Medallions 
were among other articles; also groups and figures 
from two to four inches in height, in the Rococo style, 
shepherds and shepherdesses, nymphs, fisher-folk, and 
soon, Other things which could always be purchased 
included tea-canisters, chocolate-cups, pomade-boxes, 


Zurich Porcelain 


fruit-baskets, pipe-bowls, dagger handles, walking-stick 
knobs, thimbles, seals, and trinkets. 

But there was in Switzerland, naturally, a lack ‘of 
the princely and luxurious customers whose patronage 
was so essential. An enterprise producing at its own 
risk, and obliged to compete in the open market, must 
fail unless its wares can command a ready sale. This 
was not the case, and over-production led to its ruin. 
Gessner died in 1788, and in 1792 the “ highly-fatal ” 
concern was reluctantly wound up. 

The stock-in-trade, the raw material, buildings and 
land passed into the possession of Mathias Nehracher, 
the son-in-law of the before-mentioned Adam Spengler ; 
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ZURICH PORCELAIN TEAPOT 


he was a clever potter, and had been employed in the 
factory for some time. He died in 1800, and with 
his successor, Nageli, the period of artistic production 
ceased ; only common faience was henceforth made. 
The disturbances of the Revolution, which had spread 
to Switzerland, must have also contributed to put an 
abrupt end to the interest of the connoisseurs. 

Proper china-clay or kaolin is not to be found in 
Switzerland, and thus the first experiments in Schoren- 
Bendlikon were made in soft porcelain, or pate tendre ; 
these early products are recognizable by the heavy but 
pure-white material, into which the colours have sunk 
deep, especially in the blue-decorated pieces. The 
manufacture of the pate tendre did not last long, and 
this early ware is rare. China-clay was soon procured 
from Lorraine for hard porcelain in the manner of 
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Meissen, and the great differences in the china show 
that experiments were being constantly made. The 
Ziirich porcelain of the best period (1775-1790) is 
generally characterised by its yellowish tint, which, 
whether intended or accidental, makes an excellent 
warm background for the coloured decoration. Owing, 
however, to deficiencies in the material or in the skill, 
an unusual number of pieces containing flaws were 
sent into the market. 

But the painting of the porcelain is undeniably 
good, in spite of the lack of the wealthy patronage 
and royal orders which supported the State establish- 
ments of Sevres, Meissen, and Ludwigsburg. While 
large pieces and rich 
gilding are the rare 
exception, the average 
standard of excellence 
is, if anything, higher 
than that of most of the 
foreign manufactories, 
and this remark applies 
to. even the ‘simpler 
china sets. In its land- 
scape painting Ztirich 
porcelain is equalled by 
few of its rivals, and 
surpassed by none. The 
themes are nearly always 
taken from the lake 
scenery, as was natural 
from the position of the 
factory on the shore. 

For the ordinary sets 
the Meissen decoration 
was imitated in blue, 
painted under the glaz- 
ing, and they were often 
ribbed. There was also 
a Japanese pattern. The more expensive painting 
consisted of flowers from nature, birds, fruit (with or 
without butterflies), and landscapes : figures and genre- 
pictures are rarer in the decorated services. These 
latter were often in Camoien or monochrome, generally 
in the three shades of red-cherry, pink, and blood-red ; 
also in green and grey (grisaille), with gold edging 
to enhance the effect. The special orders of the 
customer were sometimes carried out, and repairs 
of foreign porcelain were also undertaken. 

The groups and figures are less artistically excellent 
than the table services, no doubt because the 
material was not good enough for modelling, but 
they have an artless character and charm of their 
own. Perhaps here the influence of Gessner is 
most evident ; some of the tiny figures are unique 
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of their kind. 
of the foreign productions, very sober, jin clear soft 
tones, which remind one of the Swiss coloured prints 
of this period. 

A. speciality of the Schoren-Bendlikon faience, 
rarely found in the porcelain, was the black and 
coloured engravings ; the drawings were by Gessner, 


The colouring is, compared with that 


and the plates were etched by one Bruppacher. 
Otherwise the faience with its white lead-glazing 
has the same decorations as_ the 
porcelain, the onion pattern, the 
Japanese in red and violet, fruit, 
landscapes, and figures. 

White services were also made in 
pipe-clay, after the English pattern, 
marked 
“Wedgwood” or not at all, they 


are as hard to identify. 


but as these are either 
The larger 
pieces are elegant in form and 
daintily perforated, and should in- 
terest connoisseurs. 

The factory mark of Zurich was 
the letter “Z,” both for porcelain 
and faience. It is usually baked 
in blue, but is also found stamped 
or scratched in. In addition to the 
7G ethneremismolenmam. baa Bemd= 
hkon) or “S” (Schoren) on the 
iene, BIS® “C.” splonwKeln 
possibly indicate Gessner. There 
are on the porcelain one, two, or 
three blue dots, which must refer 
to the quality of the pieces after 
the first firing ; they were burnt in 
during the glazing, that is, before 
the painting. The rare 
the letters "S.P.” in gold, 
besides the blue factory-mark, 
which would seem to show that the 
manager, Spengler himself, under- 
took the gold work. The later 
Nehracher period is shown by: N” impressed on 
the material. 


may 


pieces 
bear 


The bases of the groups and figures 
are marked with various letters and, numbers, and 
the services also bear numerous. similar 
and indications. 

Before the National Exhibition in Ziirich of 1883, 
when Dr. Angst, until recently the first Director of 
the Swiss National Museum, showed his collection, 
Ziirich porcelain was almost entirely-forgotten. How 
he was led to re-discover it is a little romance in 
itself. During his stay in London in the seventies, 
he was reading the “ Landvogt von Greifensee,” 
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story by the Swiss novelist, Gottfried Keller, and 
was struck by a passage which mentioned the china- 
painting of Salomon Gessner. Soon after, during a 
Sunday excursion in the north of London, he came 
across a notice of an auction to be held posted on 
a large country house, and in the catalogue of objects 
for sale, among other old curios, stood the words 
“Ziirich porcelain.” He could scarcely believe his 


eyes, for though a lover of curios, he had never 


ZURICH 


PORCELAIN GROUP 


seen the name in print. On his return to Switzerland 
he made enquiries, with the result that he laid the 
foundation of the collection which has brought Ziirich 
china into repute, and which is now to be seen in 
the Swiss National (Historical) Museum in Ziirich. 

Since that date (1883) it has become an object 
of eager search, and the prices of the genuine china 
have risen so enormously that, as before said, imita- 
tions are a regular article of manufacture. These are 
generally to be detected by the far inferior quality of 
the modern painting, although the peculiar yellowish 
tint of the porcelain is attained. 


A Valuable Old Oak Room 


THERE is, hidden away in the unfashionable 
streets of Clerkenwell, London, a building which in 
bygone times had a far different tenant from the one 
that occupies it now. In the stirring days when 
Charles II. and William III. sat on the English 
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throne this house was tenanted by the famous Hugh 
Myddleton, who left his mark so deeply in many 
ways on the life of East London that both his name 
and works have survived till to-day. Nowadays, and 


for the past century and a half or so, this same 
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commodious dwelling has been occupied by various 
Water Companies as offices, for the late New River 
Company owed no small portion of its prosperity to 
what the said Hugh Myddleton did in the stirring 
times that he lived in, 

Now Hugh Myddleton had a personal friend who 
was a very renowned man in a special business, in fact 
perhaps the greatest exponent of his own art that has 
ever lived. This art was that of carving in wood, 
and the friend Grinling Gibbons. To-day 
the Royal personage or nobleman who can boast of 


was 


possessing fine examples of the splendid handiwork 
of this master amongst wood-carvers does not forget 
to let the world know of his good fortune, so much is 
the carving of Gibbons prized in our own times. 

Grinling Gibbons often stayed at this Clerkenwell 
house with his friend, Hugh Myddleton, and as some 
little return for the latter’s frequent hospitality he is 
supposed to have carved and adorned what is now 
known as “the oak-room,” which said room is one 
of the delights of modern connoisseurs in carving, 
and is certainly unique of its kind. 

The whole of the sides of the room, from floor to 
ceiling, are of thick black oak. The floor is of the 
same material, and various articles of furniture in 
We shall 
have something more to say about them shortly. 
At present we will confine our attention to the 
marvellous walls. 

Each side of the large mantelpiece is flanked by 
circular pillars that run from floor to ceiling. These 
are prettily fluted and carved. Above the mantel 
itself the solid oak is carved into a magnificent 
representation of the Royal Arms, such a splendid 
piece of carving as perhaps has no equal of its kind 
in the kingdom. 


the apartment are also of valuable oak. 


In size it occupies the whole space 
from the mantel to the roof, probably seven feet at 
least, whilst in width it extends from pillar to pillar. 
The workmanship is perfect, and the whole makes a 
striking ornament to a fine mantel. It is noticeable 
that the arms are those of the reign of William III., 
which enables us to fix a period when the work must 
have been done, and so we could locate it as being 
carved between 1690 and 1702, had we no other 
guide for that purpose. But we find in the next 
smaller room there is a ceiling moulded much after 
the manner of the one in the famous oak room, and 
this ceiling has the exact date of its construction 
moulded on it, viz., 1693. We may, therefore, assume 
that that date is not far from being the one which saw 
Grinling Gibbons commence, at any rate, the wonder- 
ful ornamentation of the adjoining more celebrated 
apartment. 

Not only is the oak wall above the mantel thus 
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carved, but over every window and door in the room 
there are splendid pieces of carving by the same 
master-hand. ‘The carving in one place represents a 
classical design; in another place it takes the form 
of a commentary, so to speak, upon the connection of 
Hugh Myddleton with water affairs, since it includes 
many anglers’ creels, water-birds and all kinds of 
fishes, as well as water-plants and ships. There is a 
magnificent border to the Royal Arms thus carved, 
of various things of this kind, which never fails to 
strike the visitor as a unique piece of work. 

There are at present four windows to the room, 
though there used formerly to be six. As all the 
windows are at one end of the apartment—which is 
in size about 25 feet by 20 feet, and r2 feet high— 
it will easily be understood that the room is somewhat 
dark, the more so owing to the blackness of its oak 
surroundings. ‘There is no gas or electric light ever 
allowed in the apartment; the valuable oak is too 
precious to allow of any risk of fire being taken with 
regard to it. So, when artificial light is required, 
candles are brought in and set on the various tables, 
well away from the oak walls. 

The room itself is now only used as a luncheon- 
room for the members of the important Water 
Board after they have held their meetings in the 
large board-room not far away. At other times it 
is kept strictly locked, and is only shown to special 
visitors by permission, as the present owners do not 
care to risk the danger of defacement or damage to 
it at the hands of any vandals who might otherwise 
get inside the ancient room. 

The ceiling we have not yet dealt with. This is 
not of oak; at least if its groundwork is of that 
material the covering moulding is what catches the 
visitor’s attention at once and evokes expressions of 
admiration. Its centre is a splendid painting of King 
William IIT., as fresh to-day as though the paint had 
only been recently put on. Round this has been 
moulded a very fine design of fruit and flowers of 
many kinds, with birds of brilliant plumage pecking 
here and there at them. This moulding is all painted 
in colours as natural as life, and it is surprising how 
well these tints have stood the test of time, for they 
seem little worse to-day than when they were originally 
laid on. The other parts of this striking ceiling are 
mouldings of pale colour decorated with gilt lines 
in many places. 

It is commonly said that the ceiling was designed 
and executed by the great Sir Christopher Wren, 
to keep fitting company with the famous masterpiece 
of Gibbons, but those who are best qualified to judge 
do not credit this tradition. All they will say is that 
it must have been the work of some notable artist ; 
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the beauty and finish of the ceiling alone suffice 
to prove that. 

The furniture in the apartment is quite of a keeping 
with all else about it. Much of it is of old oak, and 
all of it is very valuable. The long table down the 
centre is not beautiful, either in design or workman- 
ship; but it is strong, solid, and of great worth. 
There are three other tables of the 
room that are similarly plain, but all the same are 


in corners 
worth having, owing to their substantial character 
and their material of valuable old English oak. 
There are a few wooden ornaments in various 
parts of the room, too, that are of similar character 
and value. 

It is the chairs, however, which surround the tables 
that are the,doyens amongst the furniture in this 
place. Twenty-five of them, all old mahogany, carved 
in the Chippendale pattern so well-known and so 
valuable! And ten of them known to be actually 
original Chippendale chairs, the very head and centre 
These 
ten are believed to be unique in their own line, 
and certainly they are a prize valuable enough to 
make a Wardour Street dealer’s eyes water freely 


with emotion as he gazes on them and thinks what 


of precious articles of vertu of that kind! 


they would “fetch” in his shop from some enthu- 
siastic collector, English or American ! 

More than once attempts have been made by 
people—even by expert judges—to say what the 
whole of the old oak room would be worth were it 
put up by auction at some celebrated West End 


mart. But it is not at all an easy task to guess in 
such a case. For Grinling Gibbons’s work now 


commands tremendous prices ; it 1s the work of the 
finest carver in wood who ever handled a chisel, and 
It 
can hardly ever be surpassed, and perhaps may never 
again be equalled. And the value of a set of ten 
original Chippendale chairs is also almost unguessable. 

One authority has stated that no surprise need 
* fetch.” 
#,100,000 at such a sale; but even supposing that 


there is only a limited amount of it in existence. 


be occasioned were the whole to over 
that estimate is much above the real worth of the 
oak-room, it will yet be seen that the value of the 
apartment must necessarily be such that few other 
rooms of similar size in the land can at all rival it 
in this respect. 

And all this is in a house which the passer-by 
would not look at twice, so plain and unpretentious 


is its exterior ! 


A SET OF CHIPPENDALE 


CHAIRS 
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THE REV, ALEXANDER DYCE AS A BOY 


BY RAEBURN 


(Jn the Dyce Collection at the Victoria and 


Albert Aluseum., S. Kensington) 


“NEVER lose an 
opportunity of seeing 
anything deautiful. 
Beauty is God’s hand- 
writing, a wayside sacra- 
ment; welcome it in 
every fair face, every 
fairvsky, every fair 
flower, and thank for it 
Him, the foundation of 
all loveliness, and drink 
it in simply and earnest- 
ly with all your eyes. 
It is acharmed draught, 
a cup of blessing.” 

Kingsley’s advice is 
assuredly worthy of re- 
membrance by all who 
love the beautiful in 
nature and in art. Two 
centuries ago, Fuller, in 
writing of Norwich, de- 
scribed it as being 
Seithersa city in‘ an 
orchard, or an orchard 
in a city.” No doubt 
in those days, long since 
gone, this was descrip- 
tive of Norwich, and the 
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appellation appropriate. 
But, owing to the in- 
exorable demand of 
commercial enterprise, 
a levelling hand has 
deprived the city of 
much of its once sylvan 
appearance. “City of 
Gardens” has it also 
been called, and even 
to-day many of the 
private houses in the 
city have gardens and 
trees Of exceptional 
beauty. But if Norwich 
can no longer lay claim 
to this title, the ancient 
city is still rich in its 
possessions as it 1s in- 
deed famous in history. 
Its graceful cathedral, 
its massive Norman 
castle, its churches and 
many fine buildings 
and market place, its 
quaint old winding 
streets, picturesque 
Guildhall, half-timbered 
houses, all go to make 
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this fair city one of intense interest. Its history has 
been written; many a time and oft, and it is a long 
one—one which is well worth studying, but one 
which it is obviously impossible for! me |to do justice 
to in one brief article. He who would know more 
on this score must study his 
Blomefield, the great historian 
of Norfolk. 

Though the: municipal life 
of Norwich goes back for 
nearly eight centuries, the 
foundation of the city takes 
us to the obscurity of mythi- 
cal British Kings, while the 
Danes burnt it in too4. It 
gained its first charter from 
Henry II., though it was 
Richard that first granted the 
citizens the right to manage 
their affairs in 1104. 
Prior to this the owners of 
the castle were the dominant 
power, and they wielded their 
power with no uncertain hand. 


own 


Norwich rose in prominence 
soon after the Conquest, when 
Flemings, Danes, and later on 
Huguenots came here and 
introduced woollen, worsted, 
In 
fact to this day there are 


and other manufactures. 


many inhabitants with Flem- 
ish the 
of these early settlers. 


descendants 
Tit 


was 1n a measure due to these 


names, 


refugees—driven from their 
native shores—and their love 
for flowers that Norwich be- 
came so rich in gardens. Their 
influence on architecture is 
still traceable, and in the time 
of Edward II. the products 
of their looms—such as Nor- 
wich and 


crepe—made the city the most 


shawls, camlets, 
THISTLE-SHAPED 
; ; : ST. PETER 
flourishing in the kingdom. 


But the trade 
was not destined to remain in this East Anglian 


Much pewter was also made here. 


town, which up to the seventeenth century was 
third in importance in the kingdom, for as the 
woollen industry moved inland, so did its fame 
gradually depart. ‘To-day there is still a little of the 
industry left, while its shawls and crepe manufactures 
are continued, though the principal trades now are 
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the manufacture of boots, beer, and mustard—a 
curious combination, truly ! 

In 1403 Norwich became both a city and a county 
by charter from Henry IV., and to-day a piece of 
plate, subscribed for by the (living) past mayors 

and sheriffs, is in the posses- 
sion of the Corporation to 
memorialise the fact that the 
city has been such for 500 
years. It is with the utmost 
reluctance that I am forced 
to leave the fascinating history 
of Norwich alone; but I must 
confine myself to merely 
giving an impression of the 
city as I have just seen it, 
with illustrations of some of 
’ the wonderful possessions of 
the Corporation, which must 
appeal to all lovers of the 
AMave 


upon 


beautiful in art. im- 


pression created the 
mind of a casual visitor for 
the first time to a town may 
differ slightly from that of 
one who for long years has 
lived within its walls. It is 
true both may see the same 
objects, but in one case long 
familiarity has perhaps caused 
the inhabitant somewhat to 
forget or overlook those things 
which will at once vividly 
strike the with 
wonder and admiration. And 
those who visit Norwich can- 
not fail to be so impressed 
with all the multitude of inter- 
esting buildings and _ artistic 


newcomer 


objects there are to be seen 
within its boundaries. 

There, prominently tower- 
ing above streets and _ tallest 
houses, is the venerable Cathe- 
dral, with its history dating 
back to 1096, when Herbert de 
Losinga, first Bishop of Norwich, laid the foundation 
stone. Where can a more graceful spire—a landmark 
for miles around—be found ? flying 
buttresses, or where more glorious cloisters? And 
to-day, thanks to its Dean Lefroy, the true beauties 
within have been opened up—clerestory windows of 
Norman work and surpassing loveliness, disclosed 
from behind centuries of plaster, such as no man 


where such 


believed could exist there. 


This beautiful Cathedral has 
been the centre of eccle- 
siastical life for 800 years, 
in a city which contains 
more churches than any 
other I have ever visited. 
These churches number in 
all some three dozen, irre- 
spective of Nonconformist 
places of worship, which are 
also very numerous. Why all 
these churches came to be 
built is beyond my ken, for 
they must be far in excess 
of those even now required 
by its 120,000 inhabitants, 
but yet were in existence 
when the population was even 
smaller. Some of these go 
back to Norman days, some 
are of Saxon origin. If in 
the past the title of “ City 
of Gardens” was appropriate, 
surely to-day “City ‘of 
Churches” is the correct one, 
for go whither one will, there 
facing one is a church, while 
in attempting to describe 
what building one may, it 
will in all probability be found 
to be next door to one. In 
these churches is collected 
plate such as no other city 
churches in the kingdom 
possess, especially so in St. 
Peter Mancroft, the beauti- 
ful church overlooking the 
Market Place. What this 
church once possessed of 
plate must have been truly 
wonderful, but, alas! it went 
when the churches were 
sacked in 1552, and from 


this church alone goo ozs. were abstracted. There 
is happily one piece remaining, known as the Gleane 


Here also, kept in 
perfect order, are the fullest set of Convent rolls 
—from the year 1272—of any church in England, 
with perhaps the exception of Durham Cathedral. 


Norwich 


THE GLEANE CUP 
ST. PETER MANCROFT CHURCH 


and fruit. 


kneeling before him, presenting gifts; behind her is 
a team of camels and asses bearing plate, flowers 
The cover has the same subjects con- 
tinued, with masks between, and bunches of foliage 


on the top; stem and base 
with scrolls and masks. Sir 
Peter was an eminent mer- 
chant of Norwich, and was 
knighted by James I. ; he was 
also M.P. for Norwich. 

Another priceless possession 
belonging to this church is a 
silver-gilt thistle-shaped cup 
and cover, about 12 ins. high. 
This it is thought was for 
secular use. The bowl is 
beaker-shaped, with elaborate 
chasing in pattern, and profile 
head in medallions ; a cresting 
of foliage round the upper 
part. ‘The cover has gadroon 
patterns and four scroll 
handles, and is surmounted by 
a Roman soldier in classical 
costume, holding a large scroll. 
The stem has four small scroll 
handles, and the base has 
decoration like the cover. 
This is probably the oldest 
piece of plate in Norwich. 
It is the only piece of plate 
known with the date letter for 
1543-4. 

One more piece I must 
mention is the cup and paten 
of Peter Petersen’s work. It 
is gilt engraved, with circular 
band on bowl and stem. The 
marks are orb and cross in 
lozenge ; the Norwich Castle 
and lion; C in square, 1566. 
The paten shows the inscrip- 
tion in a square, “Sanct Peter 
OfeiMaar Croite,) A> 1560.” 
It may be added that Croft 
was a field or place of gather- 
ing for merchants, 


I regret I cannot enter into any sort of description 
regarding the plate in the other churches of this 


Cup, one of the most beautiful cups known. It ecclesiastical city, through which the river Wensum 


was given by Sir Peter Gleane, Knt., and consists 
It is Elizabethan, 
Round the bowl is a 
representation of Solomon, with the Queen of Sheba 


of a cup and cover in silver gilt. 


and stands 18 ins. in height. 
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winds its peaceful course to the sea, some 30 miles 
further on, through flat country so familiar to the 
frequenters of the Broads. ‘‘Once,” says Bosworth 
Harcourt in a well-written booklet, “the City stood 
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within gates on_ larger 
acreage than London 
did.” Unfortunately, 
these gates no longer 
exist, though at one 
time there were eleven. 
Now, also, only three 
of the round or boom 
towers of the city wall 
TOM lve 


and these sur- 


remain, near 
river ; 
viving remnants of the 
once great wall add 
a picturesque touch. 
From these boom 
towers great chains were 
stretched across the 
river when the gates 
were shut. 

But if the gates of the 
wall have disappeared, 
three still remain zz¢hin 
the city—the Water gate, 
the Ethelbert gate, and 
the 


These 


Erpingham gate. 


last two were 
built, one owing to a 


riot which broke out in 


CAP OF STATE 
1272, consequent on 
friction between the 


monks and the citizens. It was then the convent 
and cathedral suffered severely, and the gate was 
built out of the money (3,000 marks) paid by the 
citizens by order of the Pope who put the city under 
an interdict to repair the damage done to the con- 
vent. The Erpingham gate, its companion, was built 
150 years later, by Sir Thomas Erpingham, who 
fought at Agincourt with King Henry of Monmouth. 
It is said this gate was built as the price of his wife’s 
temerity in daring to favour the doctrines of Wyckliffe 


and liberty of conscience. Opposite to this gate is 


OLD REVERSE OF NORWICH SEAL 


FORMERLY WORN BY THE CITY CHAMBERLAIN 
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the house once occupied 
by Sir John Fastolph— 
now an antique shop 
of considerable fame. 
It is noticeable by its 
half- timbered of 


architecture, and by 


style 


two enormous 


figures, 
painted white, either 
of the 

Adjoining 
house is the churchyard 
of St. George’s at Tomb- 
land, the latter from 


side entrance 


door. this 


the Scandinavian word 


> 


“Tomlond,” meaning 


“vacant land.” “This 
yard was the burying- 
place of the 


A little further on 


monks. 


is 


St. Peter’s at Hungate, 
or Houndsgate, where 


some say the bishops 
with sporting proclivities 
kept their hounds, as 
being convenient to the 
palace. This, how- 
ever, Is open to doubt. 
Situated in this part 
is “The Maid’s Head ” 
hotel, the oldest in the City; it dates from the 
fifteenth century. Once named ‘The Myrtel Fish,” 
it is just possible that the “tavern in the Cook 
Rowe” mentioned in a Leet Roll for 1287, is this 
and externally is in the half-timbered style, while 
within it is full of old carved oak and many interesting 
links with the past. It is but a short step from here 
to St. Andrew’s Hall, one of the historic buildings 
in Norwich. Originally, it was the Church of the 


Dominicans or Black Friars, who came to Norwich 


NEW REVERSE OF NORWICH SEAL 
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fim TAG, Iba the convent was 


1413 
destroyed by fire, but a new church 
was erected. When the dissolution of 
the monasteries and religious houses 
took place, the citizens prayed King 
Henry VIII. for the grant of the church 
and house of the Black Friars for a 
perpetual free school. It was, 
ever, purchased from the King for £80, 


how- 


the wood being used for market stalls, 
and the King buying the lead from the 
roof for #4£.152—the church being here- 
after used for assemblies. Many civic 
feasts have ever since been held in the 
hall—which is 124 feet long by 64 feet 
wide ; one feast in particular, held in 
1561, to the Duke of Norfolk, Earls 
of Northumberland and Huntingdon, 
Lords Howard and Willoughby, and 
many other distinguished guests, is in- 
teresting to note, as the Mayor’s share 
Ofathe €xpénse is preserved. This 
amounted to #1 18s. 1d., but when it 


is seen what this included, it shows 

the difference in the value then of 
money. Amongst the items were— 
Ss. d. 
Eight stone of beef... ee he 4! 
Four geese a ar ae Lee: 
A forequarter of veal ... oO 10 
Leg of mutton... o Oo 3 
Four brace of partridges 2G 
Two guinea pigs sce LO 
Four couple of hens ... son, 240 
Sixteen loaves of bread Oa: 
One barrel of beer... 5 AG: 
Sixteen oranges... Bon so te 
Two gallons of claret... 2 0 


These are but a few items picked out 
of a long account. 

This grand hall has resounded with 
music at the triennial festivals, and at 
the musical recitals provided in the 
winter by the Corporation. The architecture is Per- 
pendicular, and the windows in the south aisle are 
Decorated style. Many fine paintings adorn the walls, 
amongst which is one of Lord Nelson by Beechey 
—the last portrait painted of him from life. It will 
be remembered that Nelson’s birthplace was in 
Norfolk — Burnham Thorpe. Other pictures are 
by Lawrence, and one by Gainsborough of Sir 
Harbord Harbord, once M.P. for the city from 
1756 to 1786, when he was created Lord Suffield ; 
Lord John Hobart, Earl of Buckinghamshire, by 
Heins ; and one of Horace Walpole, Earl of Orford, 


ERE eg 


SILVER CHAIN, 
PARCEL GILT 
FORMERLY WORN BY 


WAITS” OR 
CITY MUSICIANS 


co 


Both Lords Nelson 
and Orford presented gifts to the city, 


by the same artist. 


which I will mention in describing the 
Guildhall treasures. The Blackfriars 
Hall, formerly the Dutch Church, is 
too feet by 32 feet, and is entered 
St. Halle Elere 
hang a number of pictures, as in St. 
Andrew’s Hall, of Mayors, Sheriffs, 
M.P.’s, and officials of the city, some 
of them excellent works by Heins. ‘The 
custom of holding the Mayor’s guild 
feasts are still in St. An- 
drew’s Hall, as well as the brilliant 
mayoral entertainments, for Norwich 
civic hospitality has always been fam- 
ous. But while the hospitality of its 
Mayors is enjoyed by so many in this 
grand hall, the meetings of the Cor- 
poration take place in the old Guild- 
hall in the Market Place. ‘This build- 
ing was erected in 1407, previous to 
which the city had only a Toll Booth 
—a small thatched building standing in 
the midst of the traders’ row in the 
Market Place. 

In 1158 Henry II. granted the citizens 
a charter, though it was not till 1193 
that they had the city in their own 
hands, paying a fee farm rent to the 
King’s Exchequer through a provost. 
Tinsscontinmed till 22s when 
Henry III. allowed the citizens to sub- 
stitute bailiffs for the provosts. ‘There 
was one to each of the four wards, while 
there was a Court Leet over which the 
These Leets were sub- 


from Andrew’s also 


adhered to 


bailiff presided. 
divided into twelve for the purpose of 
frank pledge. In 1368 the city chose 
24 of their number, two from each of 
the 12 sub-divisions, to assist the bailiffs 
in the government of the city ; and this 
was the commencement of local representative govern- 
ment in Norwich. 

In 1403 the city obtained its charter to be governed 
by a mayor, two sheriffs, twenty-four aldermen, and 
sixty councillors. In 1835 the Corporation was re- 
constituted, and now consists of a mayor, sheriff, 
sixteen aldermen, and forty-eight councillors. In 1407 
the building of the Guildhall was commenced, and 
finished in r413. It has three storeys, with a peculiar 
frontage to the Market Place of chequer work, half 
flint, half stone. The county is famous for this sort 


of work. Amongst the rooms in this building are the 
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Mayor’s Parlour, Court Room, Council Chamber, 
Sword Room, or Police Court, Crypt and Dungeons. 
The building, however, is now far too small for 
the requirements of so large a population, and is 
altogether unworthy of so important a City. There 
are, however, some fine windows in the Perpendicular 
style, notably one in the Council Chamber, filled 
with stained glass, in which appear the arms of the 
City, Scrivener’s Company, Bishop Goldwell, Robert 
Dudley, Earl of Leicester, and a barrel set on end 
with N. E. C, inscribed above. When Queen Eliza- 
beth visited Norwich in 1578 a magnificent pageant 
was provided in this chamber, which is none too 
There is some fine oak here dating to 1534, 
much of which is linen panel, with small figures of 
There are also the 


large. 


lion, greyhound, and dragon. 
Arms of Henry VIII. in the panels, as well as the 
City’s, the Mercers’, St. George’s Guild, the Grocers’, 
and Merchant Adventurers’, The old desk before 
which the Mayor sits is curiously carved, and was 
once the reading desk in the chapel of St. Barbara. 
Many portraits hang in this handsome chamber, in- 
cluding those of the world-famous artist, John Crome 
(Old Crome), Archbishop Parker (1573) ; Lord Chief 
Justice Coke (1587) ; Robert Jannys (1517) ; Sir Peter 
Rede (zemp. Elizabeth), a citizen who left a bequest 
for the tolling of the great bell at St. Peter Man- 
croft for the benefit of travellers, and many more of 


well-known mayors and citizens. On the wall hangs 
the valued Nelson trophy in a glass case. This is the 
sword of the Spanish Admiral, Don Xavier Francisco 
Winthuysen, who died of his wounds at the battle of 
Cape St. Vincent, 1797. It is in a white sheath of 
shagreen, ornamented with chased silver, and a 
handle of mother-o’-pearl and silver. Beneath it 
hangs a letter from Nelson, accompanying the gift 
of the sword to the city, as a mark of affection to 
his native county. Nelson was made an Honorary 
Freeman of the city in this year, as was the Duke 
of Wellington in 1820, . 

The oldest part of the Guildhall is the crypt in 
which Thomas Bilney, the Norwich martyr, was 
confined after his condemnation. From here he 
was taken to Lollard’s Pit, beyond Bishop’s Bridge, 
and burnt to death. Near to Lollard’s Pit the early 
reformer Kett, in the time of Edward VI., encamped 
on Mousehold Heath and suffered defeat from the 
King’s troops under Lord Sheffield, who himself 
was killed in the skirmish. A memorial stone on 
the wall of a public-house near by marks the place. 

Later on Lord Warwick came with a formidable 
force to capture Kett’s brother, also a leader. He 
was taken and hung above Norwich Castle till he 
died of starvation. The other Kett was subsequently 
hanged from the tower of Wymondham Church, some 


ten miles distant. Of the burial grounds in Norwich, 
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ST. PETER MANCROFT CHURCH 
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there is one little un- 
pretentious, quiet, out- 
of-the-way spot, where- 
in rest the mortal 
remains of the Quakers 
of the city. Here are 
buried Joseph John 
Gurney—so well-be- 
loved in his time; 
and Mrs. Opie, the 
authoress, a daughter 
of Dr: Alderson, a 
local practitioner—she 
was the wife of the 
painter Opie and died 
in 1853, having re- 
turned to Norwich in 
her widowhood. 

Ene it. Peter’ s 
Church lies buried Sir 
Thomas Browne, a 
famous Norwich 
physician of the 17th 
century, knighted 
by Charles Il, He 
was author of the 
keligio Medici and 
other well-known 
works. A stone is 
placed on the wall of 
the house in Little Orford Street on the site of his 
residence, stating that he lived here for 46 years 
and died in 1682. I fear I cannot further describe 
the churches or their treasures, for they are too 
numerous; I can only, however, mention that the 
curfew tolls at night at St. Peter Mancroft, and at 
St. Giles’, where, in addition, the day of the month 
is also struck. Of the other buildings in the town 
the “ Strangers’ Hall” is the most interesting speci- 
men of medizeval domestic architecture in the city. 
In Elizabeth’s time it belonged to the Sotherton 
family. The crypts are 14th century work, while 
the work generally in the building extends from the 
Decorated to the Jacobean periods. The banqueting 
hall is a beautiful room, with open king post roof, 
notched tie-beams and cornices, and two deep bay 
windows. The Castle, the most prominent landmark 
in the city, stands in the very heart of it and towers 
over everything, taking, as it were, the city under its 
protecting care. It has played a very important part 
in English history, and is of Norman architecture, built 
by William d’Albini. To-day the Castle is a museum 
—one of the best in the provinces, and is well worth 
seeing and spending some time in. The old walls, 


MAYOR’S GOLD CHAIN 


incased with stone in 
the Norman style, are 
still visible from inside, 
as is also Bigods Gate. 
Surrounding it are 
gardens and grounds, 
which have taken the 
place of the old moat. 
The city is indeed 
rich in its buildings, 
museum, and treasure, 
while the Corporation 
plate is probably 
second to none in 
the kingdom, and this 
not excepting even 
London. ‘There may 
be more plate in 
London or elsewhere, 
but none can equal 
in quality, beauty, and 
value that of Norwich. 
They value of, their 
plate is appreciated by 
the Corporation, who 
are fully justified in 
their pride in possess- 
ing such treasures, 
which have been mostly 
presented by various 
distinguished citizens, and this they show by the 
admirable manner in which they guard them. 

Instead of giving a long description of each piece 
of the plate, etc., which has frequently been so much 
admired by King Edward and Queen Alexandra, I 
will merely give a list of them with illustrations which 
will convey a far better idea of their form and shape 
than any written description. 

Amongst the regalia, and plate and belongings of 
the Corporation, the following are of great interest :— 
the Mace, of rock crystal, one of the most beautiful 
maces in Europe ; the Sword of State, which is allowed 
to be held with its point up in the presence of Royalty, 
presented in 1706; the silver Maces given in 1671 
and 1733 by Lord Henry Howard and Sir Horace 
Walpole, afterwards Earl of Orford, respectively ; three 
maces with silver heads, presented by St. George’s 
Company, in 1731; Mayor’s chain and medal, pre- 
sented 1757; Deputy Mayor’s chain of gold, presented 
1716; Sheriffs chains of gold, presented 17393 
chains of silver worn by “ Waits” or city musicians ; 
salt and cover, presented by Sir Peter Rede, 1567, 
the most valuable of all the plate, and said to be 
worth £10,000; ewer and salver, silver-gilt, presented 
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by Hon. Henry Howard, 1663 ; two flagons, silver- 
gilt, with hall-mark, 1618; standing cup, silver-gilt, 
presented by Mr. John Kirkpatrick, the learned 
antiquary, 1729; three Tazza cups, presented by Mr. 
Peter Petersen, the famous Norwich silversmith of 
the sixteenth century, and Mr. John Blenerhasset, in 
1563; four tankards, given by Mr. T. Herring, 1630, 
and Mr. Justice Windham, 1597 ; four sauce-boats 
and two gravy-boats, purchased 1761 and 1735; two 
tall flagons, one given by Mr. Tobias Dehem, 1629, 
and one 1634 ; three cups, given by Mr. T. Spendlove, 
1633; a cup given by Mr. Justice Windham, 1597 ; 
two pepper casters, a sugar caster, eight salt cellars, 
two large spoons, forty spoons, ewer and. dish, a 
replica of the one presented by Archbishop Parker ; 
and the Cap of State worn formerly by the City 
Chamberlain. 

The Seal of the town is—Odverse: a castle with 
outer and keep, embattled and masoned, 
round-headed_ portcullis half down. it 
In base a cinque- 
foil flower slipped and leaved, on each side a branch 
of flowers and _ foliage. with 
elaborate canopy of two stages or tiers pinnacled 


walls 
Below a 
lion passant guardant of England. 
Reverse: a niche 
and crocketed, containing an ornamentally carved 
entablature inscribed four 
On a semi-hexagonal plinth in base the date 1573. 
On each side in a pent house on a corbel of masonry 
a demiangel with 


in lines—IM-MA-NV-EL. 


wings 
expanded - leaning forward 
to the central subject, and 
holding in front a shield 
of arms, and the Royal 
Arms of King Henry IV., 


who extended the con- 
stitution of the city in 
IDs UAW, —7P ahiehones, 07 
cross. 


The Seal originally on 
the side had a 
representation of The 


Holy Trinity, the Father 


TEVeLEse 


on a throne, a star on each 
side of His head, holding 
our Saviour on the Cross, 


and a Dove over His 
head; on each side is a 
shield supported by an 
angel. The first is France 


ENTRANCE 
SIR JOHN FASTOLPH’S HCUSE SEEN BEYOND 


and England quartered, 
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and the second St. George. It remained thus till 
1686, and then the Corporation paid £2 15s. for 
taking out the Trinity, and putting in its place 
“Tmmanuel,” as it now remains. 

Though Norwich is no longer quite so important 
a town as in its early days, when it was one of the 
three first cities in England, it is still a busy place, 
with excellent shops—equal in every respect to the 
best West-End shops in London. It has a wealth 
of splendid business buildings, notably the Norwich 
Union Fire Insurance’s new palatial offices, Library, 
Shire Hall, Hospital, Hotels, and endless art dealers’ 
shops. Of these latter there are quite an extraordinary 
number, and most of them are well worth collectors’ 
notice. Situated in a part of England full to over- 
flowing with history and romance, crowded, as I have 
said, with ancient and beautiful churches—and most 
of them with great interest attaching to connoisseurs— 
with its great Castle o’ershadowing the whole town, 


which in turn has been a Royal Castle, a State 


Prison, a Gaol, and now a Museum, it is evident that 
few cities offer more attractions to students and lovers 
And those who have 
once seen this venerable city scarcely fail to re-visit 


of history, architecture and art. 


it, and explore again its winding streets and by-ways. 
In describing these, in which are contained so many 
delightful buildings, some of which retain their old- 
fashioned gables, deep eaves, dormer (or lucombe) 
windows, and some with 
half timbered 
lattices, I have been sorely 
tempted to write at length, 
and certainly with enthusi- 


work with 


asm. Inexorable space 
alone has prevented me. 
I can only in conclusion 
advise my readers who 
would know more on this 
to 


and study it, to mark well, 


score go to Norwich 
and learn for themselves, 
for they will find much 
to in the 
buildings and shops, much 
to instruct in the City’s 
history, and endless things 
to remember with pleasure 


interest them 


and advantage in this 
famous “‘ Eastern” city, the 
Capital of the East Angles. 


PRECINCTS 
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ORWICH CORPORATION PLATE 


SILVER GILT FLAGON THE “‘ READE” SALT SILVER GILT FLAGON 


The ‘‘ Reade” Salt, the gift of Sir Peter Reade, is ornamented with masks, strapwork, flowers, and jruit in repoussé. Round the base of 
the drum is engraved in pounced letters, “The Gyfte of Petar Reade, Esquiar,” and round the top the Reade motto, ‘‘ Asperance in Deo.” 


On the 
drum are three shields of arms, The cover is surmounted by an urn bearing a statuette holding a shield, with the arms of Norwich. Inside ts 
pounced the Reade arnis and motto. Norwich hall-mark, lion and castle, date letter 1568-9. maker's mark orb and cross in lozenge. Weight 


59 ounces. The two silver-gilt flagons are ornamented with repoussé strapwork, fruit, flowers, and ntedallions with sea monsters, and bear the 
arms of Norwich. Each is marked with the London mark, one bearing the date letter for 1618, and the other that for 1625. 


The maker's mark ts 
W.R. in shaped shield. Each weighs about 51 ounces. 


Facsimiles of these three objects were presented to King Edward VII, and Queen Alexandra by the Corporation and Citizens on the occasion 
of their: Mazesties silver wedding. 
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THE CRYSTAL MACE OF ROCK CRYSTAL, MOUNTED 


From an inventory, dated 1549, tt ts stated that the City then had “a 
with stones.” _ There ts, tt is believed, only one other like it in Europe. 


IN SILVER GILT AND JEWELLED 


Wace of Arms of silver and double gilt wrought upon crystal and set 


(1) TWO FLAGONS 
tr. Lugraved with Norwich arms, marks of I ondon, dati 
held 18th June, 1634, an order was made “ that the salt with cristall be 
made equal with the greatest Flaggon” (i.e., Tobias Dehent's Klagon). 


2. Engraved ‘* The Gift of \Mr. Tobias 


castle 


Dehem Mare in this City of 
monogram. Norwich hall-mark, 


Weight, 


and lion, 


49 02S. 5 awes. 
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letter 1634, makers mark indistinct. 


changed, and with the 


Nor 


seeded rose crowned, makers mark VU 


(2) 


At a court 
vo flagons to be matched and 


Weight, 50 ozs. 17 dwts. 


value thereof the tz 


Above inscription are the arms of Dehem, and below a 
. , : oS Ste 
_ D. conjoined and arrow-head below, 4th mark indistinct. 


Norwich Corporation Plate 
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(1) (3) (2: 


I AND 2. THE ‘‘BLENERHASSET” CUPS 3. THE ‘‘ PETERSEN” CUP 
tand2, Silver gilt, with inscription AL MY TRVST IS IN GOD vound each, and in each bowl are engraved the arms of Blenerhasset and 

four other coats, and beneath “ John Blener Hassett.” Weight, one 25 028., the other 25 ozs. 12 dwts. Marks of London, date letter 1561, maker's 

mark, cross in quatrefoil, 

3. Silver gilt, presented by Peter Petersen, the famous 16th century Norwich silversmith. Round the edge is chased THE + MOST + HERE + 

OF+1S+DVNE+BY+PETER+ PETERSEN. /n the bowl are engraved the arms of Norwich. Norwich hall mark, castle and lion, makers 


mark, orb and cross, weight 30 02s, 10 adwits. 


FOUR TANKARDS 


o as 3 gee tankards are engraved round the body beneath the City Arms, “* The Gift of Thomas Hi rring, Esq. Marks of London: 
me with g 5 Tp 2 9 ny ay , ey fly 0g APO iy Bago koa le : . 2 > I =) . 
one ut t te date eller Jor 1708 and maker's mark P.A.in shield; the other with the date letter for 1721 and mark of John East. The first weighs 
35 ozs. 17 dwts., the other 35 ozs. 7 dwes. 


The Cour ook of 22 De : , RR pe Tones AT Say SRE AS ? 2 7 . 

The Court Book of 23 Dec., 1629, records the gift of a silver voider weighing four-score ounce and half-a-quarter, by Thomas Herring, Esq. 
ye y 7 Z 3 ‘ 
This votder was probably exchanged for the two tankards at a later date. 


The two small tankards are engraved with the Windham arms, and on the base “City Plate.’ Marks on each of London: date letter 
1721, maker John East, Werght of one 26 028. 15 dwts., of the other 26 ozs. 7 dwts. : 


[t is probable that the original gift of Mr. Justice Windham, in 1397, was exchanged Jor the above tankards. 
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THREE MACES OF ST. GEORGE’S COMPANY 


These Maces with stluer heads and ebony staves were presented by St. George's Company at the dissolution of the City. The principal head 


7s in the form af a Capital of column, with acanthus leaves, and surmounted by St. George and the Dragon. The two smaller heads represent 
the arms of the City. Round each is engraved, “ Ex dono Honorabil Fraternitates St. Georgii in Norwico An Dem 1705.” Marks of London, 


date letter 1704-5. 


TWO GRAVY BOATS 


With double handles and lips, engraved with the City arms. Marks of London, date letter for 1735. Maker's mark J. S. in shield 
(Jos. Sanders), Weight, 35 ozs. 15 dws. : J : ; 
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Needlework Pictures 


EMBROIDERY, or the splendid art of working 
with the needle, said to have been initiated by 
It 
takes precedence of painting, for the earliest method 
of portraying human and animal forms, fruits and 
flowers, was by needlework done upon canvas. Both 
on account of its great antiquity and its beauty it has 
always been held in the highest esteem by collectors ; 
but there is a comparatively small, though very 
interesting, branch of it which it would be well worth 
while to take an interest in. It is the department 
A collector in search of a 


Minerva, is one of the most ancient of the arts. 


of needlework-pictures. 
new hobby could scarcely find a more charming one 
than the acquisition of these quaint and rare hand- 
sewn pictures, and especially those of them which 
are English, for they have a character quite their 
own. 
work pictures, as distinct from tapestry and tapestry 
pictures, do not appear to have been made till the 


The field is not a very large one, for needle- 


time of the Stuarts, probably not till the reign of 


Charles I.,. and the 
popular and keenly followed, only lasted for about a 


vogue, which was extremely 


century and 
a half alto- 
gether. They 
are not al- 


ways par- 
ticularly 
beautiful, 
and there is 
not much 
originality 
about them, 
their 
range of 
Shp aeie us 
does not 
seem to 
have been 
very wide, 
le love sy 
are interest- 
ing relics of 


ii Ose 


Fig. 


No. I.—cCHARLES I. 


eye) 


Gj 


[| LACE... AND 


NEEDLEWORK .. 
_—— 


By Olive Milne Rae 


a fashionable craze of a bygone day, and form an 
epoch in the history of needlework. 

In those days fine ladies knew the art of wielding 
the needle more thoroughly, perhaps, than they knew 
any other; and if their productions were not always 
of the highest artistic order as pictures, the stitching 
of them, at least, was unimpeachable. Its variety and 
elaborateness, and the way in which they gained their 
effects by it, was truly wonderful, and presents to 
embroiderers of the present day an object-lesson of 
no mean value. 

Up to the period when needlework pictures came 
into vogue ladies had been accustomed to do much 
larger pieces of work, great pieces of tapestry, 
immense embroidered curtains, bedspreads, and the 
like, on which all the “females of the family ” and 
their hand-maidens, too, would be engaged for months 
and even years at a time. But ornamental textile 
fabrics, machine made, were beginning to be put on 
the market, doing away with the necessity of so much 
hand-worked embroidery, and they turned with relief 
to these comparatively minute canvases upon which 
they lavished 
the wealth 
Of sdaiwe ts 
stitches at 
Chere 
mand. Such 


com- 
an incred- 
ible number 
of different 
stitches are 
often crowd- 
ed into the 


space of a 
square inch 
that it 


Zi il isa 1) S tk 


iis 


necessary to 
use a magni- 
fying glass 
to distin- 


guish them. 


The Connoisseur 


The earliest specimens of needlework pictures are 
worked with silks on coarsely-woven linen canvas, in 
the small slanting stitch taken over a single thread 
of the groundwork, which is technically known as 
“‘tent-stitch ” or petit pornt. 
infinitely laborious, and closely resembled tapestry in 
effect. of No. i. is worked in tent-stitch ; 
while Fig. t shows the elaboration of stitches which 
followed. 


These were, of course, 
Higa 2 


In Fig. r the bodies of the animals and 
the flowers are worked in what was called the “ long- 
and-short stitch,” or crewel stitch. In the upper half 
there is a still greater elaboration, the bodies of the 
lion and the unicorn being raised and padded. 
About the middle of the seventeenth century this 
surface - pad- 
ding of the 
long - and- 
short stitch 
picture be- 
Came Eine 
fashion, and 
thus began 
that curious 
phase of the 
high-relief 
embroidery 
known as 
stump - work. 
Possibly it 
may have 
been sug- 
gested by the 
raised work 
on Italian 
ecclesiastical 
vestments, 
and it was used to give the pictures a more realistic 
effect. 
either Biblical subjects or the reigning King and 
Queen and their Court. 
often extraordinary, all the known stitches being 


These stump-work pictures generally depicted 
Their elaborateness was 


employed to enhance them, as well as the new and 
life-like effect gained by the padding. As time went 
on they became still more extravagant and eccentric. 
Seed pearls, paste jewels, lace, sequins, and feathers, 
were all pressed into the service. The groundwork was 
generally of white satin, studded with tiny spangles. 
The ladies’ dresses were worked in long-and-short 
stitch in soft untwisted silks, and ornamented with 
silver and silver-gilt twist, purl and lace. The chief 
figures were made to stand out in high relief by being 
padded up with hair or wool. 

Sometimes the figures were raised by means of a 
complete little “skeleton” of plaster or wood appliqué 
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on to the background. ‘These were then tricked out 
in dresses of needlework, ornamented with seed pearls, 
tinsel, and paste gems, and trimmed with real lace. 
Real hair was often used for their wigs and beards, 
and the whole picture looked like a quaint little 
marionette show, delightfully disregardful of any of 
the fettering rules of proportion and perspective. 
No. vi. is a good and not too elaborate example of 
stump-work of the Charles II. period. The back- 
ground is of white satin, and all the principal figures 
are in high relief. The scene is evidently the garden 
of a palace—the palace is seen at the left-hand 
corner—all a-growing and a-blowing with curious and 
wonderful flowers and plants, a flora of the imagi- 
nation, un- 
known in 
modern bot- 
any, where 
various wild 
and tame 
beasts and 
birds, and 
even fish, 
disport them- 
selves under 
a beautiful 
noonday 
worked 
im gold 
thread. Ob- 
the 
of 


beasts peace- 


sun, 


fully slum- 
bering in one 
corner, and 
the spirited-looking leopard in the other, looking at 
him over his shoulder. The figure under the canopy 
is no doubt the king, as he is wearing a robe lined 
with ermine, which is realistically worked in “ plush- 
stitch” to imitate the fur. He is apparently awaiting 
the approach of the lady on his right, whose dress is 
beautifully embroidered in coloured silks, in what is 
known as “‘lace-stitch,” enriched with real lace collar 
and cuffs, and ornamented with seed pearls. The 
other figures are their attendants, who are worked in 
different stitches, their hair being made in knot-stitch. 
A great many different stitches, such as the “ cross- 
stitch,” “ split-stitch,” “ cushion-stitch,” and purl are 
used in the execution of the animals, trees, flowers, 
and birds. 

No. 11, which is reproduced by courtesy of the 
Royal Scottish Museum at Edinburgh, is a much 
more elaborate example. The subject is Queen 


Needlework 


Esther, in irreproach- 
able English costume 
of 'the seventeenth 
century, going to: the 
presence of “King 
Ahasuerus. Mordecai 
is seen kneeling a little 
to the right of Esther, 
while (presumably) 
Haman, looking very 
jaunty in English hunt- 
ing costume of the 
same period, stands 
behind the king. In 
the top left-hand cor- 
ner, Jacob’s dream is 
portrayed, for no apparent reason, while with the same 
charming inconsequence English oak, apple, pear and 
rose trees grow side by side with the lotus and the 
pomegranate, and various tropical birds and beasts 
mingle quite naturally with the British “bunny,” 
squirrel and snail. The stitchery of the picture, 
however, is wonderful. Esther’s robe is worked in 
the finest needle-point, and every conceivable stitch 
appears to have been worked into the other com- 
ponent parts of the picture. The canopy under 
which the king is seated is hung with seed pearls, 
and there is a good deal of gold and silver thread 
worked into various portions of the design, which 
must have given the picture an exceedingly rich effect 
nearly three hundred years ago, when the now 
faded colours of its silks were fresh and lovely, and 
the fair fingers that had worked it had taken it off the 
embroidery frame, 
finished —a work 
of skilled 
patient labour, if 
not of very perfect 


and 


beauty. 

No. v., another 
example of stump- 
work of the 
Charles I. period, 
in lower relief 
tnan the other 
two, is a spirited 
representation of 
the Judgement of 
The 
figure on the right 
(who, by the way, 


Solomon. 


1S in th € costume Cee PE UE SVE CY EY YUL OU UE TEP ELVETE aT eS VEE GORE EYEE TTY VTE VOU EVE VTRCU TEN OCU ESTO UTNE ELT T Se 


Ca 


of a Roman sol- 
dier, with which he 
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Pictures 


wears a pair of top 
boots) holds in his 
right hand the body of 
the unfortunate infant, 
which is the funniest 
and crudest thing im- 
aginable. The body 
and arms are abnor- 
mally long and the 
legs very short—a little 
wooden doll covered 
with pinkish satin. The 
king in the picture 
is really quite a good 
likeness of Charles I. 
himself, tricked out in 
all the bravery of ermine and velvet, and wearing 
the regalia of England! But such petty details of 
correctness are quite beneath the notice of the fair 
embroidress. 

No. i. is probably one of the earlier examples 
of stump-pictures, and represents the King and 
Queen surrounded by the usual heterogeneous col- 
lection of animals and insects, flowers and_ birds, 
worked in satin-stitch, chain-stitch, knot-stitch, and 
others. The foliage of the trees and grass banks 
are generally worked in knot-stitch, which is very 
effective for the purpose. These stump-work pictures 
are things quite apart and unique in the domain of 
needlework, and no good collection is complete 
without one or two of them. It is not advisable 
to buy specimens which are very worn or greatly 
soiled, for they do not, as a rule, stand the process 
Ben- 
ammonia 


of cleaning. 
zine or 
should never be 
used to clean old 
or fragile pieces of 
tine 


use of anything 


needlework. 
damp or wet, in 
fact, only tends to 
shorten their lives. 
Careful brushing 
with a soft brush 
or blowing the 
Ghasi: Owulit Ot ove 
crevices of raised 
stitches or figures 
will be found to 
be the best method 
7 of cleaning them. 


During the later 
part of the reign of 


The Connoisseur 


stump-work pictures, bead-work came into fashion, and 
whole pictures were often wrought in it. The subjects 
and design of these were exactly the same as the 
stump-pictures, but instead of being worked in silks, 
the figures, flowers, animals, etc., were worked in beads, 
on a background of satin or silk. These pictures are 
very quaint and almost pretty, and their colours, of 
course, have 
not faded, so 
that they look 
neatly as well 
as when they 
Weis aes 
made. 
‘Towards the 
end of the reign 
Charles II. 


work 


of 
stump 
seems to have 
died out, giving 
place to a type 
of needlework 
picture some- 
like that 
of the Charles I. 


what 


period—of the 
flat tent-stitch. 
diiememaviene 
certain differ- 
ences, however. ‘They were much better worked, and 
altogether prettier and more artistic. They were no 
longer grotesque, and the figures really resembled 
the human form. ‘The faces of the little embroidered 
people were usually painted in water-colours, either 
on the background itself or on parchment, which 


was deftly inserted into its place. The dresses were 


worked in silks or chenille in rich colourings. The 
subjects were somewhat more yaried than those of 
the preceding reign, and were generally of the 


sentimental order; knights and ladies, or Watteau 
shepherds and shepherdesses making love in Arcadian 
bowers, ‘‘ Charlotte at the Tomb of Werther” and 
the “ Finding of Moses,” too, were favourite themes, 
and were “done to death” in the reign of Queen 
Anne. No. iv. is a good and a pretty example of 
this (Jueen Anne style of needlework picture. The 
subject is the “Finding of Moses.” The dresses of 
Pharaoh’s daughter and her attendants, which are 
in the height of the English fashion of the time, 
are worked in long and short stitch, while satin- 
stitch and knot-stitch are used for different parts of 
the picture, the shrubs and distant trees being 
worked in knot-stitch. 

About time, 


this 


1780-90, many needlewomen 


N 


began to copy engravings, possibly for lack of any 
good or new designs for embroidered pictures, and to 
emancipate themselves from the stilted and ugly old 
designs. Some of these copies are very charming 
and cleverly done, in fine black and white sewing 
silk, and sometimes, in the case of miniatures, in 
Since the beginning of 

the nineteenth 
the 


human hair of all shades. 
century 
needlework 
picture seems 
to have degen- 
erated and died 
out, though of 
late years an 
attempt has 
been made to 
revive it, and 
some of the 
distinguished 
needlewomen 
of our own 
day have exe- 
cuted beautiful 
copies in em- 
broidery of the 
designs of such 
masters as the 
late Sir Edward 
Burne-Jones and Mr. Walter Crane, who have both 
realised fully their decorative and artistic value. 
Pictures embroidered after 1800 bear the unmis- 
takeable marks of degeneration, and after the atroci- 
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ties wrought in Berlin wool on “ Penelope” canvas 
up to about 1830, they ceased to be made altogether, 
But a collection, to be quite complete, should cer- 
tainly contain at least one example of even the 
degenerate phases of the early nineteenth century 
pictures. Of these, the most important are the large, 
gaudy, vulgar representations of Scriptural subjects 
worked in silk, wool, and chenille on sarsenet ; and 
the fine cross-stitch pictures in gloss-silks, which are 
so tantalising to the eye, and lastly, the groups of 
flowers in applzgué cloth and silk. 

To those about to form a collection—for needle- 
work pictures are the dernier cri in the collecting 
The 


question of framing is an important one, and is likely 


world at present—a few hints may be useful. 


to be treated according to the individual taste of the 
collector, but the frames should always be copies of 


the old designs. Stuart pictures generally look best 


framed in black, with a narrow gold inner beading, 
and ebony-stained mahogany is the best substitute we 


have for the pear-wood of which the old frames were 


Needlework Pictures 


invariably made. Anything is better than the cheap 
composition variety, ‘In Deutschland Gemacht,” 
which have been known to be used for the purpose, 
and which entirely vulgarise and spoil the look of the 
pictures. The eighteenth century type of sentimental 
picture was generally framed in gold, with a deep 
border of black and gold painted on the glass, and 
perhaps this is the most successful method of showing 
them to advantage, but when the original frame is 707 
est, a plain black one is the next best thing. It is 
absolutely essential that old needlework pictures should 
be framed, as their lives would be very short if they 
were kept in drawers or portfolios, where they would 
get rubbed. In the case of raised work or stump- 
work the glass should be pasted into the frame with 
strips of paper, and raised well above the needlework 
by means of little slips of wood, in order to keep it 
from touching the delicate surface. As has been said, 
it is never advisable to buy very old pieces which are 
not in a good state of preservation, as nothing can be 
done to renovate them. It is usually fatal to take an 
old picture off its backing-board and stretch it on a 
new one. It is almost sure to split in several places, 
or to fall to pieces altogether. But if it is quite 
necessary to do this because of worms in the original 
stretches, or any other cause, the accumulated dust 
should be carefully blown off the back of the picture 


with a small bellows, and then it should be sewn upon 
the linen with which the new board must be covered, 
taking great care that it is not stretched or strained. 
The collection should be kept in as even a tempera- 
ture as possible, as the fragile ground fabrics are 
extremely sensitive to atmospheric conditions, and 
are apt to split when subjected to sudden changes. 

There is something intensely fascinating about 
these old-world embroideries, something which has 
nothing to do with their intrinsic beauty, or with 
their age. It is the sense of the human care and 
which have been them, the 
that they are the work of human 
fingers, and have been the objects of thoughts and 


labour spent upon 


consciousness 


intents and aspirations, of heartbreakings and dis- 
appointments, of recoveries and the joyousness of 
success, of the gloriousness of work well done and 
completed. All the fair devices and designs that 
ever were fancied cannot be expressed and rendered 
by the machine with anything like the beauty of 
those which are hand-sewn. As the supreme worth 
of the diamond lies in the fact that it took infinite 
pains and time to find it, then to cut it and set it, 
so the true delight and supreme worth of needle- 
work lies in the magnetism of those dead hands 
that worked it, of the individuality that planned it 


and set its seal indelibly upon it for ever. 
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THomas WorLIDGE was an etcher who, at his 
best, deserved higher praise than he has generally 
It must be admitted, 
however, that his best seems to 


received. 
A Rare Etching 


By T. Worlidge ne ; 
have been rarely within his powers. 


His copies of Rembrandt are fair; his Gems, poor 
in the extreme; but, once in a way, he achieved 
an excellent portrait—well drawn and well bitten— 
though the large number of unfinished plates he left 
seems to indicate 
that he felt himself 
unable to carry work 
of this kind beyond 
acertain stage. The 
etching of which 
two states are now 
reproduced 1s a case 
inepoine sin the 
first state it is ad- 
mirable, worked 
with a liberal and 
effective use of dry- 
point, and indicat- 
ing a bold yet judici- 
ous appreciation of 
light and shade. In 
the second state, 
marked by the shad- 
ing added on the 
right, the dry-point 
has already begun 
lin fila 
Print Room of the 


to wear. 


British Museum are 
two later prints, one 
with the number 
a3 61 PB) 
right-hand corner, 


in the top Phemnas Perrine Printer pp We 
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and a signature reversed, which may be meant for the 
initials of the artist, below, on the same side; the 
other has neither°number nor signature, and is a 
mere threadbare ghost. The first state has written 
on it, in a contemporary hand, the following inscrip- 
“The Portrait of Walter (M.D. so 
created by himself), Painted, Designed, and Etched 


tion : Baker 


by Thomas Worlidge Painter in the little Piazza 
NED. 


Covent Garden. This plate is destroyed.” 
This Walter Baker 
was a somewhat 
notable character in 
the middle years of 
the eighteenth cen- 
fury. nee ore 
is said to have in- 
vented “‘a medicine 
called the Liquid 
Shell”; but, per- 
haps, his most not- 
able appearance be- 
fore the public was 
as plaintiff in an 
action, as ‘ admin- 
istrator to the late 


Baron Schwan- 
berg,” which he 
brought, in 1753, 


against Dr. Robert 
James, the friend 
of Dr. Johnson and 
Garrick, 


of David 


and the patentee 
of the once famous 
armies all 
known by his 


name as a remedy 


Powder 
a4, 


FIRST STATE c for fever. Baker 


Votes 


claimed that James’s powders, as sold, were really 
identical with those of Baron Schwanberg, and_ suc- 
ceeded in proving that, at all events, they differed, 
essentially from James’s own specification. In 1754 
Baker published an account of the Proceedings, a 
copy of which is in the British Museum Library. This 
event probably gives the key to the date of the etch- 
ing before us. Worlidge was evidently experimenting 
keenly with etching at the time, and the same year 
(1754) appears on the portrait of himself which forms 
a frontispiece to the volume of ‘“ Gems.” 

The use of the term “ painter” 
worthy of note, 


in the inscription is 
as one of our leading biographical 
dictionaries asserts that he abandoned painting towards 
the end of his life. On the contrary, the advertise- 
ment of No. xi. of his “Gems” (which was nearly all 
published, in parts, during his life) says: ‘Subscrip- 
tions are taken in by Mr. Worlidge, in Bedford Street, 
Covent Garden, where his paintings, both in oil and 


water-colour, can be seen” (April 23rd, 1765). In 


April, 1766, the advertisement of cae xx., dated from 
adds: 
Worlidge continues to paint portraits in oil 
A young Gentleman, his 


“Great Queen Street, Lincoln’s Inn Fields,” 
“Nile: 
or water-colours as usual. 
Pupil, also paints in 
Miniature, taking an 
exceeding good 
Likeness, 
Guineas each Pic- 
The pupil 


at four 


ture.” 
was probably 
William Grimaldi, 
then fifteen years of 
age. From this also 
it appears that if 
Worlidge moved 


into the house 
built by Inigo 
homes... wext —to 


the Freemason’s 
Tavern in Great 
Ouwecnes tre et, 
1703, he-kept on 
the Bedford Street 
address for business 
purposes ; but 1765 
is more probably 
the year of the 
removal. 

The artist died on 
September 23rd, 
1766, and the “ last 
part” of the “Gems” 
advertised in 


in 


was 
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October, 1767, as “now at the Press... together 
with a printed Illustration of the several Subjects ” 
and the same notice announces the forthcoming sale 
of “Mr. Worlidge’s genuine and entire Collection of 
Paintings.” Mrs. Worlidge, who wound up the affairs 
of her husband, was his third wife, and a relation of 
the M. Wicksteed, Bath, whose 
name occurs with her own on the title-page of the 
first complete edition. She was something of an 
artist herself, and the “ Public Advertiser” of 1767 
contains some verses, “On seeing a PICTURE 
of the late Duke of YORK at Langford’s Sale 
WORLIDGE.” 


seal engraver, in 


Room, Done in Crayons by Mrs. 
— Lie Fe STRANGE. 


THE admirable work by Mr. W. F. Dickes on 
The Norwich School of Painting, issued by Messrs. 
Jarrold & Sons, has met with 
such a notable reception owing 
to its excellence and also to 
the growing interest in work 
of John Sell Cotman and _ his 
contemporaries, that the edition is rapidly becoming 
exhausted. 

As was truly 
said by our re- 
viewer when notic- 


“The Norwich 
School of Painting” 
Jarrold & Sons 

£8 BS, 


ing the work some 
months ago, “ No 
art lover can afford 
to be without this 
volume, no collector 
is safe without it, no 
art library 1s com- 
plete lacking it.” 

The work 
especially valuable 


1s 


owing to the fact 
that 1t contains 


matter never before 
brought together, 
and the lives of 
the artists and the 
things they did are 
so fully dealt with 
that the work 
toe literally: the 
last word on the 
subject. The illus- 
trations are also 
notable both for 
their number and 


SECOND STATE their size. 
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Tue recent acquisition by the National Gallery 
of Ireland of Robert Hunter’s imperfectly composed 
but soundly interpretative portrait 

Miss Woollery 


as Sigismunda 
By Robert Hunter 


of Miss Frances Barnett Woollery 
as Sigismunda has occasioned a 
disentombment of the scanty re- 
cords of a charming, if long forgotten, actress, and 
evoked recol- 
lections of a 
once fashion- 
able Irish por- 
trait painter, 
examples of 
whose work are 
sadly to seek in 
our public col- 
If no 


may be 


lections. 
man 
called happy 
save he who 
has no history, 
then, indeed, 
the shade of 
Robert Hunter 
must rest in 
peace. 
Ambitious to 
shine in the 
higher walks of 
ihiewdiamnal, 
Miss Woollery 
first swam into 


the public ken 


at the Hay- 
Ma mc ertea eT 
|e, yale 
Pathos rather 


than power was 
the distinguish- 
ing note of her 


art, and by dint 


MISS WOOLLERY 


AS SIGISMUNDA 
of confining 

herself to characters like Desdemona, Cordeha, and 
Sigismunda, whose appeal was purely sympathetic, 
she managed to hold her own very respectably at 
a time when Mrs. Siddons, who revelled in charac- 
ters of deeper tragic power, was in the first blush 
of her imperious and unchallenged career. Choice, 
not necessity, had drawn this gentle and gracious 
spirit to the vitiated atmosphere of the footlights 
(she was the daughter of a rich Jamaican sugar 
planter), but three years of increasing favour and 
growing accomplishment sufficed to quench the 


ardour of her ambition. In 1788 Miss Woollery 
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definitely retired from the stage on her marriage with 
Mr. J. H. Cottingham, an Irish gentleman of means, 
and for a score of years led a happy, tranquil Life, 
surrounded by a troop of adoring children. Among 
the disillusioning factors which drove her from art to 
domesticity, chief place must be given to a season 
spent in Dublin in the winter of 1785-6, where the 
whole-souled 
enthusiasm — of 
the playgoing 
public and the 
respect of rank 
and fashion 
could not. re- 
concile her to 
the sordid sur- 
roundings of a 
theatre con- 
trolled by a 
libertine and a 
tyrant, Hon 
benefit at 
Smock Alley, 


on February 


her 


22nd, Lysioe 
Miss Woollery 
had appeared 


as Sigismunda, 
in ‘Thomson’s 
old tragedy, 
precisely the 
character in 
which Hunter 
with mere paint 
and canvas 
mirrored her 
pure soul be- 
de- 


fore her 


parture from 


Ireland. Than 
BY ROBERT HUNTER this desirable 
painting, few 
portraits of any considerable age, dealing with ill- 


notabilities, better authenticated. 


Mr. J. 


this picture of his long deceased wife passed into 


remembered 
On the 


are 
death of H. Cottingham, in 1820, 
the possession of their eldest son, who left it in 1866 
to his eldest daughter, Mrs. Ashley. Eventually that 
lady bequeathed it to her brother, the late James 
Cottingham, M.A., of Manchester, whose executors 
sold it at Christie’s in May, 1906. The purchaser 
was a dealer who disposed of his bargain to the 
National Gallery of Ireland. 
object-lesson in all this. 


Surely there is a sound 
Much confusion would be 


Votes 


saved to the historian if all portraits of players were 
equally well authenticated. At present one flounders 
about in a welter of conjecture. Only the other day 
it was discovered that Pond’s lovely pastel portrait of 
_ Peg Woffington (so easily identifiable by the mezzo- 
tint) had been for years unblushingly ascribed in 
the Garrick Club collection to Benjamin Wilson.— 
Weel. 


THE scene is laid within a Gothic architectural 
structure, divided into three compartments. In the 
centre the Virgin Mary is represented 
holding the Infant Jesus upon an 
altar ; facing her stands a High Priest 
in sacerdotal vestments. On both sides and behind 
the altar are personages holding burning candles 
and carrying doves. 

The episcopal city of Tournai, where arts had been 
flourishing from very remote times, possessed at the 


Our 


Frontispiece 


beginning of the 15th century a talented painter 
named Robert Campin, whose works, assuming that 
some have survived, remain to this day unidentified. 
It is, however, well ascertained that this artist had 
two pupils, Jacques Daret and Roger de la Pasture, 
better known as Van der Weyden, which is but a 
translation of his name. 

The works of these two artists and of other painters 
as well, which were until recent years ascribed to Van 
der Weyden alone, are now well differentiated. When 
the distinctive characteristics of each artist were first 
perceived, the identity of Jacques Daret, the author 
of the erroneously attributed works, had not yet been 
definitely established, but there was abundant evidence 
that these works were by the hand which executed 
the remarkable and celebrated panels preserved in 
the Staedel Institute at Frankfort, and originally 
painted by Jacques Daret for the ancient Abbey of 
Flémaile ; hence the name of ‘“ Maitre de Flémalle ” 
which was bestowed upon him and by which he has 
become known. The artist, like his master, was a 
native of Tournai, and his association with the small 
town of Flémalle seems to have ended with the 
completion of the above-mentioned works; he, 
however, played a much more important part at 
Bruges, where he was one of the leading artists 
employed on the decorations for the festival held on 
the institution of the Order of the Golden Fleece by 
Philip the Good, Duke of Burgundy, in 1429, and on 
the occasion of the wedding of Charles the Bold, 
which took place in the same city. 

Among the works of the master are: a Triptych in 
the Liverpool Museum; a Nativity, at Dijon; a 
St. Gregory’s Mass in a private Hamburg collection. 
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Our colour plate, Ze Barser Envoyé, reproduced in 
the present number, is a typical example of the work 
of Jean Baptiste Greuze, and at the 
same time admirably represents Charles 
Turner’s skill at its best. ‘The most 
prolific mezzotinter of the nineteenth century, Charles 
Turner also practised in stipple, though his prints in 
this manner are few in number. 


Our Plates 


In his earlier years 
he obtained the post of custodian of the china at 
Blenheim, the seat of the Duke of Marlborough, and 
soon attracted the Duke’s attention by a drawing 
that he made of an Oriental plate. He became an 
engraver, and was immediately successful, his mezzo- 
tint portraits and his prints after J. M. W. Turner 
being especially notable. Ranking with Cousins, 
5S. W. Reynolds, and W. Say in the estimation of the 
collector, his prints frequently realise large prices, his 
Lady Louisa Manners having made as much as £200, 
and his Lady Hood having made go guineas. 

We also reproduce in this number another of S. W. 
Reynolds’s small plates, from an unfinished picture 
by Sir Joshua Reynolds. 

The portrait of the Rev. Alexander Dyce as a boy, 
which we reproduce as a plate in this number, is a 
by no means well-known example of Raeburn’s art, 
though it has been in the possession of the nation 
since 1869. In addition to it being a splendid 
instance of the work of the greatest of all Scottish 
portrait painters, it is also interesting owing to the 
fact that it is the portrait of a Scotsman equally 
famous in another sphere. Alexander Dyce, born in 
Edinburgh in 1798, will be ever revered by lovers of 
literature for his edition of the works of Shakespeare, 
which still remains the standard edition of the great 
dramatist, and also for his magnificent library of 
15,000 volumes which he so generously bequeathed 
to the nation. 


Oid Iron Coffer. 
To the Editor of THE CONNOISSEUR. 


Dear Srr,—In your issue of December, 1906, I 
notice a photo. of an old iron coffer, with a request 
for information. I know of two coffers exactly like the 
one photographed: one is in the Tower of London, 
but its key is lost; the other is in the possession of 
Capt. de Salis Filgate, Lissrenny, Dunleer, Co. Louth, 
Ireland. He has the key to his and still uses it. 
Both these are said to have been taken out of wrecked 
Spanish ships of the Armada. Capt. de S. Filgate 
would, I am sure, give you all information if asked. 


Yours truly, 


E. M. Payzant (Mrs. W. L. Payzant). 


The Connoisseur 


Old Iron Coffer 
The Editor of HE CONNOISSEUR 


DAR Sir,—The old iron coffer represented in your 
Notes and Queries column of December, and belonging 
to Col. H. C. N., closely resembles one belonging to 
me, recently bought in Middelburg, Holland, where it 
had evidently come down from the Middle Ages. I 
attribute it to the period of Spanish occupation, and 
think it to be Spanish work. Mine is so similar in 
design as at first sight to appear the same, but is about 
four inches longer, and has a larger and more elaborate 
steel open-work lock-plate, made of nine oblong’ pieces, 
with a small boss in the centre of fine steel armour- 
plate, chased. The edge of the cover is also lined with 
an inch wide of sword steel chased in beautiful arabes- 
ques, the spaces being of blued steel. The bolts are 
seven, and the two hinges also act as bolts. The false 
lock, hasps, handles and keys are the same as Col. N.’s- 
The key-hole in the top is covered by an oblong piece 
of the top opened by a secret spring worked by pressing 
one of the smaller rivets. A little inner box is opened 
by the smaller key, and is also a spring lock. Further- 
more there is a long bolt at each end inside the coffer, 
the bottom of which is shaped like an auger ; these can 
be screwed through holes under them into the floor to 
prevent the coffer being lifted. The old locksmiths 
were also the armourers. Bodley’s strong-box at Oxford 
is somewhat like these. He seems to have got it in 
the Netherlands in the reign of Queen Elizabeth. I 
shall be glad to learn more of these interesting articles. 

Montreal. NWS ID ey, 


Prince Charlie’s Shield 
The Editor of THE CONNOISSEUR, 


DEAR SIR,—With reference to the note and _ illus- 
tration on page 120 of this month’s CONNOISSEUR, I 
would beg to point out that the target borne by Prince 
Charles Edward at Culloden is in the possession of 
Cluny Macpherson, of Cluny Castle, Inverness-shire. It 
was exhibited at the Glasgow Exhibition in 1888 (exhibit 
558), and in the Stuart Exhibition 1889 (exhibit 586). 

There are very fine illustrations of it in Zhe Royal 
Flouse of Stuart, by William Gibb (Macmillan, 1890), 
plate xxxix.; Scottish National Memorials, Glasgow, 
1890, page 135; Prince Charles Edward, by Andrew 
Lang (Goupil & Co., 1900), page 211. 

“The target is of circular form, about twenty inches 
broad, and is covered with leather, and lined with 
leopard skin. The surface is studded with silver 
ornaments richly chased ; in the centre is the head 
of Medusa, in which a spike, now missing, could be 
inserted, surrounded by trophies of arms and _ floral 


devices, the whole being surrounded by a border of 
silver steeds. 

“The target was made in France for Prince Charles 
Edward Stuart, and carried by him at Culloden.” 
Descriptive note by St. John Hope in The Royal House 
of Stuart. 

The Cluny Macpherson of the day, of course, took 
a prominent part in the ’Forty-five. 

Yours faithfully, 
4th February, 1907. F. L. MAWDESLEY. 


AN Exhibition of early British mezzotint engravings 
will be opened at the Leicester Galleries on March 16th. 
It will cover the best period of the art, and ought to 
prove of great interest to collectors. 


Books Received 


English Costume: ‘‘Georgian,” by D. Clayton Calthrop, 7s. 6d. 
net. (A. & C. Black.) 

Braintree and Bocking, by May Cunnington and Stephen A. 
Warner, B.A., 5s. 6d. net. (Arnold Fairbairns.) 

Bell’s Miniature Series of Painters—Titian, by Hope Rea, Is. 
net; Great Masters—Van Dyck, by Lionel Cust, M.V.O., 
5s. net. (G. Bell & Sons.) 

Plymouth in History, by Roger Barnicott, illustrated by W. 5. 
Lear, Is. net. (Cornubian Press.) 

Practical Stencil Work, by F. Scott-Mitchell, 3s. (The Trade 
Papers Publishing Co.) 

A Twice Crowned Queen, Anne of Brittany, by Constance 
Countess de la Warr, 7s. 6d. net. (Eveleigh Nash.) 

The Plantagenet Roll of the Blood Royal, by the Marquis of 
Ruvigny and Raineval, 4 gns. net. (T. C. & E. C. Jack.) 

The ‘‘ Vou” and ‘‘I”’ Ballads, by Eenerolf Oga Long, 6s. net. 
(Gay & Bird.) 

Perugino, by Edward Hutton, 2s. net; <Aztonto Pollajuolo, 
by Maud Cruttwell, 7s. 6d. net. (Duckworth & Co.) 
Apollo: An Illustrated Manual of the History of Art through- 
out the Ages, by S. Reinach, 6s. net. (W. Heinemann.) 

The Royal Academy Exhibitors, Vol. VIII, by Algernon 
Graves, F.S.A., 42s. net. (Henry Graves & Co. and 
G. Bell & Sons.) 

Orkney and Shetland Old-Lore, No.1. (The Viking Club.) 

Essays on Glass, China, Silver, etc., by Frans Coenen, 6s. net- 
(T. Werner Laurie. ) 

Moorish Remains in Spain, by A. F. Calvert, 42s. net. (John 
Lane. ) 

Library of Congress, Report for the Year ending June, 1906. 
(Washington. ) 

Reproductions from Illuminated AISS. at the British Museum, 

5s. (British Museum.) 

The Vicar of Wakefield, by Oliver Goldsmith, Preface by Austin 
Dobson, 2s. net. (Macmillan & Co., Ltd.) 

The Year's Art, 1907, 3s. 6d. net. (Hutchinson & Co.) 
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Messrs. HODGSON & CO. opened the New Year on 
January 9th with a miscellaneous sale lasting three 


days. The largest 
amount realised was 
437 for a complete 


set of the 77vamsactions 
of the Entomological 
Society of London from 
the commencement in 
1836 1905. 
February last 
Burton’s Arabian 
Nights, 16 vols., 1885- 
1886, sold at Sotheby’s for £26 Ios., and at the sale 
we are now considering that 
realised for set. Very probably 
record was followed, as is often the case, but however 


to In 


year 


identical amount was 


another the earlier 
that may be the work may be regarded as standing 
unusually firm, though at a price somewhat reduced 
from what was usual three or four years ago. It may 
be mentioned incidentally that Smithers’s 
12 vols., with Letchford’s series of illustrations, together 
13 vols., 1894, realises about 
(cloth extra). 

The first sales of the year are rarely important, and 


reprint 


£5 at the present time 


A 


this one of Messrs. Hodgson’s was no exception to the 
rule. A few good books are noticeable, however, as 
for example, Jones & Eardley-Wilmot’s Records of the 
Royal Military Academy, 1851, 4to, which sold for 
£7 tos. (original cloth), and Crisp’s /ragmenta Genea- 
logica, vols. 1 to 11, 1889-1906, £6 15s. (half vellum). 
A complete set of Howard’s Mzscel/lanea Genealogica 
et Heraldica from the commencement in 1868 to 1906, 
sold for £14 A to be remembered in 
connection with this work is that the first four volumes 
should contain a number of coats of arms, sometimes, 
as in this instance, illuminated in gold, silver, and 
colours. These coats of arms are nearly always missing, 
having been bound up only in a very limited number 


15S. point 


of copies. 
The great 
January 14th and following days was a copy of the 
imperfectly printed Cowztesse of Pembrokeés Arcadia, 
by Sir Philip Sidney, printed for William Ponsonbie 


feature of Messrs. Sotheby’s sale of 
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in 1590, 4to. This realised £165, as against £450 
obtained for a better copy in March, 1905. Both were 
defective, the higher priced one having a blank leaf 
missing and the title page in anything but good order. 
That which now realised £165 had the epitaph on the 
reverse of folio 311 supplied in contemporary manu- 
script, and three leaves, also in manuscript, by a later 
hand. Some other leaves were torn, and on the whole 
the condition left much to be desired. The importance 
of this, the first edition, lies in the fact that several of 
the poems contained in it were not reprinted in the 
later issue of 1593. Indeed, the variations noticeable 
in the text are very numerous, the Countess having 


herself revised the second edition and made many 
alterations. Another book, though of much more 
recent date, and in itself comparatively unimportant, 


alterations it 
embodied or was made the medium of. This is Lord 
Byron’s Poems on Several Occasions, printed at Newark 
inno Wye Se ws Ile 
occasion realised £38, but had been rebound in calf, 


is noticeable by reason of the many 


in Ridge. The copy sold on this 


and was soiled in two or three places. In December, 
I9OI, a presentation copy in the original green boards, 
but without the pink label on the back, realised as much 
A hundred copies are said to have been 
Ii 
is in effect a reprint of the suppressed “ Fugitive 


as £129. 
printed, but very few can now be accounted for. 


Pieces” of 1806 with certain alterations and additions, 
and was issued privately. Subsequently four or five 
editions were printed for the public, that of [1831] 
being the first public issue in which all the suppressed 
poems appeared. 

This sale of Messrs. Sotheby’s was catalogued in 
1,402 lots and realised £2,482, so that it was not of 
first-rate importance. In addition to the books already 
mentioned the following are noticeable either by reason 
of the infrequency of their occurrence or because they 
are of more importance than the majority we are 
accustomed to see in the early part of the year:— 
Sole, Terrestrts, 
1629, folio, £26 (old morocco); Ireland’s L2fe of 
Napoleon, 4 vols., 1823-27 (titles dated 1828), £17 5s. 
(old calf); Shelley’s Zastrozz7, 1810, £16 10s. (morocco 
Boydell’s Shakespeare (Gallery, 2 1803, 


Parkinson’s Paradist in Paradisus 


extra) ; vols., 


The Connoisseur 


atlas folio, £16 tos. (half bound); Zhe Stafford Gallery 
by Ottley & Tomkins, 4 vols. on the largest paper 
(imperial folio), 1818, £23 10s. (proof plates coloured 
and mounted, morocco); and an extraordinary little 
book, printed for the Company of Stationers in 1600, 
known as Writing Tables, with a Kalendar for X XT//. 
Yeares. These Tables were made by Robert Triplet, 
who had also compiled the calendar and four tablets 
on which were printed “godly exercises of prayer,” a 
description of weights and measures, and what seem 
thoroughly practical, a table of distances to London 
and a ready reckoner. The text was in black letter and 
had many small woodcuts scattered about. The sum 
realised for this relic of Elizabethan days was £20 Ios. 

The sale held on January 23rd and two following 
days at Hodgson’s was unimportant from our point of 
view, and at this juncture we stop to notice a copy of 
the first edition of Dante’s Divina Commedia having the 
commentary of Christopher Landino, sold by Messrs. 
Knight, Frank, & Rutley for £19. This was printed 
at Florence in 1481 and bears the imprint of Nicholo di 
Lorenzo della Magna. It may be mentioned incident- 
ally that the actual first edition of this famous work 
was printed at Mantua in 1472 under the editorship 
of Colombino Veronese. The pre-eminence of the 
edition of 1481 lies in the fact that it contains nineteen 
designs for the Inferno by Sandro Botticelli and Baccio 
Baldini, which designs, by-the-way, are very rarely 
found complete. Sir Thomas Carmichael’s copy, which 
contained them all, realised as much as £1,000 at his 
sale in March, 1903, notwithstanding the fact that the 
book, as a whole, was not without defect. The more 
illustrations the volume contains the more it realises, 
and this example sold by Messrs. Knight, Frank, and 
Rutley was very deficient. Many copies have been 
sold during the last fifteen or twenty years at sums 
varying from a few pounds to fifty pounds, and not 
one of them contained more than two or three of the 
plates, the remainder having either not been bound 
up or disappeared. 

The library of the late Mr. Samuel Eyres Wilson, 
of Bedford Square, sold at Sotheby’s on January 23rd, 
consisted almost entirely of English books, of which 
the following constitute an excellent type :—Apperley’s 


Life of Mytton, the second edition of 1837, Point ee. 
(morocco extra); The English Spy, 2 vols., 1825-26, with 
the seventy-two coloured plates by Robert Cruikshank, 
£18 (half morocco); De Foe’s Fortunate Mistress, 1724, 
£10 tos, (calf extra); Zhe Three Tours of Dr. Syntax, 
written by William Combe within the Rules of the 
King’s Bench Prison, 3 vols., first editions 1812-21, £20 
(morocco extra); the first edition of Sterne’s 77zstaam 
Shandy, 9 vols., 1760-67, containing, as is often the case, 
the author’s signature in three of the volumes, £13 Ios. 
(morocco extra); and the Kelmscott Works of Chaucer, 
1896, folio, 449 (as issued). Many of Mr. Wilson’s 
books had, it was noticed, been’ rebound in high-class 
style by Riviere, Larkin, and other craftsmen, and, 
despite their elegant appearance, it might, from a 
pecuniary point of view, have been better had they 
been left alone. 

Several other sales, all relatively unimportant, were 
held during January. The late Mr. Archibald Ballan- 
tine’s library was dispersed at Sotheby’s on the 24th, 
and the late Mr. Albert Way’s library at the same 
rooms on the 29th and two following days. Messrs. 
Puttick & Simpson’s sale of the 30th and following day 
was fairly good, the feature consisting of a number of 
works on Freemasonry collected by Mr. C. E. Ferry. 
Messrs. Hodgson’s sale of January 31st was continued 
on the first day of the following month and more 
properly belongs to it. A mass of books changed 
hands on these occasions, but not many proved to be 
of exceptional interest. It will be more convenient to 
take them together and to single out the following :— 
Literarum quibus Henricus Octavius respondit, &c., a 
reply by Henry VIII. to a certain letter of Luther’s, 
printed by Pynson in 1526, 8vo, £51 (calf, fine copy); 
Bishop Hooper's Godly and most Necessary Annotations, 
printed at Worcester in 1551, 8vo, £23 Ios. (old calf); 
Fabyan's Chronicle, 2 vols. bound together in oak boards, 
1533, folio, £18 15s.; Paradise Lost, having the seventh 
title-page, 1669, 4to, and an inscription “ Bought att 
ye Seige of Corke, in Ireland, p. 6d., Sept. 29, 1690,” 
£21 10s. (old calf); Lescarbot’s Mova Francia, 1609, 
Ato, £30 (calf, title mounted); and Thomas Nash’s 
Returne of the Renowned Cavaliero Pasquill of England, 
1589, 4to, £11 (old calf, one leaf defective). 
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ANSWERS TO CORRESPONDENTS 


N.B.—Al enguiries must be accompanied by coupon, 
which will be found in the advertisement pages 
of each number. 


Books.—Hhistory of the Plague in London in 
the Year 1665.—7,354 (Long Sutton).—You do not give 
the date of your book. Send an exact copy of title-page. 

Scott’s Poetry, 1847.—9,021 (Leeds) —Your edition is 
of no value. The author of Zhe Economy of Human Life 
is Robert Dodsley. : ‘ 

‘*All the Year Round.’’—9,090 (Ilford).—The four 
volumes are only worth about 2s. 6d. each. 

““The Grammar of Ornament,”’ 1868. 
ington).—This book should realise about 35s. 
Lllumination, 1860, £1 ; and Dryden’s Fables, 1797, £1 Is. 

**Angliae Ruina.’’—8,915 (Littlehampton).—The value 
of this book is about 41, and of Zhe Works of William 
Hogarth, 1833, about Ios. 

**Mr. Mundi at Home.’’—8,947 (Southampton).—Your 
book would bring less than 5s. at auction. 

‘¢ Almanach Des Muses.’’—S8,952 (Haslemere).—This 
work is only worth a few shillings. 

National Gallery of Pictures by the Great Masters, 
2 vols.—8,953 (Worship Street, E.C.).—The two volumes you 
name have no special value. They would fetch a few shillings 
in a sale. 

‘“* Phaedrus,’’ by Christopher Smart, 1765.—S,961 
(Sittingbourne).—The value of this book is about 5s. 

‘© A Christmas Carol,’’ 11th edit.—9,059 (Sheldon). — 
This is not worth more than 2s. 6d. ; // Petrarca, 1563, about 10s. 


Engravings.—‘‘ The Proposal,” after G. H. 
Harlow, by J. Thomson.—8.918 (Liskeard).—The value 
of this engraving is not more than 7s. 6d. to 10s. 

‘““ St. Giles’s Beauty,’’ after J. H. Benwell, by F. 
Bartolozzi.—8,930 (Darlington).—This coloured print may 
be worth £20 or more according to state, and Ceres, after 
J. B. Cipriani, by Bartolozzi, about 410 or 412. The mezzo- 
tint, Zhe AfuszcZan, should fetch £4 or £5. The other three 
engravings you describe are of no material value. 

‘¢ Emma, Lady Hamilton,’’ after George Romney, 
by John Jones. —8,937 (Witham).—The print of which you 
enclose photograph may be worth £40 or £50, but we must 
see the original to give a definite opinion. Grozse Shooters 7n 
the Forest of Bowland, after J. Northcote, by G. Dawe, finely 
printed in colours, should bring £20 or £30. The other print 
on your list is of no importance. 

“ Ellen and Roderick Dhu.’’—8,923 (Manchester).— 
The print you describe is of very small value. 

‘¢The Return from Market,’’ after F. Wheatley, 
by C. Knight.—8,965 (Nuneaton).—The value of your 
coloured engraving is probably about £4 or £5. 

Prints of Towns and Cities.—8,981 (Stourbridge).—If 
your prints are the ones we have in mind, namely by S.& N. 
Buck, they are worth about 12s. apiece. 

Beggar Series, by Pieter Quast.—8,994 (Waltham. 
stow).—Your etchings would only fetch Ios. apiece at the out- 
side. You could obtain presentation plate in the manner stated. 


9,139 (Leam- 


The Art of 
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Furniture.—Mahogany Chairs.—8,602 (Crouch 
End).—As your chairs are worm-eaten, their value is, of course, 
depreciated. We cannot form any idea of their age unless you 
send a photograph. 

Mahogany Chairs. — 8,993 (Faversham). — From the 
photograph your chairs appear to be 18th century. The arm- 
chairs are worth 7 guineas the pair, and the others about 
2} guineas each. 

Pictures.—J. M. W. Turner, R.A.—8,914 (Lr. 
3roughton).—TIt is impossible to judge the value of works of 
art without inspection. Assuming your Turner water-colours 
to be copies, they have no fixed value. It depends upon their 
artistic merit and attractiveness. 


Pottery and Porcelain.—Mason. — 8,045 
(Curragh).—Y our plates, marked Mason, are worth a few shillings 
apiece, We cannot value your jugs without further description. 

Chelsea Figure.—8,603 (Burton-on-Trent).—Your Chelsea 
figure of the ‘‘ Goddess of Felicity ” cannot be definitely valued 
unless inspected, as it depends to a great extent upon the 
quality of the decoration. An average price would be from 
£8 to £10. Your Wedgwood candlesticks are of small value. 
The letters W. J. W. show that they are comparatively modern, 
7.¢., made since the year 1851. 

Vase. —8,599 (Ramsgate).—Your vase is probably of German 
make, but the photograph is too indistinct to enable us to form 
any idea of its value. 

Leeds. —8,999 (Sutton). —If your china is genuine old Leeds, 
it is of some value to collectors; but your description is too 
vague to enable us to say exactly what it is worth. 

Chinese Vases.—8,931 (Fredericia).—As far as we can 
judge from the photograph sent us, your vases appear to be 
about 100 years old. They do not seem to be of fine quality, 
and the auction value in this country is probably not much 
more than £10 or £12. We cannot decipher the marks from 
your copy. 

Crown Derby Figure.—8,954 (Bolton).—From_ photo- 
graph, your figure appears to be a fine example of Crown Derby. 
It should be worth £12 to £15. 


Objets d’ Art.—Pewter Teapot.—8,966 (Rams- 
gate).—Chinese pewter is not much in demand. In a good 
auction sale in London your teapot would probably realise 
between 15s. and £1. 

Old Seal.—8,975 (Archenfield).— You do not say whether 
your seal is of brass or gold. If the former, however, it is not 
worth more than about 7s. 6d. 

Iron Chest.—8,651 (Eltham).—This is a 16th 
In the photograph, the painting does not appear 
to be in very good preservation, You should get about £2 
for it. Your chair is early 19th century, of no great value. 

Bronze Relief.—8,984 (Bromley).—The mark on your 
bronze relief of the Virgin Mary suggests that it is of modern 
make. It is impossible to state the maker, as there are so 
many who produce articles of this kind now. 

Brass Inkstand.—S8,919 (Hackney).—As far as we can tell 
from your description, your inkstand is only worth a few shillings. 

Weapon.—8,938 (North Shields).—We cannot value your 
old weapon from your description. Send for inspection, As 
your book is imperfect, it is of no value. 


century 


4 its) 
i‘ yi wren) a) = 


CONDUCTED BY A. 


Special Notice 


READERS of THE CONNOISSEUR who desire to have 
pedigrees traced, the accuracy of armorial bearings 
enquired into, paintings of arms made, book plates 
designed, or otherwise to make use of the depart- 
ment, will be charged fees according to the amount 
of work involved. Particulars will be supplied on 
application. 


When asking information respecting genealogy or 
heraldry, it is desirable that the fullest details, so far 
as they may be already known to the applicant, 
should be set forth. 


Only replies that may be considered to be of 
general interest will be published in these columns. 
‘Those of a personal character, or in cases where the 
applicant may prefer a private answer, will be dealt 
with by post. 

Readers who desire to take advantage of the 
opportunities offered herein should address all letters 
on the subject to the Manager of the Heraldic 
Department, at the Offices of the Magazine, 95, 
Temple Chambers, Temple Avenue, E.C. 


Answers to Correspondents 
Heraldic Department 


g06 (London).—Christopher Benson, from whom descended 
Edward White Benson, Archbishop of Canterbury 1882-1896, 
was not the Christopher Benson, of Norwoods, who was born in 
1685. Christopher, the Primate’s progenitor, was the eldest son 
of Robert Benson, of Northwoods, ‘fan old farmstead in the 
parish of Dacre,” in the county of York, now the property of 
Sir Henry Day Ingilby, Bart., and was baptised in 1703. He 
married, about 1733, Bridget Clarke, of Appletrewick, and died 
in 1765, having had five sons, the fourth of whom, Edward, 
was the Archbishop’s great grandfather. The Christopher, of 
Norwoods, to whom you refer, was the eldest son of Christopher 
3enson, who came of a senior branch of the family, and he 
does not appear to have had issue. The Bensons are said to be 
descended from one Thomas Benson, of Branga Lodge, Thorn- 
thwaite, Co. York, who was living in the reign of Edward IV. 

g15 (Paris)—The ancient Lincolnshire family of Bolles is 
understood to have become extinct in this country and the 
name has practically disappeared from England, though it still 
survives in America. One branch of the English family was 
seated at Scampton Hall, and John Bolles of that place, son 
and heir of Sir George Bolles, Lord Mayor of London, 1017- 
1618, was created a baronet July 24th, 1628. He died un- 
married, December 23rd, 1714, when the title became extinct. 
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Sir John Bolles is stated to have ‘‘lived in great state,” and in 
the Sloane MSS. is to be found a letter from him to Sir Hans 
Sloane dated ‘‘here atte Scampton Hall, 26 Aug. 1702,” 
and signed ‘John Bolles, Duke of Oakham & Alengon, 
Protector to James III.” There is no mention of these titles 
in the Jacobite Peerage, and the writer has been unable to trace 
their origin. Mary Bolles, of Osberton, Co. Notts., widow, 
was created a baroness of Nova Scotia, December 19th, 1635, 
with remainder to ‘‘her heirs male and assigns.” She was 
widow of Thomas Bolles, of Osberton, by whom she had two 
daughters. Her first husband was Thomas Jopson, of Cudworth, 
Yorks., and she was succeeded in the title by her grandson, Sir 
William Jopson, on whose death, without male issue, in 1673, 
the baronetcy became dormant or extinct. The American 
family of Bolles claim, it appears, to be descended from the old 
English family, but the writer is unable to say if any steps have 
been taken to substantiate this statement. 

g2t (New York).—(1) The armorial bearings of the family 

of Richard Bancroft, Archbishop of Canterbury 1604-1610, 
were :—Or on a bend between six azure three 
Crest, A garb belween two wings expanded 
or. The Archbishop was a son of John Bancroft, ‘* gentleman, 
of Farnworth, Lancs.,’”’ and was born in 1544. After filling 
various important ecclesiastical offices, he was appointed Bishop 
of London in 1597, promoted to the Primacy in 1604, and died 
November 2nd, 1610. John Bancroft, his nephew, who 
vecame seventh Bishop of Oxford, was born in 1574, and died 
February 12th, (640-1. (2) Joseph Bancroft, who died in 
1753, was the founder of the Manchester Infirmary. (3) It is 
not unlikely that the ancestor of George Bancroft, the American 
uistorian and diplomatist, emigrated from Lancashire or a 
neighbouring county. 
929 (London).—To render the Seize Quartiers complete, each 
of the sixteen ancestors from whom an individual descends 
z.é., his eight immediate paternal and his eight immediate 
maternal must have been entitled to bear arms. 
Surprising as it may seem, there are comparatively few even of 
our best families who can answer to the requirements of this 
‘test of blood.” The hatchment, however, of Lady Clementina 
Fleming, Baroness Elphinstone, who died in 1799, is a remark- 
able exception. Of her sixteen ancestors there was not one 
under the rank of an Earl, and all of them of ancient and 
illustrious houses. 

938 (Exeter).—Sir John Finett, the author of the quaint old 
volume in the King’s Library at the British Museum on the subject 
of diplomatic precedence, was the son of Robert Finett (or 
Finet) “of Soulton, near Dover,” and was born in 1571. Fis 
great grandfather came from Italy with Cardinal Campegius, 
and having married a maid of honour to Queen Catherine, 
settled in England. John Finett was sent on a special mission 
to France in 1614, and was knighted in the following year. 
About this time he was made Assistant Master of the Cere- 
monies to James I., and in 1626 was appointed Master of the 
Ceremonies to Charles I. He married Jane, daughter of Henry, 
Lord Wentworth, of Nettlestead, in Suffolk, and sister of the 
Earl of Cleveland, and died July 12th, 1641. He was buried 
in the church of St. Martin’s-in-the-Fields. 
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ADVANCED MUSICAL TASTES 


eaneepe gratihed by no other musical instrument so 


completely and satisfactorily ay |e 


The /Eolian Orchestrelle 


“THE HOME ORCHESTRA.”’ 


It reproduces with wide range of orchestral colouring 
ate minusicusthat) a) ime orchestra can play, No 
previous musical training is required in order to 
play it artistically. 

The A#olian Orchestrelle is made in several models, 
all or which can be seen and played by any one 


who cares to call. 


Catalogue 3 gives full particulars. 


Write for it. 


ee ———e| = The - Orchestrelle - Co., 

= AP) | /EOLIAN HALL, 

135-6-7, New Bond Street, 
London, W. 
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Important Announcement 


THE 


VALUATION 


OF 


WORKS OF ART 


THE great success which has attended the 
endeavours of the Proprietors of THE CONNOISSEUR 
to assist possessors of the various objects of art and 
interest submitted to their experts for valuation, has 
encouraged them to considerably extend the sphere 
of services in this direction. 

It is abundantly evident from correspondence which 
reaches the Editor, that a great many readers of THE 
CONNOISSEUR are anxious to have some enlightenment 
upon the merits of pictures, engravings, bronzes, 
tapestries, porcelain, furniture, books, manuscripts, 
arms and armour, and other articles which, either by 
inheritance or by purchase, have gradually accumu- 
lated in the home. Such advice and opinion, to be of 
any practical value, must be rendered by qualified and 
disinterested judges of the different branches of art of 
which a collection or accumulation of possessions is 
composed. 

The expert of fifteenth or sixteenth century pictures 
is not, as a rule, the best judge of the value of 
modern paintings, and an authority upon early 
Roman or British pottery will hardly be the most 
reliable exponent of the merits of Old English or 
Continental porcelain of the eighteenth century. 

The staff of art experts in consultation with the 
Editor with regard to the scheme now proposed, 
comprise the leading authorities upon their respective 
branches of art, and they have placed their valuable 
services at his disposal upon generous terms to meet 
the views of readers of THE ConnorssEUR who do 
not wish to pay the large fees usually demanded. 

The necessity for having expert advice may be 
emphasized by the mention of two instances which 
have recently come to the Editor’s knowledge, and 
serve to show how frequently very valuable and 
interesting specimens may be exposed to common 
danger without any especial care or protection, 
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while spurious and comparatively worthless copies 
are treasured and guarded—want of knowledge in 
either case sometimes leading to disastrous results. 

Not long ago a gentleman left by will a Sevres service 
to one of his daughters, as the equivalent of a sum of 
three thousand pounds, which was bequeathed to each 
of her sisters. It was only when the will was proved 
that the Sevres china was discovered to be redecorated, 
and its value about two hundred and fifty pounds. 

The pair of old Chinese porcelain vases with black 
ground colour which were sold at Christie’s last 
December for nearly four thousand pounds, formerly 
belonged to a retired banker, who was ignorant of 
their value, and at his death they were estimated 
by a local dealer for probate at the sum of £100. 
Numerous instances of a similar nature with regard 
to pictures, prints, and manuscripts could be cited. 

The Proprietors of THE CONNOISSEUR propose to 
send ¢o any address in the United Kingdom a qualified 
expert to give general advice and explanations as to 
art collections, for a small fee ranging in amount 
from two guineas to one hundred guineas, according 
to the value and size of the collections, and to charge 
besides the exact out-of-pocket travelling expenses. 

When from the nature of the property upon which 
advice or assistance is desired, the service of more 
than one expert is required, some concession as to 
fees will be made in the inclusive terms arranged. 
Collectors will find that such terms are a great deal 
more favourable to their interest than the ad valorem 
fees generally charged by valuers. 

Correspondents who desire to avail themselves of 
the services now offered should write fully as to the 
nature, extent and variety of the collection to be 
visited, and should address their communications to 
THE CONNOISSEUR, marked Valuation Department, 
95, Temple Chambers, Temple Avenue, London. 
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THE FOLLOWING LIST OF ENGLISH ANTIQUE FURNITURE IS REP- 


RESENTATIVE OF OUR SCALE OF PRICES. ALL THESE ARTICLES 


HAVE BEEN PURCHASED DIRECT FROM THE TOWNS AND VILL- 
AGES OF ENGLAND, THEIR AUTHENTICITY IS GUARANTEED AND 
ANY THING NOT APPROVED WILL BE WILLINGLY EXCHANGED 


Oak Gate Leg Table, to seat six 

Oak Dresser, with upper part a 
Jacobean Chairs, in old leather (set of 6) 
Oak Buffet, with Cupboards below .. 
Oak Side Table, carved top . 
Oak Corner Cupboard with fsaeees d 


Sheraton 6 ft. 6in. Inlaid Sideboard... 
Inlaid Mahogany Dining Table 

Set of Six Chippendale Chairs 3 
[nlaid Mahogany 4ft. 6in. Dining Table 
Gilt Convex Mirror, with carved eagle 
Sheraton Inlaid Corner Cupboard ... 


Bureau Bookcase, with glazed doors 
Chippendale Elbow Chair, with fret rails 
Walnut Corner Chair, Queen Anne period 
Sheraton Pembroke Table, taper legs 
Small round Mahogany Tea Table ... 
Walnut Bureau, with enclosed drawers 


Mahogany 5 ft. Writing Table 
Oak Bureau, with secret drawers... 
Jacobean Caned Seat & Back Arm Chair 
Old Oak Panelled Back settle 
Inlaid Mahogany Wine Cooler 
Marble-top Hall Table, on cabriole legs 
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Mahogany Gentleman’s Wardrobe ... 
Sheraton 4 ft. 6 in. Dressing Table ... 
Mahogany Washstand, with glass top 
Mahogany Chest of 4 Drawers 
Mahogany Tallboy, with dental cornice 
Chippendale Bedstead, Spring Mattress 
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Romans? 


Pair of Chippendale Chairs ... 

4 ft. 6in. Carved 4-post Bedstead 
Wing Arm Chair, on cabriole legs ... 
Grandfather Chair, upholstered in velvet 
6ft. 6in, Settee in Silk, serpentine back 
Hepplewhite Rail-back Settee 
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Pair Satinwood Side Tables, inlaid . 
Queen Anne Card Table, carved ees 
Copper Coal Scoop .. 

Brass 4 ft. 6 in. F des 

Oak Hanging Wardrobe 

Jacobean Chest.of five Drawers 


Queen Anne Chest on twist leg Stand 
Queen Anne Walnut Secretaire 
Mahogany Linen Press, inlaid 

Queen Anne Stool, covered old broeade 
Jacobean Carved Stool, caned top ... 
Brass Hanging Hall Lantern 
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II Soho Square, Oxford St., W 


One minute from Tottenham Court Road Station 
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‘The whole of the First Edition of 4,000 Copies. was ‘sold ay Lae 
eae es oe ‘before publication. # s ‘ ee 
i: : a ‘The Second Edition is Now on Sale : nae Pe, 


rice: Five Shillings Nett 
Bound Copies: 7/6 Nett 


Fre rom. all ‘Booksellers, Newsagents, or the PUBLISHERS, 
Carmelite House, E.C. 
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